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Feel Free to Take Us Seriously
HIV posItIVe?

Interested In an 
InVestIgatIonal 
VaccIne agaInst 

smallpox?

Take part and you’ll receive:
• Study-related care at no cost
• Up to $700 compensation for 

time and travel to our clinic

FOR MORE INFORMATION CALL

	 877-330-3535

You need to be:
•  HIV positive
•  18-55 years old
•  In good general health
• Not previously vaccinated 

for smallpox

Then join our major research study.

16850 Smallpox Ad (4.75x5.32) AW1   1 22/1/08   09:46:54

Is it ok to vote for Obama just 
because I think Hillary drinks the blood of 
infants? I have spent so much of life look-
ing at the world through the prism of it be 
dominated by small powerful groups that rig 
everything and set-up this Shakespearian 
drama that we call history. However, I have 
come to the realization that if the world is 
indeed run by a dark hand that manipulates 
every facet of our lives, it won’t hurt to vote 
for some candidate that offers a glimmer of 
hope albeit faint and elusive. On the con-
trary, it is a far greater evil to abstain from 
participation when the potential leader is not 
a total sham because of fear that he/she is 

another faker. KnowwhatImean? Ultimately, 
the malevolent leviathan wants us to not 
participate and to become disenchanted. I 
know in my heart that there are those who 
wish to pull the strings and those with evil 
intentions have calculated much of our fu-
ture. I will not, however, rest on my laurels 
and consign myself to viewing everything 
with futility. On a pragmatic level, despite all 
of Obama’s inadequacies, the world will see 
us differently and we will be forced to con-
front many social paradigms here at home if 
an African American with an Arab middle 
name is elected leader of the free world. 
Some may retort that such an opportunity is 

present with Hillary Clinton as she would 
be the first female leader. I frankly do not 
think that a white-millionaire ex-president’s 
wife being elected is breaking down any so-
cial barriers. You see, I can say Fuck Obama 
and vote for him in the same breath because 
maybe we can hold his feet to the fire if 
elected. Hillary has already proven herself 
to be spooky.  The Clintons managed to kill 
more Iraqis, via sanctions, than the two 
Bushes combined. That’s right kiddos: You 
can kill more people by refusing to let milk 
powder or penicillin into a country than 
you can with bombs and bullets. The pen is 
truly mightier than the sword. �

‘The perfect are the enemy of the good’ 

2110 Portsmouth 
( in Shepherd Plaza )  

713-526-9272

Sun   Noon  - 7pm
Mon - Sat   10am - 9pm

   cactusmusictx.com

1000’s of cool records! 
In the gallery, 

“Texas Troubadours.” 
Photographs by Steve Harris.

Featuring

                We’re Open!

i
i

Y Graham Weber
Thurs. 3/6 @ 6:00pm

Y The Factory Party
Sat. 3/8 @ 3:30pm

Y Ian Moore
Sun. 3/9 @ 2:00pm

Y The Swimmers
Mon. 3/10 @ 6:00pm

Y  Via Audio
Tues. 3/11 @ 6:00pm 

h Check Out Our Website
For More InStore Information h

UPCOMING IN-STORE EVENTSUPCOMING IN-STORE EVENTSUPCOMING IN-STORE EVENTS
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Jane South and John 
Sparagana

CTRL Gallery
3907 Main Street

Through April 5
713.523.2875

Jeff Chien-Hsing Liao: 
Habitat 7

Houston Center for 
Photography
1441 West Alabama

March 8 - April 20
713.529.4755

Teresa O’Connor & the 
Hello Lucky Art Stars

Hello Lucky
1025 Studewood Street

Through March 31
713.864.3556

The best of the Chinese exhibits:

Liu Ren 
Rice University Media Center  
6100 Main St., Entrance 8  
Monday, March 10, 6-8p.m.
 

Western China, 1934 - 1939 
One Allen Center 500 Dallas 
Opening Reception; Monday,  
March 10, 6-8p.m.

Zhuang Xueben, the ethnographic and an-
thropological documenter of far western 
China and Tibetan regions.  

The Northern Front,  
The Anti-Japanese War, 1937 - 1946 
Two Allen Center 1200 Smith 

Sha Fei, 1937 - 1949: The Communist 
Party in the early years of military for-
mation and during the Japanese occu-
pation of China made to disseminate 
images of the Communist military in 
northeast China. Despite continued 
Japanese harassment, Sha Fei recruited 

and trained a generation of photogra-
phers of political propaganda for the 
Communist government that f lourished 
in the 1950s. 
 

The Cultural Revolution, 1965 - 1975 
Three Allen Center 333 Clay Street 

Weng Naiqiang, Ziao Zhuang, and 
Weihong Shilong. Documentary photog-
raphy; one of the principal tools of politi-
cal propaganda used by Communist art-
ists working for newspapers.

Contemporary Photography 
Winter Street Studios 2101 Winter Street 
Opening Monday, March 17, 7-9p.m.

Contemporary Chinese photo-based 
work shown outside China has tended to 
focus on f lashy color conceptual, mixed-
media work, but the tradition of black 

and white documentary photography 
continues to be a highly respected and 
ubiquitous part of Chinese photographic 
practice. Wu Jialin: the older generation, 
working in the classical tradition of black 
and white social documentary work in 
Yunnan province. Lu Nan: the middle 
generation, documents institutions for 
the mentally ill and Catholic sects in 
China. Li Lang: the younger generation, 
focuses on the Yi People, a once isolated 
ethnic community in China. 
 

