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A message to the ‘art community.’

• 10 other people on this block have that tattoo. 
• Don’t dare compare that DJ you like to John Lennon. 
He is not talented. He merely replays music that tal-
ented people played before. 
• Your emo band sucks. 
• Your 3 piece indie band sucks. 
• Your jam band sucks. 
•  have already seen that same Photoshop brush. Pick 
up a pencil.
• Your fake ass implants do not change the fact that you 
are ugly. Both inside and out. 
• There is nothing profound about your cause. I will 
‘Save the Shrimp’ right after this guy gets his boot off 
my neck and stops drinking children’s blood.
• It is only nostalgic once. Stop playing that record. 
• You are not unique.
• Nobody cares about how fucked up you got last night. 
Excess is NOT rebellion and escape is not cool. 
• Stop whining. Somewhere, some kid is dragging 17 

tons of rice behind his back uphill for 30 miles. 
• You are NEVER gonna ‘get signed.’ 
• Your ‘artwork’ is reminiscent of the last dump I took. 
Don’t expect my respect if you did not spend endless 
tedious hours. 
• I think I heard those same rhymes back in 97 from 
some kid that was 10 years too late. 
• You are not a mystic. Especially when you asked for 
that burger well done. 
• Do not try to pass off you store bought education as 
intellectualism. 10 million other dolts have read that 
book and most of them are community college stu-
dents. 
• And lastly: Please, Please, Please stop using the word 
‘dichotomy’.  

That ends this tirade of douchebaggery. Please go back 
to spreading loving-kindness and believing you are im-
portant.

-Editor

photo: Tyler Barber
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The big ‘ol photo show up at Finesilver Gal-
lery (3913 Main) right now is just one in 
a million considering how flooded Hous-

ton is with giant C-prints right now. Chuck 
Ramirez, and Coke Wisdom O’Neal throw up 
a decent showing, and Christine Bruni Fon-
dren exhibits some bullshit close-ups of bro-
ken glass. Ramirez’s extremely vaginal photos 
of purses should have perverts whacking off to 
the catalogue (if there is such a fetish), the sen-
sual arrangement of these anonymous portraits 
has me looking for the 
clit rather than exam-
ining the contents of 
each person’s bag [sic]. 
O’Neal works with rect-
angular space directly, 
leaving no white space 
to ground the image in 
fantasy. With one series 
of medicine cabinets 
Coke delves into the 
same space as Ramirez 
(with less luck) but the best of his showing is the 
series where he constructed a 30 foot by 20 foot 
box to take pictures of people in. replacing back-
ground with an even wood grain, and dwarfing 
it’s inhabitants at least three-fold has the look of 
a baroque landscape flattened into nothingness. 
Only the figure remains, and 
the quirky people chosen, 
their animated antics and 
diversity of character leads 
the imagination all around; 
fantasies are constructed, 
personalities assigned and 
stereotypes challenged. Did 
you not like those, Kelly?   

Project Row Houses is 
gearing up for a new round, 
check out Delilah Montoya: 
The New Warriors in the 
main building at the corner 
of Holman and Live Oak if 
you’re in the Third Ward anytime soon. (recep-
tion March 25th) These boxers are tough; large 
portraits of tired, jaded pugilists speak volumes; 
below each one is a set of action shots winning 
and losing bouts. Immensely strong, one is set 
away from the rest- a mother standing with her 
whole family, hip-hop kid, worn-down immi-
grant father, street tough husband; but she’s the 
center, the fighter being held up for deification- 
and they’re all there to back her up.

Aimee Jones and Vicki Fowler present 
“What’s Up Girl?” at Brazil (2604 Dunlavy) 
March 23rd,8 pm till midnight. A collection of 
daily and artistic activities will be installed in 
the lively hotspot (and I hope there’s a perfor-

mance piece or two) through April. Collective 
action is all the rage, ok, ok, but the personality 
and tone of this work will most likely resemble 
Ilya Kabakov with Sean Landers’s broken confi-
dence. We’ll see, right?

Ground at Space 125 (3201 Allen Parkway) 
is another one of those damn C-print factories, 
luckily Soody Sharifi has instead devoted her 
money to mass distribution of her photos of 
Houston’s Muslim youth. Advancing more to-
ward photojournalism than her usual staged 

compositions, the work 
loses little in it’s new-
found spontaneity, you 
can just say it actually 
happened now. Soody 
has printed thousands 
of large brochures (with 
an awesome 70’s faded 
earth color tint to them) 
to distribute; please get 
out there and give ‘em 
to everyone, man!

A two year anniversary? I hadn’t ever been 
that far down Center before seeing the new show: 
Doug and Mike Starn at New World Museum 
(5230 Center) but that was what I overheard in 
the gallery. An all-CGI all the time approach 
to the very organic material of decaying leaves 

took me aback at first, but the 
money oozing off of those 
10’ x 10’ C-prints (here we go 
again) was palpable. A video 
projection upon entering the 
gallery weaves through an 
assortment of the CGI creat-
ed (or mapped?) leaves look-
ing like the opening to Fight 
Club weaving through neu-
rons of the brain. Since that 
was what they were trying to 
get across, I guess it worked 
(brain=leaves=nature) but 
the reference was a little too 

strong for the particular piece to come off as 
standing alone.

Diana Sofia Estrella is totally pissed. Her 
installation at the behest of BBAP down by Sa-
bine Pass is right in the line of fire of dozens of 
wasted, khaki-shorts-wearing ultimate frisbeers 
[sic]. Four large photo panels are on a hill po-
sitioned on the course where “you’ve just got to 
lob it up there”, so everyone just whips the shit 
right at the work. Damn. Her concurrent work 
at The Law Offices is much more well protected, 
although it would blow to pieces at the slight-
est breeze. Don’t know what I mean? Mapquest 
5108 Center and check out a biting comment on 
our “trade” with the rest of the Americas.

Leigh Ann Lester: Artificial Arrangement 
Lawndale Arts Center (Mezzanine gallery)  
Through April 29. (713) 528-5858

Maria Martinez-Canas / Kim Brown  
Desantos Gallery    1724-A Richmond Ave. 
Through April 15. (713) 520-1200

Alfredo Jaar: The Sound of Silence  
Diverseworks (Main Gallery)
Through April 15. (713) 223-8346

Xul Solar: Visions and Revelations 
MFAH (Caroline Wiess Law Building) 
Through April 16. (713) 639-7300

DEBRIS: Thug Love
Buffalo Sean
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FIVE POETS WILL FORM 
THE HOUSTON SLAM TEAM
AND REPRESENT HOUSTON 

AT THE NATIONAL POETRY SLAM 
AUGUST 9-12 IN AUSTIN

YOU COULD BE ONE OF THE JUDGES 
THAT DECIDES WHICH POET IS ONE 

OF THE FIVE THAT GOES.

BUT CAN YOU BE ONE OF THE POETS TO GET IN 
WHERE YOU SLAM IN!

THE HOUSTON SLAM OFF
APRIL 22 

@ THE SILVERHOUSE THEATER 
16 Poets cross words for the five spots on the Houston Slam Team

QUALIFYING SLAMS ARE GOING ON RIGHT NOW 

Top three winners may qualify for the Houston Slam Off.
Doors open @8pm. 

Sign up Starts @ 8pm. 
$3 for participating poets. 

General Admission: $5 before 9pm, $7 after 9pm

www.writerinkhouston.org

 HOUSTON POETRY 
 SLAM

@ THE JAVA CUP
3704 Scott BEHIND YATES HIGH SCHOOL
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Take a stroll through Cactus Music and Video on South Shepherd and most of 
the shelves stare back empty. The majority of CD inventory has been sold and 
the resultant space looks like the melee at supermarkets in Houston last year just 

before Hurricane Rita. Empty shelf after empty shelf after empty shelf.
Such are the realities of “the decline of the CD, file sharing, downloading, CD 

burning, predatory pricing from big-box retailers, and decline of video rental” writes 
general manager Quinn Butler in an open letter to Cactus customers posted at the 
store.

Frankly, most of the CDs I’ve bought in this century have been purchased online, 
however I would always price check first at Cactus and then Soundwaves (where 
CDs retail for about a dollar less). I 
see so many movies that I rarely rent 
DVDs, and if so it’s usually an oldie 
to prepare for an interview not a new 
release. So my ilk are to blame as 
much as any of the reasons stated by Butler. Take a quick glance at another long time 
CD/DVD retailer Soundwaves (on Montrose) and it’s obvious that unless they had 
recently diversified with surf clothing and related boarding supplies, as well as an 
in-store coffee shop, they too would be shuttering. The other essential Houston disc 
store Record Rack, formerly catty-corner from Cactus, closed a few years ago.