Contemporary Conceptual and Staged 
Photography
FotoFest Headquarters 
1113 Vine Street 
Opening: Friday, March 7, 8p.m.

Midnight. An artist-led inter-disciplin-
ary art initiative, current modernist and 
post-modernist photo-based art work by 

16 artists from different disciplines is 
curated by Zhang Li. Using collaboration 
between photographers, painters, sculp-
tors, architects, performance, and instal-
lation artists in Beijing, this is the first 
presentation of this show outside China.
 

Current Perspectives 1999-2008
Williams Tower Gallery 2800 Post Oak 

A series of 11 one-person presentations 
of leading contemporary Chinese artists, 
these photo-based works ref lect major 
issues in Chinese art and society today: 
memory, interpretation, conception of 
self, urbanization, and questions of gen-
der. Predominantly color, large-scale, 
staged and digitally produced photo-
graphs, they also include sculpture, in-
stallation, and video.

For much, much more visit fotofest.org�

DEBRIS 
I Needed To Believe
Buffalo Sean

China is not fading away anytime soon, and the red 
flag with the piss-stain stars will be hoisted above 
the city of Houston throughout the month of March. 
Seriously- there will be 114 art openings. More cheap 
wine than Paul Bunyan could drink. Enough cheese to 
build several giant busts of recent presidents. Traffic 
jams, valets in the street and drunks wandering the 
halls of galleries and museums. Get out and play!
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ll the imitators can come 
and go, and maybe some 
of them leave a mark, but 
George Romero’s Night 
of the Living Dead has 
never been surpassed as 

a zombie f lick unless it was Romero doing 
the overtaking.

Night of the Living Dead was not the 
first zombie movie. In the 1940s there were 
titles like Zombies Over Broadway and I 
Walked With A Zombie. “Don’t forget White 
Zombie,” reminds Romero about the 1932 
Bela Lugosi movie. “Classic films are the 
ones that hold up.” Speaking to Free Press 
Houston by phone Romero provided insight 
into his latest film Diary of the Dead.

“It’s a parallel story happening at the 
same time,” offers Romero, calling the sto-
ryline “a new beginning.” Actually Diary 
of the Dead plays like a spot-on re-imag-
ining of Night only in the internet age. 
When the dead start to eat the living it’s 
captured on TV. In a matter of hours ama-
teurs are downloading their own sightings 
on MySpace and YouTube. “Today all the 
world is a camera,” says Romero. Years ago 
Romero had his own website.

“Other people took it over,” says Romero 
meaning bloggers. “It was like some friends 
come over to your house and next thing you 
know they’ve taken over and you’re not even 
the guest.” Romero admits to using the web to 
check email and maybe a search engine scroll 
but otherwise he avoids it. 

A group of students from the University 
of Pittsburgh are making a horror film when 
they catch wind of the zombie phenomenon. 
They decide to film the melee in a film-with-
in-a-film called The Death of Death. With 
their teacher the sole oldster, the group em-
barks in an RV for a house in the wilderness 
hoping to avoid the carnage going on around 
them. Through the night various obstacles 
challenge the group.

Romero’s films have always excelled in 
horrific effects. Likewise his direction has a 
flair that shines in all his films. Diary of the 
Dead continues in that mode with a tight pac-
ing that allows for laughs (the Amish scene) 
in the midst of danger. And as the story has 
adapted the precedents of handheld camera 
first person style narrative so has CGI been 
added to compliment the stunt work.

“We had to use CGI for the acid gag,” 
states Romero about a scene where hydro-
chloric acid dissolves a zombies face. But 
another action piece combines both old 
school effects with digitally enhanced props. 
The sequence involves a somebody’s brother 
turned zombie who gets taken out by a high 
velocity bow and arrow. The actor was the 
son of the stunt coordinator and was hooked 
up to a harness that slung him backward 
against a wall. At the same moment a CGI 
arrow slams through his head and impales 
him on said wall.

Romero has previously made four other 
zombie films in addition to other genres 
including such unlikely action dramas as 

Knightriders, a 1981 film about motorcycle 
jousters that starred Ed Harris.

Hollywood has no use for Romero’s brand 
of genius yet they continue to remake his films. 
A Day of the Dead remake opens in April 
and The Crazies is listed on imdb for 2009. 
“The Crazies has been on the books for years, 
Paramount was going to do it at one point, 
you never know,” warns Romero. This is the 
guy who practically created the current hor-
ror atmosphere and yet Zach Snyder’s remake 
of Dawn of the Dead busts a new record while 
the same studio (Universal) can’t sell Romero’s 
Land of the Dead (fourth in the series) to save 
their soul. If you want Romero’s opinion Land 
of the Dead was perhaps a tad too Hollywood. 
And in 28 Days Later a film clearly influenced 
by American zombie epics “they’re not zom-
bies, they’re not dead, they’re infected.”

Romero made the Hitchcock type cameo 
in his films up to Dawn of the Dead, but 
stayed completely behind the camera in the 
80s and 90s. Dairy of the Dead finds him back 
with a one-liner as a police chief. Fans know 
that Romero turned up in a crucial scene in 
Silence of the Lambs, shot in his then home-
town. “There were always films being shot in 
the Burgh. I had known Demme for years and 
he called me up when he got into town.”

Jumper is the new 
Highlander. That is to say that you 
could easily make a couple of sequels followed 
by a Fox television series.

Someone asked me if this is a time travel 
movie. My first impulse would be to say no, 
Jumper is more of a space continuum movie. 
A quick look on the internet reveals this gem 
if physics: “It is well known that the space/
time continuum is curved. The curvature 
occurs as a result of the influence of mass 
against movement in time. Recently, it has 
been possible to detect this curvature. As 
three-dimensional beings, we perceive time 
only as a result of memory.”

You know what, maybe Jumper is a time 
travel movie. Only the time is here and now. 
Hayden Christensen as David Rice (no rela-
tion to the songwriter) learns he has the abil-

ity to space shift and constantly goes for his 
me time on the head of the Great Sphinx. Rice 
found out about his abnormal powers during 
high school in a sequence right out of the ice 
pond from It’s A Wonderful Life. Highlander 
was also mentioned, namely because Jumper 
spends most of the film establishing a my-
thology of Jumpers, much as Highlander 
laid out the groundwork for what eventually 
followed in that franchise. Much to direc-
tor Doug Liman’s credit he never has a scene 
where some character actually explains to an-
other character what it means to be a Jumper. 
You just have to watch the film and get it. 
This isn’t Mr. & Mrs. Smith kind of action 

on display, it’s more thought provoking sci-fi 
with outbursts of kinetic excitement. The best 
scene has Rice and another Jumper racing a 
Mercedes through downtown London. “If it 
movies I can jump it.”

Samuel L. Jackson plays Roland a white 
haired freaky dude who may or may not be 
with a secret government agency and who 
hunts Jumpers with the intent to kill. Diane 
Lane briefly comes to Rice’s aid and may serve 
a larger role should Jumper spawn sequels. 
Rachel Bilson (The O.C.) and Jamie Bell (Billy 
Elliot) are welcome allies to Rice. Jumper 
won’t replace The Matrix, but it will keep you 
occupied until something does. �

George Romero 
Still zombie after all these years
By Michael Bergeron  |  Photo by Chris Garcia

The world is a nicer place to live with Night of 
the Living Dead established as a classic horror 
film, just as the world spins smoother with works 
like Mary Shelley’s Frankenstein or Bram Stoker’s 
Dracula as literary anecdotes to ward off the onset 
of ennui in its various forms. 
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Napalm Death
3/8  |  Meridian

The Black Hollies
3/9  |  Rudyard’s

The Slits
3/10  |  Numbers

The Meat Puppets
3/3  |  Warehouse Live

Kimya Dawson
3/16  |  Super Happy Fun Land

Make a Rising
3/15  |  Notsuoht

shows in Houston

nd the cycle contin-
ues…So, here it goes the 
first a few Houston music 
sections of a paper, but 
somehow, we’re all writ-

ing about the same thing. Well, this month 
I have a doozy in the band SINGER from 
Chicago, but more on that later, let now be-
gin the commencement…

 
BANDS PLAYING
 
BEACH HOUSE
3.6.08 Walter’s On Washington

 
Beach House’s newest album Devotion is 
likely to be a candidate for Album of the 
Year. It’s a lush, beautiful, with touches of 

other sensibilities, and its sweeps past you 
like a cool wind. Well, now the chance has 
risen to see the band do their thing without 
the limitations, or enhancements, of your 
stereo. “You Came to me” will be exciting to 
see in any capacity, but live I’m sure it would 
be more mystic and haunting. This is some-
thing you should do on this night. The band 
spent a nice amount of time touring with 
Grizzly Bear, and one listen Beach House, 
and you can imagine what a superb bill that 
must’ve been.  Let’s all get together and do 
some holy dances.

 
CRYPTACIZE
3.16.08 Rudyard’s Pub

 
Is it weird that I write about two bands the 
last issue and by the next issue they come 
to town, it’s the magic of the written word. 
Cryptacize, in case you didn’t read the last 
article is comprised of Nedelle, Chris Cohen, 
and Michael Carreira. They’re music is an 
adventure of tales, ideas, melodies, shan-
ties if you will, stories. Chris Cohen’s guitar 
sounds broken, but beautiful, the harmo-
nies, the interplay between the musicians. 

Percussionist Carreira spoke with me by 
phone not long ago. Lots of times it seems 
bands should be better than their records, 
but it’s a toss up, an album is completely dif-
ferent form playing live, and especially after 
playing a song a few times…

“….you know like playing the same 
set form our first little tour in October/ 
November, playing the first same set, which 
is basically the whole record, we got so much 
better at the songs and worked out a lit of 
little details…just our chemistry together, 
and how we’ve worked on the songs has come 

a long way since the album.” The live beast is 
one to tame but it is the glory of the battle, 
victory or defeat that makes the warrior fight. 
“The songs don’t change much (live vs. the re-
cord), as much as the parts, we feel like, we’re  
supposed to play, like a lot of the songs could 
really fall fate, like if we just don’t have the 
right dynamic that day or, or sometimes, you 
know, we’re just not playing that well…but for 
me, the performance is the main thing, that’s 
the fun of every night trying to play the same 
song, and the play the, well almost , the same 
thing and it could fall flat or it could be great.”