Cactus employees can be downright uncanny in their knowledge of music and 

film. Hell, the video manager George St. Claire knows more about films than I do and 
I see 400 movies a year. St. Claire can pronounce the most obscure foreign director’s 
name with ease even he doesn’t look at you while he speaks. It’s an open secret that 
Cactus rented the occasional bootleg – but where else would I ever have found a VHS 
rental copy of Wong Kar-Wai’s Ashes of Time.

All the Cactus video is for sale, in fact that’s about all the inventory left apart from 
several boxes of vinyl, a few posters, CD box sets and some peripherals of sound.

After March 31, Cactus will close and probably house a new business so fast your 
head will spin. Just like the Alabama Theatre became the Bookstop and Whole Foods 
became Petsmart. (The latter being popular because dogs are allowed free reign to 

pee on the floor while teen employees 
have to clean it up.)

But Cactus was not just the place 
to hang posters for indie concerts or 
kidnapped cats (see the wall along the 

west exit). There were the in-store concerts complete with complimentary kegs of St. 
Arnolds. Just in the last couple of years artists like David Lowery (and Camper Van 
Beethoven) or James McMurtry provided jams for an unforgettable happy hour. And 
the list reads like a who’s who of rock when you count all the acts that made appear-
ances at Cactus in the last twenty years.

Cactus, I will miss you although I hardly knew you.

EMPT Y SHELF 
F O R G OT T E N  T I T L E

by Michael Bergeron

| David Lowery in-store concert at Cactus Music and Video |

Cactus employees can be downright uncanny 
in their knowledge of music and film
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I like to watch television. It’s like cigarette smoking  OF 

THE MIND. Yeah, I live in a dangerous world. I’m con-

stantly intrigued by the dramas that unfold on televi-

sion, be it fiction or non-fiction. I love the flash and the 

blur of the whole thing.  Words and images: it’s confus-

ing but it’s beautiful. It’s horrifying yet entertaining, I love 

me some tel-o-vizion. KnowhatI’msayin? Yeah, neither 

do I but I’m saying something, Anyways, with the end of 

another month, safety is major issue to me. I would not 

want to be leaving someplace and be threatened with 

a knife, put in to the trunk of my car and left. That’s just 

me. And that brings me to my next point, let’s get out 

of the house and possibly be attacked, doesn’t that give 

you sort of a jolt. Like, let’s say you’re out with some girl 

and some dude talks crazy. You’ll be expected to get/

give an ass whooping that night depending on your 

prowess with type of thing. Anyhoo, get off the couch, 

or the hard black chair, or the floor, or somebody’s case, 

or whatever. LIVE, MAN LIVE!!! A friend of mine told me 

recently, “shut up, you are so stupid”. That is so true, I do 

need to shut up but Omar keeps e mailing and shit got 

to get cracking you bleeping know what I mean…

So there a few shows of note that I will speak about 

and then there’s a little interview with the band Shoplift-

ing. So without dragging this on any longer I present…
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for info on venues, visit freepresshouston.com

HERE YE, HEAR ME; I  CONTROL YA,  CHECK OUT MY GUITAR SOLO
Kwame M. Anderson

PEOPLE PLAYING SONGS IN FRONT OF YOU

3/31/06 DINOSAUR JR 
Warehouse Live (813 St. Emanuel)

No cow manure here. J. Mascis is one of the finest gui-
tar players of our time and Dinosaur Jr. is one of the bands 
that colored my early twenties. Now it seems the original 
lineup of Lou Barlow, J. Mascis, and Murph have reunited 
and decided to hit the road for all of us 30-somethings 
that are just starting to get to that place between old and 
young. We need a reminder of our youth while still dodg-
ing responsibility but gaining weight.  It’s like a classic rock 
concert for the indie rock set. We once wore button downs 
and worshipped weird guitar music. We now wear button 
downs and listen to weird guitar music. In fact, probably 
the same records. Why just the other day I was listening to 
Little Fury Things while I sat in a car smoking weed playing 
air guitar as I did when I was 20 and slightly a bit more 
optimistic. Ahhh, the memories….

4/01/06 GHOSTFACE/M1 (of DEAD PREZ) 
Warehouse Live (813 St. Emanuel)

The Wu Tang clan sparked a revolution in hip hop mu-
sic and culture and Ghostface personifies and energizes 
this movement. Like a fine poet of African American cul-
ture, Ghost twists and tangles the language. It’s important 
to listen to understand the context and to understand the 
dialect. At first listen, it’s nonsense over gutter beats. Then 
the light appears and you see it as new negro spirituals: a 
slang of slang itself. Ghostface tells stories that are funny, 
tragic, but always enthralling. It’s brilliant, it’s breathtak-
ing, and he will be in town receiving donations for his art 
from those who contribute to the cause . I hope to be there 

among the throngs and maybe even early as I am curious 
to see what M1of the mighty Dead Prez is offering. “All in 
all, is all is all…” That’s a quote from a Storm and Stress 
song “Micah Gaugh Sings All Is All” which really has noth-
ing to do with this, but you know, this stuff pops in and 
out of my head.

4/22/06 TV ON THE RADIO 
Warehouse Live (813 St Emanuel)

The thing with TVOTR is when things are happening, 
they are happening. With only one album, a single, an EP 
under their belt, they’ve played with everyone from George 
Clinton to The Fall. They released an album that was sup-
ported by the people and the label and in a relatively short 
time went from two people to like seven. Now the band 
has signed to Interscope and will tour with the Bauhaus 
and Nine Inch Nails. So, as all of this is going on , they 
are also releasing a new album at some point. The band 
are also on tour with the Celebration who I saw the other 
night when I went to see Man Man. Anyway, TVOTR is 
an important band in my eyes. They take from soul music, 
weird rock music, and electronic music. And that’s just the 
one I’m sure about. But even their vaguer influences help 
them to create a sound that manages to be danceable and 
grooving and innovative and strange. It is beautiful but 
jagged music and now you will get the opportunity to hear 
new songs. Songs you already know. Then you can buy T 
shirts and other things to show an allegiance to the band. 
I’ve seen TVOTR like 4 or 5 times and I’m OK with that 
which means they’re pretty good. Most bands kind of suck 
after seeing them the second or third time. I haven’t seen 
the band with the current lineup, so it will be new for me. 
So let us congregate and exalt the musicians.
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T E S T I F Y
Touched by the holy hand of The Medicine Show

-Sarah Gajkowski-Hill

I t’s Lent people! Get off your knees (yeah, that’s what 
I said) and confess that you’ve seen the light at He-
lios Monday nights! While the name “Medicine Show” 

conjures up visions of Depression-era preachers trying 
to sell you some magic elixir (and I’m not saying they 
won’t) this Houston band is a unique blend of incred-
ible musicians, self-taught inventors and performance 
artists. The homemade instruments were 
first constructed by one Geoffrey “Uncle 
Tic” Mueller out of things like 2”X4”s and 
cigar boxes.  But then he and the other 
members of the band: Craig “The Rever-
end” Kinsey, Scott “RagTagMac” McNeil, 
Shane “Coach” Lauder, and Patrick “Ham-
bone” McLaughlin, taught themselves to 
play these junkyard instruments better 
than any old dude on the “O Brother Where Art Thu” 
soundtrack.  Asked what the hell inspired all this, Muel-
ler insists he’s always just tried new things…it is almost 
as much of a surprise to the band that this was the genre 
Houstonians were craving; this was the experiment that 
stuck.  But for the Southern kids who remember hear-
ing Cajun in their kitchens growing up, perhaps a bit of 
Muddy Waters on the Sunday afternoon ride to Grand-
ma’s, this eclectic mix of throwback punk and old school 
bluegrass is just the medicine they needed. The hipsters, 
the thugs, the businessmen—and some of the hottest 
thrift-store broads I ever saw—are breaking down the 

doors here around 11:30 and the awe is palpable—how 
DOES one play a washboard that fast, Hambone?! 

You never know what will happen, what the set list 
will include, or for that matter, what instruments will be 
introduced throughout the night: mandolin, steel guitar, 
harmonica, bongos, tambourine…As the clock winds 
closer to 2 AM and the liquor runs freer the energetic 

crowd really runs the show as the musicians, especially 
Craig, vocalist and harmonica-player extraordinaire, cir-
cle the room to keep the frenzied crowd a-stampin’.  The 
whole scene nearly crashes through Helios’ floorboards 
when the musicians leap onto chairs—it’s a hands in the 
air, stomping good time. And nothing is more sweetly 
ironic than the chorus of “Won’t get drunk no more” 
screamed out over finger-picking banjo at full-tilt while a 
Guinness-soaked crowd responds in kind.  It, my broth-
ers and sisters, is truly a sight to behold.  