 
BANDS PLAYED  
THIS WHILST LIVING
 
SINGER
Unhistories (Drag City)

 
Singer features Adam Vida, Rob Lowe, Ben 
Vida, and Todd Rittman playing soul, psyche-
delic funk um, let me take the last part back, 
funk rarely has a good footnote. Hmmm, 
it’s like Parliament or like the more rock-
ing George Clinton shit, it has a groove but 

it still lingers near the door almost all the 
way out there.  Four part harmonies, think 
like the Beach Boys, but not really, like you 
know all sunny and shit, but it’s not dark, 
it’s kind of like…there’s a part of  “Divining” 
that’s like Prince, then it’s like, jazz, then it’s 
like Zeppelin, but I mean the song is barely 
four minutes, so this happen pretty quick-
ly. It’s a singular thing, there are no others 
populating this style. Singer spent part of 
last year opening for Battles, and in the way 
that band (may) redefined (how some) think 
of the “sound” Singer goes far and beyond 

the call of duty. “Oh Dusty” is the smooth it 
could’ve been done by Barry White. There’s a 
song called “Best Of My Love,” it’s a r and b 
song, but this song has soul, and then it has 
a stupendous guitar solo followed by a drum 
break, a fucking drum break, you don’t hear 
that shit that often. “Party Lessons” is a mess 
wrapped in an incredible bass line, the guitar 
breakdown is golden, of it, and these words 
don’t do it justice. Now, I would mention the 
lineage of the band, but that’s not important, 
because right now it doesn’t even matter. 
Singer, don’t be an idiot, hear this band. �

YOU WANT THE SCARS,  
BUT YOU DON’T WANT THE WAR
By Kwame M. Anderson

Barack Obama. There, an 
endorsement from a babbling 
sycophant. Not me, of course. I 
am never a babbler. I am more of 
an opponent to the subject. We 
fight each other, we race, and we 
play simulated games of Battleship. 
It is daunting the dance we’ve 
developed. And yet, here I am 
again, fighting the subject which is 
music played live from the alive or 
at a moment during their living, to 
which I usually a yay, vary rarely a 
nay. 
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rom South by Southwest in 
Austin to RodeoHouston, 
music fans will have what 
they always yearn for and 
rarely get around these 
parts, and that, my dear 

friends, is prime selection.  It’s the only time 
of year when you get to choose between a 
Mesa Boogie and a Marshall and regardless of 
which you choose, you will always come out 
a winner.  

From old school rap to indie rock, the 
most appealing thing about this month’s 
lineup is its diversity. The very first of the 
month brings Snoop Dogg and his infectious 
brand of hip-hop musings. Though his music 
has transformed over the years into some-
thing a little more commercial and melodic, 
he has always managed to keep things in-
teresting. Snoop Dogg will be blazing up the 
stage at Warehouse Live on March 1st. Don’t 
fret, though. If starting off the month with 
laidback rhymes from the West Coast isn’t 
something you’re down for, maybe a refresh-
ing twist on old classics will provide a more 
suitable musical experience. Adorably charm-
ing and with a voice that croons to the moon 
and back, Michael Buble will be performing 
right down the road at Toyota Center.  Though 
Buble’s music does up the cheese factor a bit, 
his sultry voice has a way of  transforming old 
classics like Willie Nelson’s “Always on My 
Mind” and Dean Martin’s “Sway” into some-
thing that can be enjoyed by young and old. 
Check out shows at The Mink, Rudyard’s and 
Notsuoh if you are looking for something a 
little more indie and experimental in nature. 

If you aren’t too worn out from the 
night before, head over to Walter’s on 
Washington on March 2nd for an early show 
with The JonBenet, Bitter End and Seeker. 
Make sure you aren’t hung-over though, be-
cause these bands are lusciously loud and 
not for the faint of heart. They might be the 
perfect precursor to a night filled with the 

pseudo-scariness of Marilyn Manson, who 
will be performing at the Verizon Wireless 
Theater later that night or the actual creepi-
ness of bands like Rotting Christ who will be 
performing over at The Meridian. 

For something a little more subdued 
and rich with inf luence, check out Built to 
Spill and The Meat Puppets on March 3rd 
at Warehouse Live. Built to Spill is an indie 
rock brood from Idaho with a sound that 
is all rock with moments of blues, folk, and 
pop thrown into the mix. The Meat Puppets 
have been around a long time, first signing 
with Greg Ginn’s label SST Records as a punk 
band back in the early eighties. Their sound 
has evolved by leaps and bounds since those 
early recordings and their style is a blend of 
rock and roll that still breathes with the en-
ergy of their earlier punk inf luences.  If you 
can’t afford to make it out for this show, The 
Black Swans will be infusing their folky rock 
melodies into the walls of The Backroom at 
the Mink that same night. The Black Swans’ 
songs involve elaborate stories with intrigu-
ing characters that are brought to life by 
soothing folk-inspired sounds and lead vo-
cals that drip like molasses and drone on in 
epic Eeyore-like tones.  

Look! It’s only a few days into the 
month and already there is more music than 
we can handle. RodeoHouston starts this 
month, so if you are into popular country 
or want to see Fergie from the Black-Eyed 
Peas make sure to get your tickets soon.  
In addition to RodeoHouston, the SXSW 
festival will be taking place in Austin in 
mid-March. Though most of us won’t be 
lucky enough to attend this musical orgy, 
many of the bands performing at the festi-
val are more willing to stop off in Houston 
and throw us a bone around this time. Feel 
free to enjoy one, two or all of the follow-
ing shows making their way around the city: 
They Might Be Giants with Oppenheimer at 
the Meridian on March 6th (TMBG’s speak 