That’s not to say it’s strictly one genre. The musicians, 
seasoned in the musical styles of Serbian, Macedonian 

and Greek fare as well as a healthy dose of hardcore and 
punk are really, well—alone in that.  You can’t really give 
a designation to a band like the Medicine Show, but it’s 
a beautiful thing to suddenly recognize “The Humpty 
Hump” played on banjo and mandolin.  If you don’t see 
them at Helios, or happen in on a show at the Proletariat, 
the Continental or the Alabama Ice House, they may 

just find you.  During a self-appointed 
“guerrilla tour” of Houston hotspots, they 
paraded their jug band through bars, 
convenience shows and other area estab-
lishments—take note, House of Pies!  

Some nights the Reverend will ask 
a believer up on stage to give a (granted, 
drunken) testimonial. Always the con-
templative one, he thinks there is an as-

pect of worship in the returning of fans.  “People have 
told me that the Medicine Show is their church… and 
everyone worships in their own way.  So what does the 
Medicine Show offer--?” he shrugs. “Fellowship,” Muel-
ler answers.  While it’s probably true that people would 
stick around church longer if they served beer afterwards 
instead of coffee, the real point is that the crowd has a 
great time. Expect a CD out in 3 or 4 months but un-
til then, catch these unpretentious performers: “People 
should know that they’re going to have fun. They’re going 
to dance.” And if that’s what Uncle Tic is serving up, I say 
hallelujah to that.

it’s a beautiful thing to suddenly rec-
ognize “The Humpty Hump” played 
on banjo and mandolin
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I t’s that time of year again -- where all the flights 
into and hotels scattered around Austin are booked 
solid, and the capitol city’s streets are jammed with 

rental cars taking up illegal spaces and double-park-
ing to where only the taxicabs can nudge through 
with their fare of badge-carrying industry folk.

I hate South by Southwest. I have for a long time. 
For one, it’s a clusterfuck, jamming that city to the 
gills to where it’s nearly impossible to move around 
with any sort of goal of seeing more than one band 
in one night. It’s too small for that (not to mention 
poorly laid out). I like to refer to Austin as the city 
where you make reservations to get a table for break-
fast; add in over a thousand bands and over 10,000 at-
tendees and you’ve got an anthill packed into a glass 
vial. The best bands are on the best bills, and usually 
in clubs that are far too small to host them, resulting 
in only an A-list of industry people squeezing in to 
watch a short set under hurried circumstances.

As Houstonians, however, we do get the benefit 
of a runoff of bands that have booked tours around 
their 45-minute, $150-175 set at the conference. 
Needing to lessen the financial teeth-pulling that re-
sults from that lengthy drive, they’ll take what they 
can get booking-wise, in just about any club within 
an any-mile radius of Travis County.

What that does is to fill our clubs up here in 
town for a week and a half with hundreds of the same 
bands that are playing the festival. Here are a few of 
the brightest and shiniest.

SXSW Overflow + Beyond
By Lance Scott Walker

SXSWOverflow Fest 2006

Friday, March 17th through Sunday, March 19th
Super Happy Fun Land (2610 Ashland @ West 27th, 
713-880-2100)

SHFL has the right idea: give folks the option to at-
tend one night of a bill put together stitched together of 
bands that ended up in town on the same night, but then 
give them added incentive to come back by offering a 
discounted pass for three nights’ worth of music: $8 per 
evening or $15 for all 3 nights. All of their bills are about 
as diverse as humanly possible -- with bands coming in 
from as far away as New Zealand on the Sunday night. 
Whirlwind Heat would be my favorite, on the Friday 
night, but every bill looks pretty stacked:

Fri March 17th
12:00am 	 The Mother’s Anger (Israel)
11:00pm	 Whirlwind Heat (Michigan)
10:00pm	 El Paso Hot Button (Oklahoma)
  9:00pm	 Chim Charoo

Sat March 18th
12:00am	 The Noise Revival (Austin)
11:00pm	 The Mathematicians (New York)
10:00pm	 The Ex-Boyfriends (San Francisco)
  9:00pm	 Some By Sea (Seattle)
  8:00pm	 Dogme 95 (8pm)

Sun March 19th
11:00pm	 The Dead Betties (New York)
10:00pm	 Die Die Die (New Zealand)
  9:00pm	 Boss Martians (Seattle)
  8:00pm	 Man in Gray (New York)
  7:00pm	 Cortina (New Zealand)
  6:00pm	 The Bats (New Zealand)
  5:00pm	 Luke Doucet (Canada)
  4:00pm	 Carolyn Mark (Canada)
  3:00pm	 Christine Fellows (Canada)

The Velvet Teen, Aloha, Maritime
Saturday, March 18th at Walter’s On Washington 
(4215 Washington Ave, 713-862-2513)

I could go on and on about the merits of The Vel-
vet Teen’s songwriting (everyone else does), but hon-
estly the captain’s wings on this bill belong to Aloha, 
who crafted what was easily one of the best records of 
2004 with Here Comes Everyone. That record screams 
opus from beginning to end: Tony Cavallario’s vocals 
and lyrics are the sullen narrator throughout and the 
strings, pianos, vibes and everything else are so perfectly 
(and uniquely) arranged as to make one think a conduc-
tor was standing on a podium directing them as they 
recorded it. This show, if absolutely nothing else, is at 
least a chance to see them try and pull it off live.

Atmosphere, Los Nativos, Nosaprise
Sunday, March 19th at Warehouse Live 
(813 Saint Emanuel, 713-629-3700)

The most impressive thing about reading Slug’s 
lyrics (as they are printed on the insert of Atmo-
sphere’s new record You can’t imagine how much fun 
we’re having) is that they don’t read like rap lyrics. They 
read like streams of thought rather than lines of rhyme 
stitched together, telling stories from the outset but 
bouncing around enough to only remind you that there 
was, in fact, a point. But that takes a lot of listens to 
unearth, all with the possible exception of the brilliant 

“Little Man,” the album’s closer and its most black and 
white moment: having fallen out of touch with three 
friends, Slug wrote each of them a letter, then dropped 
all three letters straight into the track. The strength isn’t 
just in the lyrics, though -- the production on this re-
cord is thicker, more dynamic and a lot funkier than 
anything they’ve done in the past. Go see them before 
he grows out his mohawk.

Ted Leo/Pharmacists, The Duke Spirit, The Joggers
Sunday, March 19th at Walter’s On Washington 
(4215 Washington Ave, 713-862-2513)

The Joggers. I liked them better when they were 
called Television. It’s becoming rarer and rarer to hear 
a band that’s truly doing something unique. That’s why 
this bill is so lopsided: Ted Leo is arguably one of the 
great punk rock pop songwriters of our generation, and 
The Duke Spirit, with a husky-voiced female singer and 
a sound I could only lazily compare to that odd Kills/
Royal Trux aesthetic, are making records that sound 
nothing like what anyone else is doing these days. And 
that, brothers and sisters, is a very good thing.

Beyond

Doug Stanhope, Neil Hamburger
Sunday, March 25th at Walter’s On Washington 
(4215 Washington Ave, 713-862-2513)

Once you’ve shaken off all that is the schmoozef-
est that was SXSW2K6, you can laugh off whatever’s 
left. Standup comics are dark characters with lonely 
lives and really, incredibly fucked up stories to tell, and 
I can’t think of a more self-depricating pair of com-
ics than the filthy Stanhope and the sad Hamburger. If 
Hamburger doesn’t piss you off with how incredibly, 
geniusly bad he is, Stanhope will likely as well offend 
and amaze you with how candid he gets about all the 
disgusting things he’s got checked off on his list: from 
having sex with a midget fan just so he could say he 
did it to inadvertently getting a blowjob from a hooker 
that turned out to be a guy -- a guy who, by the way, 
subsequently stole his wallet.

Slug of Atmosphere
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A maelstrom of rumors, and doomsday predictions have 
plagued Sony’s Playstation 3. However, the storm sub-
sided when Sony’s President Ken Kutaragi announced a 

sea-splitting wealth of information at a Sony business confer-
ence in Tokyo.

A worldwide release of the Playstation 3 will occur some-
time within the first 10  days of November. A first for Sony, the 
worldwide release is a risky path to take (similarly, the short-
ages of Microsoft’s Xbox 360 are attributed to its worldwide 
release). Sony remains confident that it will be able to produce 
6 million units by the end of March 2007. Sony will include 
a 60GB hard drive when the unit ships, and an “upgradable” 
unit will be available. With so much good news coming from 
Sony, no word was given on the price of the system. One Sony 
representative claimed that the system will not cost any less 
than $425. The blame for the system’s high cost, its blu-ray 
format, holds more then six times the info as a DVD, and will 
be standard on all PS3 games. 

No news or announcements were made on any games for 
the PS3, but Sony did report a concise amount of information 
on their online plans. Sony plans to provide messaging, voice 
and video chat, matchmaking, rankings, friend lists, in-game 

shopping, as well as uploading and downloading. Most impor-
tantly, the service will be free. Many predict a premium paid 
for service to be announced, but is all speculation. Sony has 
its cards lined up right to compete with Microsoft’s Xbox Live 
service, but it’s too early to tell how Sony will pull it off.

Some light was also shed on the future plans for the 
Playstation Portable. A $199 price drop will come at the end 
of March. Sony’s PSP browser will also get an upgrade which 
supports Macromedia Flash, as well as video and voice-over 
support, and a USB Global Positioning Satellite receiver to be 
used with games. The best news headed to the PSP is undoubt-
edly the PS1 emulation. Players will be allowed to download 
and play PS1 games on a PSP memory stick.

The end times are nigh! With E3 in May, we’ll see the end of 
the next gen confusion. Sony’s clarified plans for the next gen 
may force Nintendo to grace games with news on their new 
system. This could also force Microsoft into a holiday season 
jihad lead by Master Chief himself. One thing is certain, before 
today my faith in the PS3 had wavered. Now, my spirits for the 
next-gen are high, my doubts undoubted, and my pocketbook 
proactively indebted.     

Free Press Houston

The Legend of Zelda: Twilight Princess

The delay of the latest Zelda games comes with a blessing in disguise. 
Nintendo’s Shigeru Miyamoto confirmed that Twilight Princess will 
take full advantage of the Revolution controller. Now would be a 
great time to start working on your own green-tighted costume to 
wear while thwarting evil plans. Inactive, and overweight couch 
heros are sure to pull a few muscles here.

Halo 3

All Halo 3 rumors have  been laid to rest, (for the time being). Turns 
out Bungie’s latest project is not a game, rather it is a full-color, 
graphic novel to be distributed by Marvel comics. The novel will 
feature “an anthology of original stories, including one big story, 
and three shorter tales.” Expect Marvel to puts its finest writers and 
artists on the mission. 

Updates
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T he Dead Emcee Scrolls is the fourth book of poetry 
from spoken word artist and rapper Saul Williams, 
and its tone from the start is distinctly different. He 

begins with a long “confession” of a foreword, in which he 
gives the background exposition (while looking at graffiti 
in the subway, he found scrolls containing “the lost teach-
ings of hip-hop” that he has spent his entire career trans-
lating and interpreting -- the “dead emcee scrolls”, get it?), 
which is, yes, probably not true. He then moves on to seven 
long serial poems, divided into nu-
merous “chapters” of more tradi-
tional poem length, and ends with 
a collection of journal entries from 
1994 to 2001. While the conceit is 
annoyingly smug, and a number of 
the poems have already been col-
lected elsewhere, overall The Dead Emcee Scrolls is a solid 
summation of Williams’s work and a strong introduction 
for the uninitiated. 

“NGH WHT” is probably the most interesting poem 
here. Beginning “BCH NGH. Gun trigga. Dick’s bigga. Why 
/ fuck? Killer. Blood spiller. BCH stealer. Mack / truck. Bad 
luck, fuckin with this black buck” and raising more ques-
tions than it answers, it’s clear that this is not a typical Saul 
Williams poem. It’s closer to an embodiment of the gang-
sta archetype Williams so often rejects, and a tantalizing 
glimpse into an alternate universe: what if Williams was a 
gangsta too? The imagery is still powerful: “Like the way I 
hold my gat, flat on its / side, like a pup. And I’m tickling 
the trigger. / Make it laugh from its gut. You would think / 
I’m a comedian the way it erupts,” or, later on, “…Got you 

smokin them trees. At your / front door with my sawed-
off. Got you snortin / them keys.” Williams’s intent here 
is unclear: is he slipping into a gangsta stance in order to 
shock, to point out the prevalent negative attitudes before 
he condemns them in later poems? Or is he taking ad-
vantage of the level of separation provided by the plot de-
vice of the scrolls, to take the darker, more tempting path 
from a safe distance: if you’re offended, don’t worry, Saul 
didn’t write this. Williams also refers to himself at points 
as “Niggy Tardust”, an interesting reference to Bowie’s 
alien and alienated Ziggy Stardust -- where Ziggy Stardust 
was separated from society because of species, his alien 
nature reflected in his name, Niggy Tardust is separated 
by race; where Stardust was, for better or for worse, the 
embodiment of the self-destructive excess of the rock’n’roll 
lifestyle, Tardust embodies the street-corner thug culture. 
Equally interesting is Williams’s use of “NGH” instead of 

“nigga” -- does further abbreviation really take more of the 
sting out of a controversial word with negative origins? By 
capitalizing “NGH”, Williams also draws more attention to 
it; later on, he brings up the historical spelling of “Yahweh” 
as “YHWH”, although he stops short of directly paralleling 

“nigga” to the concept of God. 
The problem is that too often in other poems, by try-

ing to be too revolutionary, Williams can threaten to lose 
himself in his own incendiary proselytizing. For every 

glowing endorsement like the back-cover quotes -- “he 
challenges us to be individuals,” says Russell Simmons 

-- he has a detractor; in his intense focus on the cultural 
battle for the soul of the young black male, especially with 
regards to the role of hip-hop in shaping said soul’s world-
view, Williams at times swoops dangerously close to losing 
relevance, tirade after impassioned tirade turning him into 
the homeless man with the “repent the end is near” sign 
or, worse, the crazed, grizzled old man in the corner that 
nobody listens to. But by that same token, for every critic he 
has a disciple: a quick glance at his books on Amazon re-
veals a cult following of passionate readers, “Saul changed 
my life”, this is a man with a vision. And indeed, for every 
time Williams’s poems blur together into a less-than-in-
spiring parade of religious/historical references and empty 

calls for revolution, he pulls out a powerful punch of verse 
that reminds you just why he was so vital and important in 
the first place, that takes you back to the energetic young 
man in the Brooklyn Moon or the Nuyorican with his eyes 
wide and voice raised. 

When he does write about other things, it’s a refresh-
ing break. Williams, even without the soapbox screams 
and the quest to save the world, is still an extremely tal-
ented wordsmith, and his simpler poems are sometimes all 
the more beautiful for their simplicity. Chapter one of the 
poem “1987” paints a vivid picture of Saul and three of his 
friends almost exclusively through the use of brand names 
and culture references -- “Acid wash Guess with the leather 
patches, / sportin the white Diadoras with the hoodie / that 
matches. I’m wearing two Swatches and / a small Gucci 
pouch…” -- evoking both nostalgia and a commentary on 
modern consumerism; in his rare love poems (not count-
ing the many love poems to hip-hop), he shows again 
his knack for imagery, drawing, for instance, interesting 
parallels between sex and God: he begins one poem with 
a short, startlingly blunt sentence, “God and pussy.” He 
builds the metaphor over the course of the poem, flipping 
meanings with lines like “I’m about to slide up in the king-
dom / of God with no protection”, contrasting “holy union” 
and “holy crap”, creating a brilliant interplay between the 
sacred and the obscene. In the final line, “Cosmic slop on 
everything”, he tears it right back down, the release bring-
ing to mind Cummings’s “nearer:breath of my breath:take 
not thy tingling” in its almost crude anticlimax. 

The closing journals at points drift into boring meta-
physical clichés, but mixed in are fragments of truly great 
poetry, nimble wordplay (“I’m charged / With possession 
of illegal substance / But my substance / Makes eagles of 

the ill”), and even moments of un-
expected humor (“I was walking 
down Fifth Avenue today when 
Russell Simmons came out of a 
building and crossed right in front 
of me. / Is that the same as a black 
cat?”). Not all of it is new, but it’s a 

testament to Williams’s writing that even older, previously-
released material, such as the masterful manipulation of 
imagery on “Penny for a Thought”, retains every shiver of 
its original power. 

Williams is not just a strong poet but a great MC as 
well (the voice behind tracks like “List of Demands” and 

“Black Stacey”), and his command of rhythm comes across 
undiluted even on the written page; as you read, you can 
almost hear the beat behind the words. He has a way with 
imagery and a gift for language, and even when his preach-
ing can grow tiresome or heavy-handed the underlying 
message is still important. For those seeking a deeper un-
derstanding of the hip-hop generation, The Dead Emcee 
Scrolls isn’t a bad place to start. And if he’s just a little bit 
arrogant, well... what else is hip-hop?