for themselves, but you have to check out 
Oppenheimer. They are an indie-pop band 
from Belfast, Ireland with a really groovy, 
infectious sound.), Wilco will be perform-
ing with John Doe at Verizon Wireless on 
March 7th, Bone Thugs-n-Harmony will be 
at Warehouse Live on March 9, My Morning 
Jacket will be performing with Yo La Tengo 
at Verizon Wireless on March 10th (This is 
probably one of the best deals you could ever 
get for your money. MMJ’s sound is so beau-
tifully woven and translates impeccably in 
a live setting. This show is a real must-see!) 
, The Slits at Numbers on March 10th (Don’t 
worry though – they are also playing a show 
on March 11th with Peelander-Z, so you can 
still catch them and MMJ. Phew!), Sia with 
Har Mar Superstar at Warehouse Live on 
March 12 (Another must-see show. Sia’s new 

album Some People Have Real Problems 
is incredible.), Birds of Avalon with Sharks 
and Sailors at the Mink on March 17th, 
Gogol Bordello at the Meridian on March 
18th (GB is an NYC band whose sound is best 
described as “Gypsy-Punk.” Any band that 
includes an accordion and isn’t playing Polka 
music gets my thumbs up. ), Les Claypool 
with Time Fite at Warehouse Live on March 
28 (It’s. Les. Claypool. There is really noth-
ing more to say. Go.), and you can round out 
the month with Tokyo Police Club at The 
Meridian on March 31st. 

These shows just skim the surface of the 
musical offerings for this month.  Don’t be 
overwhelmed! Whether you go with an old fa-
vorite or take a chance on something new, at 
least you had the uncommon luxury of over-
abundant opportunity. �

You Can Always  
Get What You Want
By Brigitte B. Zabak  |  Photo by Carlos T.

Ah…March, how we lovers of music adore 
you so.  No other time of the year brings with 
it such a glittering array of musical options.  
Although the number of quality shows that 
have passed through town since the New 
Year is nothing to scoff at, nothing beats the 
March Madness of Music in Texas.
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was frankly surprised by 
the five impassioned and 
haunting songs that The 
Tontons served up on their 
debut EP Sea and Stars. 
I hate to say nice things 

about local bands. Dammit. The band com-
bines a tasteful mix of Asli Omar’s hyper-
soulful vocals, and the bands Hendrix ala’ 
Garage aesthetic. Imagine a diffuse amal-
gamation of the Sugarcubes, Hendrix, Nina 
Simone, and a touch of punk rock sensibility. 
Pardon the shitty, half-priced pun, but the 
sticky-sweet song Syrup is an irresistible track 
laden with violins and call and response back-
ing vocals. Atlas is also a bright spot where 
the band gets a touch ballsier without losing 
its edge and subtle nuances of Asli’s voice. 
Their guitar players Hendrix-infused-style 
is rife with all the things you enjoyed about 
Jimi but absolutely hate about his copycats. 
The tones and soundscapes on this record are 
solid and minimal. Though it could really use 
some creative production and arrangement, 
Steve Christensen at Sugar Hill did a great job 
of recording this EP without creating a con-
trived sound that is so often heard in record-
ing today. You know what I mean: Either way 
too polished or overly eager to sound low rent. 
The Tontons are certainly a band to watch and 
relish in their growth. I was lucky enough to 

sit in a café in Budapest with lead 
singer Asli Omar. 

She was kind enough to an-
swer my silly, cliché questions:

Where does the name  
‘The Tontons’ come from?
The name the Tontons actually 
came from the second star wars movie(I 
think) it was the animal that Luke hid in 
when he got lost in the wilderness. The band 
actually came up with the name right after I 
left for school so I had no say in it. However, 
I think its very fitting. We were a band for a 
year before we had a name so it was such a re-
lief to finally have a permanent title.

Who did you pretend to be while 
singing as a child?
I listen to a lot of jazz so I would have to say 
that my biggest influences are female jazz 
vocalists like Billie Holiday and Nina Simone, 
other then that I really like Lauren Hill and 
Karen O. I have respect for any female in the 
music industry because I feel like much of the 
time we are over looked or not taken seriously 
enough, I can’t tell you how many times peo-
ple have asked me if I was the girl friend of 
one of the band members. I never really pre-
tended to be other singers though. My friend 
Zelene used to write songs for me and I would 

sing hers and my own a lot. 
I tried out or my first band when I was 14 and 
sang an original song.

Tell me what you loved/hated 
about the recording process for 
the EP?
I can’t say that there was any thing that I hat-
ed about recording the e.p. We did everything 
in one take because of our lack of funding so 
everything went by quickly. The entire experi-
ence was amazing. We are all really close in 
the band and hang out a lot so it was pretty 
much just us cracking jokes and playing mu-
sic. The most rewarding part of the whole ex-
perience was when we finished and we got the 
demo. It was really fulfilling to finally hear 
all of our hard work. We just sat in the car in 
front of the studios and listened to the songs 
on repeat. We were all really proud.

Who is the song ‘Syrup’ about? 
Nothing to do with Pimp C, huh?
Every song I write is like a biography. They 

all tell a story about someone who influenced 
my life in some way or another. I like to think 
that if the song is about you and you hear it 
you’ll be able to tell because I usually make 
references to things that were said or done. 
Syrup is about a really wonderful guy who 
I didn’t deserve and I hurt. It’s meant to be 
an apology to him but it would have been re-
ally cool if I had written a song influenced by 
Pimp C. Maybe my next song will be.

What do we expect next from The 
Tontons?
We are currently in the process of record-
ing an album, and we are going to be playing 
South by Southwest in March. We are also 
going on tour this summer. It’s crazy because 
a year ago I don’t think that any of us had any 
idea that we would have any of the amazing 
opportunities we have now.

The Tontons will be playing Warehouse 
Live March 21st. 
myspace.com/thetontons�  

The Tontons
Sea and Stars E.P.
Aesthetic Noise Records
By Omar Afra  |  Photo by Gilbert McGilbert

This shit is awesome. However, I have to 
be honest. The EP sat on my desk for a 
few weeks with the myriad others that 
usually end-up in the graveyard of emo 
and singer songwriter crapola that we 
receive so much of.  

CHARGE BY PHONE: 713-629-3700 
All dates, acts and ticket prices subject to change without notice.  A service charge is added to each ticket.

MARCH 10

TICKETS ON SALE NOW
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reer’s songs drip with sweet 
and simple melodies that 
hum inside your head long af-
ter you first hear them. In her 
home recordings, the songs 

are intimate and have an understated beauty 
but that night, with a full band (The Holly 
Hall), the songs ripped with confidence and 
endless possibilities. Zahira Gutierrez’s lovely 
harmonies and Guitarist Nick Cody’s clean and 
melodic guitar lines played elegantly against 
Greer’s vocals while JD Tucker and Grant 
Hickey’s drum and bass added some limber 
rhythmic muscle to the songs - the crowd ate 
up every note. The wonderful thing is, be it solo 
or as a member of The Holly Hall, Greer is still 
at a point where she has only just touched the 

needle down onto the record’s groove.
Greer began playing piano at 5. “I was 

jealous of my sister taking lessons so, when the 
piano teacher came over to give her a lesson, I 
ran upstairs, locked myself in the room with 
the piano, and started banging on it to show 
them how great I was - it worked!” Eventually, 
like many kids, she grew to dislike the lessons 
and quit. “Well,” says Greer sheepishly, “until 
recital! When recital came up I’d beg my mom 
to be back in the class just to do the recital. That 
would drive her crazy.” She also had a fixation 
with Broadway no doubt inspired by her fa-
ther’s love of Andrew Lloyd Weber’s Phantom 
of the Opera. “He’d play it all the time and my 
sister and I would fight over who would be the 
girl but she’d always get stuck with being the 

guy.” Then, thinking about it, she laughs with 
a tinge of guilt, “I’m sure she still has bitter 
memories of that.”  By age fourteen, she started 
writing songs but was too scared to show them 
to people. When she did work up the courage 
at around sixteen or seventeen she would do so 
only in the relative safety of her room and only 
while facing the wall.

Greer eventually did put aside her fears 
and joined The Bluebirds: “The songs were 
pretty raw and I wasn’t a very good singer yet, 
but Super Happy Fun Land let us play.” About 
a year after that first band’s dissolution, 
Greer teamed up with guitarist Nick Cody 
as an acoustic duo which lasted until last 
fall’s Westheimer Block Party. “We decided 
to add drums and bass just for the occasion. 
You know,” she says with glee, “It’ll be loud!” 
A few twists and turns later and that band 
coalesced into the band heard at the Fiery 
Furnaces show. 

“We all had fun playing together, but 
from the beginning there was some turmoil 
within the band,” says Greer, “Nick and the 
others wanted to do their own things but at 
that point were still playing only my songs.” 
The solution was that Elaine Greer, the solo 
artist, and The Holly Hall, the band, had to 
become different entities. The Holly Hall 
would be more of a collaborative effort while 
Greer would be able to exert full control as 
a solo artist. In fact, Greer plans to release 

a solo EP later this year which will feature 
members of the Papermoons as well as other 
musicians. “It’s really exciting and I don’t 
want to sound like a control freak but I know 
how I want things to sound.”

When I ask her if this means she’s found 
her ideal voice as an artist she replies, “I don’t 
feel like I’ve found the perfect ‘Elaine Greer’ 
voice but I think musicians and artists are 
always looking for their voice or what they are 
trying to convey...I think it’s something that 
probably changes throughout life as a person 
has more experiences and different things be-
come more or less important.”

So how does it feel to have moved from 
her bedroom to the stage? “It’s a good feeling 
to get that audience feedback – knowing peo-
ple are enjoying it. It’s my favorite thing in the 
world so I like the idea that it makes someone 
happy. There is a satisfaction in playing alone 
in a room to myself - it’s extremely enjoyable 
and that’s how I write everything - but,” she 
adds with a gracious modesty, “I never ex-
pected people to like it.”

Look for the Elaine Greer EP as well 
a release by the Holly Hall later this year. 
Elaine Greer will be performing March 12th 
at the Westheimer Block Party. The Holly 
Hall will be performing March 31st at The 
Mink with Teenage Kicks, Erin Tobey, and 
The Pink Razorblades. �

ELAINE  GREER
By Ramon Medina  |  Photo by John Van

There is a very exciting point in a musician’s career 
when, after a long time of working on their craft, they 
realize what they do has a value outside of their own 
bedroom.  If you were at the Proletariat and saw Elaine 
Greer perform to a packed crowd last month opening 
for the Fiery Furnaces, you couldn’t help but feel the 
giddiness of a musician at that stage.  Standing on 
stage behind her Telecaster, you could almost hear her 
take a deep breath before diving in.  