Books n’ Shit
THE DEAD EMCEE SCROLLS: 
T H E  LO S T  T E AC H I N G S  O F  H I P- H O P  
by Saul Williams 
Review by Michael Frauenhofer 

as you read, you can almost hear 
the beat behind the words
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Sometimes the injustices here in New 
Orleans leave me numb. But the con-
tinuing debacle of our criminal jus-

tice system inspires in me a sense of in-
dignation I thought was lost to cynicism 
long ago. Ursula Price, a staff investigator 
for the indigent defense organization A 
Fighting Chance, has met with several 
thousand hurricane survivors who were 
imprisoned at the time of the hurricane, 
and her stories chill me “I grew up in small 
town Mississippi,” she tells me. “We had 
the Klan marching down our main street. 
But still, I’ve never seen anything like 
this.”

Safe Streets, Strong Communities, a 
New Orleans-based criminal justice reform 
coalition that Price also works with, has 
just released a report based on more than 
a hundred recent interviews with prison-
ers who have been locked up since pre-Ka-
trina and are currently spread across thir-
teen prisons and hundreds of miles. They 
found the average number of days people 
had been locked up without a trial was 385 
days. One person had been locked up for 
1,289 days. None of them have been con-
victed of any crime. 

“I’ve been working in the system for 
the while, I do capital cases and I’ve seen 
the worst that the criminal justice system 
has to offer,” Price told me. “But even I am 
shocked that there has been so much disre-
gard for the value of these peoples lives, es-
pecially people who have not been proved 
to have done anything wrong.” As lawyers, 
advocates, and former prisoners stressed 
to me in interviews over the last couple of 
weeks, arrest is not the same as conviction. 
According to a pre-Katrina report from the 
Metropolitan Crime Commission, 65% of 
those arrested in New Orleans are even-
tually released without ever having been 
charged with any crime. 

Samuel Nicholas (his friends call him 
Nick) was imprisoned in Orleans Parish 
Prison (OPP) on a misdemeanor charge, 
and was due to be released August 31. In-
stead, after a harrowing journey of several 
months, he was released February 1. Nick 
told me he still shudders when he thinks of 

those days in OPP. 
“We heard boats leaving, and one of the 

guys said ëhey man, all the deputies gone,’ 
Nick relates. “We took it upon ourselves to 
try to survive. They left us in the gym for 
two days with nothing. Some of those guys 
stayed in a cell for four or five days. People 
were hollering, ‘get me out, I don’t want to 
drown, I don’t want to die,’ we were locked 
in with no ventilation, no water, nothing 
to eat. Its just the grace of god that a lot of 
us survived.”

Benny Flowers, a friend of Nick’s from 
the same Central City neighborhood, was 
on a work release program, and locked in 
a different building in the sprawling OPP 
complex. In his building there were, by his 
count, about 30 incarcerated youth, some 
as young as 14 years old. “I don’t know why 
they left the children like that. Locked up, 
no food, no water. Why would you do that? 
They couldn’t swim, most of them were 
scared to get into the water. We were on 
work release, so we didn’t have much time 
left. We weren’t trying to escape, we weren’t 
worried about ourselves, we were worried 
about the children. The guards abandoned 
us, so we had to do it for ourselves. We 
made sure everyone was secured and tak-
en care of. The deputies didn’t do nothing. 
It was inmates taking care of inmates, old 
inmates taking care of young inmates. We 
had to do it for ourselves.”

Benny Hitchens, another former in-

mate, was imprisoned for unpaid parking 
tickets. “They put us in a gym, about 200 
of us, and they gave us three trash bags, 
two for defecation and one for urination. 
That was all we had for 200 people for two 
days.”

State Department of Corrections of-
ficers eventually brought them, and thou-
sands of other inmates, to Hunts Prison, in 
rural Louisiana, where evacuees were kept 
in a field, day and night, with no shelter and 
little or no food and water. “They didn’t do 
us no kind of justice,” Flowers told me. “We 
woke up early in the morning with the dew 
all over us, then in the afternoon we were 
burning up in the summer sun. There were 
about 5,000 of us in three yards.”

Nick was taken from Hunts prison 
to Oakdale prison. “At Oakdale they had 
us on lockdown 23 hours, on Friday and 
Saturday it was 24 hours. We hadn’t even 
been convicted yet. Why did we have to 
be treated bad? Twenty-three and one ain’t 
nothing nice, especially when you aint 
been convicted of a crime yet. But here in 
New Orleans you’re guilty til you’re proven 
innocent. Its just the opposite of how its 
supposed to be.”

From reports that Price received, 
some prisoners had it worse than Oakdale. 

“Many prisoners were sent to Jena prison, 
which had been previously shut down due 
to the abusiveness of the staff there. I have 
no idea why they thought it was acceptable 

to reopen it with the same staff. People 
were beaten, an entire room of men was 
forced to strip and jump up and down and 
make sexual gestures towards one another. 
I cannot describe to you the terror that the 
young men we spoke to conveyed to us.”

According to the report from Safe 
Streets Strong Communities, the incarcer-
ated people they interviewed described 
their attorney’s as “passive,” “not interest-
ed,” and “absent.” Interviewers were told 
that “attorneys acted as functionaries for 
the court rather than advocates for the 
poor people they represented.the customs 
of the criminal court excused ñ and often 
encouraged poor policing and wrongful ar-
rests. The Orleans Indigent Defender Pro-
gram acted as a cog in this system rather 
than a check on its dysfunction.”

Pre-Katrina, the New Orleans public 
defender system was already dangerously 
overloaded, with 42 attorneys and six inves-
tigators. Today, New Orleans has 6 public 
defenders, and one investigator. And these 
defenders are not necessarily full-time, nor 
committed to their clients. One of those at-
torneys is known to spend his days in court 
working on crossword puzzles instead of 
talking to his clients. All of these attorneys 
are allowed to take an unlimited number 
of additional cases for pay. In most cases, 
these attorneys have been reported to do a 
much more vigorous job on behalf of their 
paid clients.

“We have a system that was broken be-
fore Katrina,” Price tells me, “that was then 
torn apart, and is waiting to be rebuilt. Four 
thousand people are still in prison, waiting 
for this to be repaired. There’s a young man, 
I speak to his mother every day, who has 
been in the hole since the storm, and is be-
ing abused daily. This boy is 19 years old, 
and not very big, and he has no lawyer. His 
mother doesn’t know what to do, and with-
out her son having council, I don’t know 
what to tell her.”

Pre-hurricane, according to the Safe 
Streets report, some detainees were brought 
to a magistrate court shortly after being 
arrested, “where a public defender was 
appointed ësolely for the purposes of this 
hearing.’ The assigned attorney did not do 
even the most cursory interview about the 

 in New Orleans you’re guilty 
til you’re proven innocent

L i f e  U n d e r  t h e  K l a n  W a s n ’ t  T h i s  B a d
G i t m o  o n  t h e  M i s s i s s i p p i

By JORDAN FLAHERTY
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arrestee’s ties to the community, charges, or 
any other information relevant to setting 
a bond. Other interviewees were brought 
to a room where they faced a judge on a 
video screen. These individuals uniformly 
reported there was no defense lawyer pres-
ent.” 

The report continues, “after appoint-
ment, (defense attorneys) by and large did 
not visit the crime scene, did not interview 
witnesses, did not check out alibis, did not 
procure expert assistance, did not review 
evidence, did not know the facts of the case, 
did not do any legal research, and did not 
otherwise prepare for trial with few excep-
tions, attorneys with the Orleans Indigent 
Defender program never met with their 
clients to discuss their case. Appointed 
council did not take calls from the jail, did 
not respond to letters or other written cor-
respondence, and generally did not take 
calls or make appointments with family 
members (defenders) frequently did not 
know the names of their clients.”

“This ain’t just started, its been going 
on,” Nick tells me. “I want to talk about it, 
but at the same time it hurts to talk about 
it. Someone’s gotta start talking about it. It’s 
not the judge, its not the lawyers, it’s the 
criminal justice system. Everybody who 
goes to jail isn’t guilty. You got guys who 
were drunk in public, treated like they 
committed murder.”

I asked Price what has to happen to 

fix this system. “First, we establish who 
was left behind, collect their stories and 
substantiate them. Next, we’re going to 
organize among the inmates and former 
inmates to change the system. The inmates 
are going to have a voice in what happens 
in our criminal justice system. If you ask 
anyone living in New Orleans, the police, 
the justice system, may be the single most 
influential element in poor communities. 
Its what beaks up families, its what keeps 
people poor.”