Natural American Spirit® is a registered trademark 
of Santa Fe Natural Tobacco Company. © SFNTC 1

Entrance restricted to smokers 21+.

www.TryAmericanSpirit.com or call 1-800-872-6460 ext. 67704
Offer for two $10 Gift Certificates good toward any Natural American Spirit products of greater value. Offer restricted to U.S. smokers 21 years of age 
or older. Limit one offer per person per 12 month period. Offer void in MA and where prohibited. Other restrictions may apply. Offer expires 12/31/08.

SFNTC 4C ROP March 08 - SXSW.pdf  2/27/08  4:03 PM  Page 1
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KALENDER du March

3/02 Rudz Bike Bonanza: Bikes, Beer 
and Bands feat. Bright Men of Learning, 
Bring Back the Guns, Spain Colored 
Orange - Rudyards
3/05 Blitzen Trapper w/ Fleet Foxes - Walter's

3/06 They Might Be Giants - Meridian

3/08 Napalm Death w/ Walls of Jericho - Meridian

3/09 Gunther & The Sunshine Girls - Meridian

3/10 Municipal Waste - Meridian

3/11 Parts and Labor w/ Ecstatic Sunshine - The Mink 

3/12 Digitalism - Engine Room

3/15 Reverend Butter w/ Downfall2012 - Fitzgeralds

3/16 Black Mountain - Meridian

3/18 Gogol Bordello - Meridian

3/21 2008 Orange Show Season Opening 
FREE! - Orange Show

3/22 Finn Nygaard - Museum of Printing History

3/27 Fu Manchu w/ Burning Brides - Meridian

3/29 Bret Michaels Rock of Love #2 Tour - Meridian

3/13 An Albatross w/ The Apes - The Mink
Philadelphia's An Albatross haven't played 

in Houston in quite some time and it might 
be for good reason. For one, there very well 
may not be a stage thats ready to have a 
rain dance beaten into it over 300bpm metal 
and soul licks. We were lucky enough to 
catch these guys last year at SXSW and all 
we can say is SLAYERS. These dudes, 
within 5 minutes of being on stage, were up 
in the rafters, like, kicking holes in the ceiling 
and not missing a fucking note. If you want 
to look back at your life and be truly happy 
with yourself, you'll make it to this show. We 
have a feeling The Mink is not ready for 
intensity on these levels. Were talking Meta-
clorean counts in GIGATONS. 

3/28 Defending "Terrorists" in Federal Court
Jeanne Baker, defense counsel to Adham Amin Has-

soun, a co-defendant of Jose Padilla, will give a first-
hand account of her experience. The case went to the 
U.S. Supreme Court, which issued a ruling that was a 
land-mark in the legal effort to end the Bush Adminis-
tration's subversion of liberty in the name of combating 
terrorism. Baker is a former federal public defender 
and currently an ACLU appellate attorney. 12:30-1:30 
p.m. (lunch provided) at South Texas College of Law, 
1303 San Jacinto. For more information, including the 
location, and to reserve a place, contact Mike Driver, 
mike@buss-driver.com.   

by Shelby Hohl

CDF's Cradle to Prison Pipeline 
TEXAS SUMMIT - U of H Krost Hall 
 A Black male born in 2001 has a 1 in 

3 chance of going to prison in his 
lifetime, and a Latino male born in 
2001 has a 1 in 6 risk of the same fate. 
Last year the Children's Defense Fund 
(CDF) released its report called the 
Cradle to Prison Pipeline® and 
initiated a campaign with the same 
name to generate a national effort to 
stop the funneling of tens of thousands 
of youth, predominantly minorities, 
down life paths that lead to arrest, 
conviction, incarceration and some-
times death. CDF President Marian 
Wright Edelman will deliver the 
keynote address at the event. Discus-
sion topics will include Mobilizing 
Public Demand and Political Will, Find-
ing Ways to Communicate with Young 
Males and Prevent Violence, Youth 
and Parent Perspectives on the Foster 
Care and Juvenile Justice System 
Experience, and A Call to Action: Next 
Steps to Dismantle the Pipeline.
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Burnout Paradise reviewed
The art of the car wreck
By Tyler Barber

ut the main draw here isn’t 
flicking-off someone online, 
but the seamless integration 
of the single and multiplayer 
modes. With a tap of the d-

pad you’ll instantly hook up to race against, 
or just mess around with your online friends. 
Not just a great way to race either, there’s 
plenty of stat keeping on each street that up-
dates who’s ahead of who for everything in 
Paradise City. In order to get all those people 
online, however, it takes a arcade approach 
to racing that may have some sim-gearheads 
wanting a bit more. 

While the most talked about feature 
in Paradise may be the online stuff, offline 

there’s still plenty of racer to go around. Each 
intersection acts as a starting point to one of 
several game modes. Of which, Marked Man, 
and Road Rage are definitely my favorite, and 
are noticeably absent from the online racing. 
Marked man is a one man race where your 
opponents aren’t gunning for first place, but 
are trying to total your ride before you cross 
the finish line. In Road Rage there’s no finish 
line, and your goal is totakedown a certain 
number of cars before times run out. These 
modes had me the most hype, jumping out of 
my seat with holy-shit phrases cheering the 
amount of destruction each crash rendered. 
And glorious these crashes are. Each crash 
looks straight out of a Hollywood action flick. 

Racing across the open-city can be over-
whelming at first. I lost several races where 
I was in the first-place position, but veering 
off the main path sent me into no-man’s-
land. Even in the losses though, Paradise’s 
open world is forgiving enough that you’ll al-
most never feel too slighted for losing a race. 
Mainly, I wish there was a quick retry option 
on the Burning Route races where you earn 
advanced models of each vehicle. Burning 
Route races are held at very specific locations, 
and trudging back all the way to the start 
when you lost near the finish is a chore.