How can people from around the 
US help? “Education, health care, mental 
health. All these issues that exist in the 
larger community, exist among the prison-
ers, and no one is serving them. We need 
psychiatrists, doctors, teachers, we need all 
kinds of help,” Price says.

“One thing I can’t forget is those chil-
dren,” Benny Flowers tells me. “Why would 
they leave those children behind? I’m try-
ing to forget it, but I can’t forget it”

Sitting across the table from Benny, 
Nick is resolute. “I’m making this inter-
view so that things get better,” he tells me. 

“The prison system, the judicial system, the 
police. We got to make a change, and we 
all got to come together as a community 
to make this change. I want to stop all this 
harassment and brutality.”

Jordan Flaherty is a resident of New Or-
leans, an organizer with New Orleans Net-
work and an editor of Left Turn Magazine
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Why does the Bush Administration refuse to discuss 
withdrawing occupation forces from Iraq? Why is 
Halliburton, who landed the no-bid contracts to 

construct and maintain US military bases in Iraq, posting 
higher profits than ever before in its 86-year history?

Why do these bases in Iraq resemble self-contained 
cities as much as military outposts?

Why are we hearing such ludicrous and outrageous 
statements from the highest ranking military general in 
the United States, Chairman of the Joint Chiefs of Staff 
General Peter Pace, who when asked how things were go-
ing in Iraq on March 9th in an interview on “Meet the 
Press” said, “I’d say they’re going well. I wouldn’t put a great 
big smiley face on it, but I would say they’re going very, 
very well from everything you look at.”

I wonder if there is a training school, or at least talk-
ing point memos for these Chairmen of the Joint Chiefs 
of Staff, because Pace’s predecessor, Gen. Richard Myers, 
told Senator John McCain last September that “In a sense, 
things are going well [in Iraq].”

General Pace also praised the Iraqi military, saying, 
“Now there are over 100 [Iraqi] battalions in the field.”

Wow! General Pace must have waved his magic wand 
and materialized all these 99 new Iraqi battalions that are 
diligently keeping things safe and secure in occupied Iraq. 
Because according to the top US general in Iraq, General 
George Casey, not long ago there was only one Iraqi bat-
talion (about 500-600 soldiers) capable of fighting on its 
own in Iraq.

During a late-September 2005 Senate Armed Services 
Committee hearing, Casey acknowledged that the Penta-
gon estimate of three Iraqi battalions last June had shrunk 
to one in September. That is less than six months ago.

I thought it would be a good idea to find someone 
who is qualified to discuss how feasible it would be to train 
99 Iraqi battalions in less than six months, as Pace now 
claims has occurred.

I decided that someone who was in the US Army for 
26 years and who worked in eight conflict areas, starting in 
Vietnam and ending with Haiti, would be qualified. If he 

had served in two parachute infantry units, three Ranger 
units, two Special Forces Groups and in Delta Force that 
would be helpful as well. And just to make sure, if he 
taught tactics at the Jungle Operations Training Center in 
Panama and Military Science at the United States Military 
Academy at West Point, thus knowing a thing or two about 
training soldiers, that would be a bonus.

That person is Stan Goff.
“This is utter bullshit,” was Goff ’s remark about the 

Pace claim of having 100 Iraqi battalions when I asked him 
to comment, “He must be counting the resistance among 
his forces.”

Goff adds, “That dip-shit [Pace] is saying he has 60,000 
trained and disciplined people under arms … 65,000 with 
all the staffs … and almost 100,000 with the support units 
they would require. To train and oversee them would re-
quire thousands of American advisors. It must suck for a 
career Marine to be used so blatantly as a PR flak.”

Goff mentioned that Pace “and everyone else” knows 
that the Iraqi forces, “however many there are,” are heavily 
cross-infiltrated.

“He [Pace] is saying that the Bush administration is go-
ing to empower a pro-Iranian government with 100 ready 
battalions, when this administration was handed this 
particular government as the booby prize in exchange for 
Sistani pulling their cookies out of the fire during the joint 
rebellions in Najaf and Fallujah,” added Goff.

Further discrediting the Chairman of the Joint Chiefs 
of Staff, Goff said, “To train 99 [battalions] since last Sep-
tember is a claim only the average American might swal-
low. The right question to ask is, where are they? Where 
are they headquartered, and where are they in operation? 
Claiming operations security doesn’t count, unless they 
believe they can hide 100 units of 600 people each in Iraq 

… from other Iraqis … who are often related to them.”
He concludes, “These guys have become accustomed 

to saying any damn thing, then counting on ignorance and 
apathy at home – along with hundreds of Democrats who 
need spine transplants – to get away with it. You can quote 
me on any of that.”

There’s a good reason why Pace and others are busy 
spewing smoke – it’s to hide the fact that there are no plans 
to leave Iraq.

While we’re addressing propaganda, we mustn’t leave 
out our brilliant military strategist and warrior for protect-
ing human rights, the illustrious Secretary of State Condo-
leezza Rice.

On March 8th, Rice delivered the opening remarks on 
the release of her Department’s ‘2005 Country Reports on 
Human Rights Practices.’

The introduction to the report says: “In Iraq, 2005 was 
a year of major progress for democracy, democratic rights 
and freedom. There was a steady growth of NGOs and oth-
er civil society associations that promote human rights.”

Uh, right.
This report is submitted to Congress by the State De-

partment. I’ve often wondered if our politicians are just 
this ignorant, or simply horrifically misinformed like so 
many Americans. This report, perhaps, answers the latter.

My point is, if there is a concerted effort by high-rank-
ing officials of the Bush administration to portray things 
in Iraq as going well, then why are there permanent bases 
being constructed in Iraq?

This media smokescreen from the likes of Pace, Rice 
and even “sharp-shooter” Cheney, who recently said 
things in Iraq are “improving steadily,” conveniently leads 
the American people toward believing there will eventu-
ally be a withdrawal of American soldiers.

But the problem with smokescreens is that pesky 
thing called “reality.”

And in Iraq, the reality is that people like Pace, Rice, 
Cheney and their ever-eloquent front man aren’t telling 
the American public about their true plans for Iraq.

One example that provides some insight into their 
agenda is the US “Embassy” which is under construction 
in the infamous “Green Zone.”

As you read this, a controversial Kuwait-based con-
struction firm is building a $592 million US embassy in 
Baghdad. When the dust settles, this compound will be 
the largest and most secure diplomatic compound in the 

There are no plans to leave Iraq.
by Dahr Jamail
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world.
The headquarters, I mean “Embassy,” will be a self-

sustaining cluster of 21 buildings reinforced 2.5 times the 
usual standards, with some walls to be as thick as 15 feet.

Plans are for over 1,000 US “government officials” to 
staff and reside there. Lucky for them, they will have ac-
cess to the gym, swimming pool, barber and beauty shops, 
food court and commissary. There will also be a large-scale 
barracks for troops, a school, locker rooms, a warehouse, a 
vehicle maintenance garage, and six apartment buildings 
with a total of 619 one-bedroom units. And luckily for the 

“government officials,” their water, electricity and sewage 
treatment plants will all be independent from Baghdad’s 
city utilities. The total 
site will be two-thirds 
the area of the Nation-
al Mall in Washington, 
DC.”

I wonder if any lib-
erated Iraqis will have 
access to their swim-
ming pool?

And unlike the 
Iraqi infrastructure, which is in total shambles and func-
tioning below pre-invasion levels in nearly every area, the 
US “Embassy” is being constructed right on time. The US 
Senate Foreign Affairs Committee recently called this an 

“impressive” feat, considering the construction is taking 
place in one of the most violent and volatile spots on the 
planet.

Then there are the permanent military bases.
To give you an idea of what these look like in Iraq, 

let’s start with Camp Anaconda, near Balad. Occupying 15 
square miles of Iraq, the base boasts two swimming pools 

(not the plastic inflatable type), a gym, mini-golf course 
and first-run movie theater.

The 20,000 soldiers who live at the Balad Air Base, less 
than 1,000 of whom ever leave the base, can inspect new 
iPod accessories in one of the two base exchanges, which 
have piles of the latest electronics and racks of CDs to 
choose from. One of the PX managers recently boasted 
that every day he was selling 15 televisions to soldiers.

At Camp Anaconda, located in al-Anbar province 
where resistance is fierce, the occupation forces live in air-
conditioned units where plans are being drawn up to run 
internet, cable television and overseas telephone access to 
them.

The thousands of civilian contractors live at the base in 
a section called “KBR-land,” and there is a hospital where 
doctors carry out 400 surgeries every month on wounded 
troops.

Air Force officials on the base claim the runway there 
is one of the busiest in the world, where unmanned Preda-
tor drones take off carrying their Hellfire missiles, along 
with F-16’s, C-130’s, helicopters, and countless others, as 
the bases houses over 250 aircraft.

If troops aren’t up for the rather lavish dinners served 
by “Third Country Nationals” from India, Nepal, Sri Lan-

ka and Bangladesh who work for slave wages, they can visit 
the Burger King, Pizza Hut, Popeye’s or Subway, then wash 
it down with a mocha from the Starbucks.

There are several other gigantic bases in Iraq besides 
camp Anaconda, such as Camp Victory near Baghdad Air-
port, which – according to a reporter for Mother Jones 
magazine – when complete will be twice the size of Camp 
Bondsteel in Kosovo. The Kosovo base is currently one of 
the largest overseas bases built since the war in Vietnam.

Camp Liberty is adjacent to Camp Victory – where 
soldiers even compete in their own triathlons. “The course, 
longer than 140 total miles, spanned several bases in the 
greater Camp Victory area in west Baghdad,” says a news 

article on a DOD 
web site.

Mr. Bush re-
fuses to set a time-
table for withdrawal 
from Iraq because 
he doesn’t intend 
to withdraw. He 
doesn’t intend to be-
cause he’s following 

a larger plan for the US in the Middle East.
Less than two weeks after the fall of Baghdad on April 

9, 2003, US military officials announced the intention to 
maintain at least four large bases in Iraq that could be used 
in the future.

These are located near Baghdad International Airport 
(where the triathlon was), Tallil (near Nasiriyah, in the 
south), one in the Kurdish north at either Irbil or Qayyarah 
(they are only 50 kilometers apart) and one in western al-
Anbar province at Al-Asad. Of course, let’s not forget the 
aforementioned Camp Anaconda in Balad.

Mr. Bush refuses to set a timetable 
for withdrawal from Iraq because he 
doesn’t intend to withdraw
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More recently, on May 22 of last year, US military com-
manders announced that they would consolidate troops 
into four large air bases. It was announced at this time that 
while buildings were being made of concrete instead of the 
usual metal trailers and tin-sheathed buildings, military 
officers working on the plan “said the consolidation plan 
was not meant to establish a permanent US military pres-
ence in Iraq.”

Right.
The US has at least four of these massive bases in Iraq. 

Billions of dollars have been spent in their construction, 
and they are in about the same locations where they were 
mentioned they would 
be by military plan-
ners back before Mr. 
Bush declared that ma-
jor combat operations 
were over in Iraq.

It appears as 
though ‘mission ac-
complished’ in Iraq 
was not necessarily 
referring to guarding the Ministry of Oil and occupying 
the country indefinitely (or finding WMDs, disrupting al-
Qaeda, or liberating Iraqis, blah-blah-blah), but to having 
a military beach-head in the heart of the Middle East.

Note that while US officials don’t dare say the word 
“permanent” when referring to military bases in Iraq, they 
will say “permanent access.” An article entitled “Pentagon 
Expects Long-Term Access to Four Key Bases in Iraq,” 
which was a front-page story in the New York Times on 
April 19, 2003, reads: “There will probably never be an an-
nouncement of permanent stationing of troops. Not per-
manent basing, but permanent access is all that is required, 

officials say.”
Why all of this? Why these obviously permanent bas-

es? Why the beach-head?
A quick glance at US government military strategy 

documents is even more revealing.
“Our forces will be strong enough to dissuade potential 

adversaries from pursuing a military build-up in hopes of 
surpassing, or equaling, the power of the United States,” 
reads the 2002 National Security Strategy.

To accomplish this, the US will “require bases and sta-
tions within and beyond Western Europe and Northeast 
Asia.”

Another interesting document is ‘Joint Vision 2020’ 
from the Chairman of the Joint Chiefs of Staff, whose “vi-
sion” is “Dedicated individuals and innovative organiza-
tions transforming the joint force of the 21st Century to 
achieve full spectrum dominance [bold type theirs]: per-
suasive in peace, decisive in war, preeminent in any form 
of conflict [italics theirs].”

US policymakers have replaced the Cold War with the 
Long War for Global Empire and Unchallenged Military 
Hegemony. This is the lens through which we must view 
Iraq to better understand why there are permanent US 
bases there.

In the Quadrennial Defense Review Report released 
on February 6, 2006, there is a stated ambition to fight 

“multiple, overlapping wars” and to “ensure that all major 
and emerging powers are integrated as constructive actors 
and stakeholders into the international system.” The report 
goes on to say that the US will “also seek to ensure that no 
foreign power can dictate terms of regional or global se-
curity. It will attempt to dissuade any military competitor 
from developing disruptive or other capabilities that could 
enable regional hegemony or hostile action against the 
United States or other friendly countries, and it will seek 
to deter aggression or coercion. Should deterrence fail, the 

United States 
would deny a 
hostile power 
its strategic and 
operational ob-
jectives.”

In sum, 
what is the 
purpose of 
permanent US 

military garrisons in Iraq and the implicit goals of these 
government documents?

Empire.
—
Dahr Jamail is an independent journalist who spent 

over 8 months reporting from occupied Iraq. He present-
ed evidence of US war crimes in Iraq at the International 
Commission of Inquiry on Crimes against Humanity 
Committed by the Bush Administration in New York City 
this January. He writes regularly for TruthOut.org, Inter 
Press Service, Asia Times, TomDispatch, and maintains 
his own website dahrjamailiraq.com.

US policymakers have replaced the Cold 
War with the Long War for Global Empire 
and Unchallenged Military Hegemony
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Editor’s Note:  The information in this column is not legal advice.  It is merely 
intended to illustrate general information about the law by using hypothetical exam-
ples.  If you have a legal issue, including one that resembles the hypotheticals below, 
you should consult with an attorney regarding the circumstances of your particular 
problem.  

You’re a renter and you’re moving out of your apartment in a few months to 
move into someplace better.  Your security deposit is equal to about a month’s 
rent (or more) and you’re worried that your landlord won’t return some or all 

of it to you.  What are your rights and how can you best position yourself to get 
your security deposit back?

This situation is a thorn in the side of renters everywhere.  Renters often assume 
that they cannot do anything if their landlord withholds the security deposit upon 
the lease’s termination.  The law, found at Texas Property Code Chapter 92, 
provides significant protection to renters and details the 
remedies available to them if their security deposits 
are improperly withheld.   If a landlord wrongfully 
keeps a renter’s security deposit, he/she could theo-
retically be forced to pay three (3) times the amount 
of the deposit, plus $100, plus court costs, plus attor-
ney’s fees (for the trouble of having to get an attorney 
to force him/her to pay in the first place).   Further-
more, a landlord may not withhold a security deposit 
for “normal wear and tear” on the property.

A lease is a two-way street.  It’s a contract.  You give 
something and you get something.  If you have upheld 
your end of the deal, then the landlord must uphold 
theirs.  In order to maximize your chances of getting 
your deposit returned, here are a few suggestions;

First, read your lease (if you’ve lost it, request a 
copy of it from your landlord).  Find out how much 
notice you must give to move out.  Find out if you must 
give written notice (almost all leases require you to).  For example, if your lease ends 
January 15th and you must give 30 days notice of moving out, do not wait until you 
pay January’s rent to give notice.  In that scenario, giving written notice by Decem-
ber 15th of your intentions to vacate the dwelling would be necessary.  Also, make 
sure you provide your landlord with a forwarding address.  This very important, yet 
often overlooked step can significantly delay receiving your deposit.  Your landlord 
does not have you send you any portion of your deposit until 30 days after he/she 
has received your forwarding address.

Second, clean your apartment when you move out and take a few pictures of 
it once you have finished.  Does that mean scrub each carpet fiber or use of tooth-
brush on the inside of your toilet bowl?  No.  The unit or house is probably going to 
be professionally cleaned before the new tenants move in.  Take out all the garbage, 
don’t leave anything in any of the rooms, vacuum the floors and dust the blinds.  
Scrub the countertops and sinks. Put a little effort into making it look decent, and 
you should be fine.  There is usually no requirement that you leave the apartment 
or house in “move-in” condition for the next tenant, but making it appear clean 
and photographing your work will go a long way in getting your deposit back.  You 
might also want a friend (that doesn’t live with you) or a neighbor to come by and 
take a look at the place before you drop off the key.  This will ensure you have a “3rd 

party” witness to the condition of the apartment when you moved out.
Third, if a landlord deducts some or all of your security deposit, they must 

give you a written, itemized list within 30 days of you moving out.  If this list is not 
provided, then the landlord will probably not be allowed to keep any of your de-
posit.  If you get some of the deposit back and dispute the amount withheld, try not 
to cash the check while the disagreement is ongoing.  If you really need the money 
and you cash the refund check, send the landlord a written explanation saying that 
you dispute the rest of the amount as well.  If you choose to dispute your landlord’s 
itemized list, do so in writing.  Tell him or her why you disagree with the amount 
withheld and offer to show him or her the photographs of the apartment that you 
took when you moved out.  

A landlord cannot deduct from the security deposit for “normal wear and tear.”  
“Normal wear and tear” is from the expected, regular, daily use of a property.  A 
landlord should not deduct from, or withhold your security deposit because of 
things like nail holes where you hung frames or pictures.  After all, you are renting 
an apartment or a house, not a hotel room.  Hanging pictures in a dwelling is a usual 

and customary practice.  If you lived someplace for a few 
years and the carpet is worn in high traffic areas that 

would be considered “normal wear and tear” and a 
landlord should not deduct from your deposit to re-
place the carpet.  The key word is “normal” though. 

If you leave gaping holes in your wall or your carpet 
has enormous stains, that is definitely not normal and 
your landlord would be well within his/her rights to 
keep some or all of your deposit for necessary repairs.

Always put your communications with your land-
lord in writing.  If your dispute is not resolved mano 
a mano and you decide to go to court, you will need 
convincing evidence in order to win.  Describing 
telephone calls is bad evidence.  Letters, photographs 
and other witnesses are much more convincing for a 

judge or jury than someone’s recollection of a conversation that may 
or may not have taken place.  

Some renters mistakenly believe they do not have to pay their final month’s rent 
and assume it will merely be deducted from their security deposit.  If you refuse to 
pay your final month’s rent and it’s not clearly stated in your rental agreement that 
you’re authorized to do so (which it probably won’t be), your landlord can sue you 
for three (3) times your rent plus court costs and attorney’s fees.  In fact, it’s often a 
condition of getting the security deposit returned that the renter has paid all rents 
and fees owed under the lease. 

To recap: Read your lease, give written notice at least 30 days before moving 
out, clean up your apartment and snap a couple of photos of your handiwork, give 
a forwarding address.  If your landlord withhold some or all of your rent, he or she 
needs to send you an itemized list of what he/she is withholding and why.  If you 
dispute the list, do so in writing.   If your landlord attempts to deduct for normal 
wear and tear damages inform him or her that normal wear and tear damages are 
not legally deductible from a security deposit.

Devin C. McNulty, a former prosecutor, is engaged in the private practice of law 
in Houston, Texas.  He can be reached at devin_mcnulty@hotmail.com with any ques-
tions.

Security Deposit Question
by Devin C. McNulty
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Gender Politics & 
Who Pays for Baby
by Brandon Moeller

Women have the right to choose whether 
to terminate a pregnancy while men 
have the right to choose whether to 

support them in their continuing struggle. As 
predominantly white male conservative revi-
sionists continue to challenge Roe vs. Wade, 
a recent lawsuit filed in a Michigan federal 
courtroom challenges the notion that the land-
mark decision only applies to women, arguing 
such gender discrimination violates the equal 
protection clause of the 14th Amendment. 

Enter 25-year-old Michigan resident Matt 
Dubay, who fathered a child with a woman 
he dated for three months. A woman who as-
sured him a medical condition would prevent 
her from becoming pregnant. A woman who 
knew, according to the lawsuit, Dubay’s desire 
to not be a father. 

She gave birth anyway – her right, sure. 
But the lawsuit, filed by the National Center 
for Men, practically contends her right to have 
the baby interferes with his right to keep $500 
in his pocket every month, instead of doling it 

out for child support. 
“We will ask a United States district court 

judge to apply the principles of reproductive 
choice, as articulated in Roe vs. Wade, to men,” 
a press release from the National Center for 
Men reads. “A man must choose to be a father 
in the same way that a woman chooses to be a 
mother. We will ask that women be required to 
share reproductive freedom with men.”

It’s an interesting argument, though re-
sponsible parents everywhere are probably 
rolling their eyes and lamenting the whole 
scum-bag factor of Dubay’s complaint. The 
harsh reality is that in today’s downtrodden 
economy, it takes two paychecks to adequately 
raise children. 

Though, even the lawyer that filed it fre-
quently admits it’s likely to fail. The Center for 
Men argues – at the very least – it will stir pub-
lic debate about men’s rights. 

I should have thought something like this 
would find its way to a court docket. Instead, I 
always figured we’d see more lawsuits concern-
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ing a father’s say in whether a woman has an abortion. The 
Supreme Court has consistently denied a father – married 
to a pregnant woman or not – from making a choice about 
abortion. 

Such is the contradictory nature of our legal system. A 
child has the right to at least a portion of daddy’s paycheck. 
If daddy doesn’t have a job – or chooses to work in a pro-
fession that doesn’t pay as well as more traditional ones 

– then judges have actually ordered that daddy buck up and 
find a job or even one that pays more. Unemployed? Child 
support laws in Texas still require payment, and if you get 
behind, any 
federal income 
tax returns can 
be forfeited to 
the state’s at-
torney general. It’s not a hippie-artist-drifter friendly law, 
at all. 

Meanwhile, there are no laws on the books that say 
mommy must be employed. And though they’re a small 
minority, I have met a few women who live from child 
support check to child support check, without gainful 
employment of their own. They usually can’t afford their 
own residence, and mooch off a series of friends, family 
and strangers. In my experience, drug addiction or other 
mental-health usually issues play a role in this rare phe-
nomenon. 

But usually such behavior warrants the non-custodial 
parent – usually the father – to again, buck up, hire an 
attorney and fight for custody on the grounds of abuse, 
neglect or financial stability. In instances like this that I 
have observed, usually the non-custodial father will bar-
gain away child support in an attempt to strengthen his 

case for custody. 
Family law, though set in precedent, usually comes 

down to the bargaining table between two adversaries. 
Whatever agreement the parents come to is usually rub-
ber-stamped unless a judge finds it’s not in the best interest 
of the child. But these things are never clean cut.

Sometimes, a well-meaning custodial parent’s unem-
ployment is only temporary. Sometimes, the job-drought 
lasts longer because of factors beyond their control. Small, 
rural communities don’t normally offer jobs outside of re-
tail hell or the local school district. Why work at Wal-Mart 

when they’ll start you on the overnight shift as a stocker in 
a town that doesn’t offer 24-hour daycare? 

The lower you land on the economic totem pole, the 
lower the likelihood your boss actually cares if your first 
responsibility is to your children. Can’t flip burgers today 
because Johnny’s sick? You’re fired. 

Which is why teenage pregnancy is so scary for many 
young women and why so many young men frequently 
leave the picture, thus leaving momma and baby to fend 
for themselves. Even college girls – who have made a steady 
investment of time and money toward a framed piece of 
paper – don’t want to get pregnant, out of the fear their 
dreams will be traded for unplanned single parenthood. 
They know the consequences. And sometimes, the choices 
are too limited. Sadly, to many young women, abortion 
looks like the only alternative to living in poverty. 

Of course, if the anti-abortion crowd was serious 

about reducing the number of abortions, they would pro-
pose more laws that would strengthen American families 
and make it easier for parents to be parents and contribut-
ing members of society. Such laws could prohibit employ-
ers from terminating parents for caring for sick offspring.  

The Family and Medical Leave Act of 1993 goes a long 
way toward this end, but like most laws, it was written to 
protect business, not families. For instance, the law only 
helps you if you’ve worked a certain number of hours and 
have been employed for more than a year at a company 
that employs more than 50 employees. The law needs to be 

strengthened, 
and additional 
tax breaks need 
to be added for 
both custodial 

and non-custodial parents. 
Meanwhile, sexually-active non-parents – especially 

the progressive types – should think hard about 25-year-
old Michigan resident Matt Dubay. His argument, though 
irresponsible, seems fair. If a woman can abort her respon-
sibility, why can’t a man? 

Talk to your partner about their current attitudes to-
ward unplanned pregnancy. Establish relationships built 
on trust, not lust. Remember: Harm not! Be prepared! And 
be honest – to yourselves and your partner. 

Of course, such open and honest communication 
would probably kill all the fun of those late-night drunken 
one-night hook-ups. In these situations, pray for latex pro-
tection, not the 14th’s equal protection. Wear your jimmy 
hat, boys!

brandonmoeller@yahoo.com.

The Supreme Court has consistently denied a father – married to a 
pregnant woman or not – from making a choice about abortion
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