Another side-step is the gimmicky 
Showtime mode that replaces the popular 
Crash Mode of previous Burnouts. Before you 

It’s too bad most gamers don’t use their console’s 
USB camera, because my favorite extra in Burnout 
Paradise, Mugshots, doesn’t get the mileage it 
deserves: your camera will take snapshots of your 
victorious moments while racing against your 
friends, or feral strangers, online. 

actually felt like you caused this massive dom-
ino-like-collision, whereas now you hop along 
the road like a fish-out-of-water aiming for 
oncoming traffic. With luck, we’ll get to down-
load the classic Crash Mode in the near future.

Burnout Paradise does an excellent job 
at ushering the arcade racer into the realm 
of next-gen gameplay. The forward-thinking 
online integration alone could have a ripple 
effect on other genres’ multiplayer plans. 
Even if you’re not into racing games much, 
give Burnout Paradise a try, if just for the 
crashes. My biggest challenge with Burnout 
Paradise, though, is prying my friends from 
their Call of Duty 4 multiplayer addiction to 
join me online.�

For PlayStation 3 & Xbox 360  |  

First Come,
First Serve!
A mens and womens boutique repping brands like 
Tribal, Scifen, Fresh Jive, Franco Shade, Gold Coin,
Bean Dip,  Serye, Imaginary Foundation,
Beautiful Decay, 7th Letter and  more to come… 
Also specializing in customized apparel.

Sucker Punch is a unique boutique that caters to 
those who want to stand out from the crowd; 
Art gallery space for artist to showcase their work,
and most importantly, a dope spot to chill.

Specializing in exclusive & limited edition apparel 
and only carrying limited quantities and sizes.

If your an Artist, Musician, Music Artist, DJ,
BBoy or BGirl, Designer or you just like to rock dope 
gear…Then, this is the spot. 2609 Dunlavy  HOUSTON, TX  77006

    Hours: Mon-Sat 10-7pm Sun 12-3pm fax 713.957.4004
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S Shepard Dr.
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Top ten Speedtraps
Compiled by Belligerent Me with help from myspace.com and Speed trap exchange

o your fellow man a favor 
and flash your lights if 
you know someone is get-
ting ready to drive through 
one. Though you could get 

popped for this, wouldn’t you want someone 
else to d the same? Well, we here at the Free 
Press are trying to do our part by spreading 
the word where many of these speed traps are 
and help keep you out of traffic court and put 
a small dent in the New World Order’s plan for 
total Martial Law. Do I sound paranoid? Good..

Chartres at Capitol
This trap makes lots of money and is in 
downtown when your going NE on Chartres 
Street. They have three spots where they 
hide. If your traveling downtown during 
morning rush hour, the police like to hide 
behind this restaurant on the right side of 
Chartres Street on Walker Street. In the af-
ternoons I have seen the police on the left 
side of Chartes under the freeway bridge on 
both Rusk and Capitol Street. A main police 
parking lot is right between these streets 
so they don’t have to travel far to get there. 
The police are usually here between 7:30AM 
to 9ish in the morning and from 1:00PM to 
4:00PM in the afternoons.

Interstate 45 North
Watch your ass. On the feeder and just after 
the Almeda-Genoa cross-street, some police 
offices will park next to an apartment com-
plex and pull over unsuspecting drivers onto 
a side street for speeding. 

610 at Bellaire blvd
Going north towards the US59 and the 
Galleria, Bellaire cops are hiding behind the 
wall of the on ramp and you can’t see their 
radar gun until you are a few meters away. Be 
careful, because Bellaire cops are ruthless.

Bingle at West Little York
Right before West Little York on Bingle, 
there is a church and a Sonic Drive In and on 
the Corner a CVS. The speed changes quickly 
from 45 to 30. They sit sometimes 3 and 4 at 
a time in the hidden driveway and just f lag 
you in. They do this every morning and ev-
ery evening.

I-10
As you ride over bridge approaching I-10, po-
lice sit on either side of the street waiting on 
the bottom of the hill and catch those go over 
the speed limit. they also sit on the Shepherd 
as drivers exit I-10 and sit in the parking lot 
on the left.

 Allen parkway at Bagby
After exiting the Dallas/ Bagby exit, you will 
go over the hill and get popped for doing 42 
when the speed limit is 40mph

Washington at Studemont
Washington Avenue, a 4 lane road with cen-
ter turn lane, is 35 mph. Enforcement varies. 
Occassionally, they’ll setup in groups of 3 
with a shooter and two people who wave over 
cars and write tickets. I see this mostly near 
downtown - not far in between Sawyer and 
Houston Avenue. They also frequently patrol 
with cars. I see people pulled over almost ev-
ery day of the week.

Houston Ave at White Oak
Watch out for radar trap along Houston 
Avenue between White Oak and downtown. 
It is under near constant radar surveillance 
with a lower than necessary limit of about 
30 or 35.

Weslayan at 59
There will be a few HPD parked there and 
a couple of them shooting radar direct-
ing people to pullover if they were caught. 
Mostly between 10am and 2pm is when they 
are out there.

West Bellfort at Hillcroft
There is a precinct constable hiding in the 
median turn arounds between Chimney Rock 
and Hillcroft on W.Bellfort. They seem to be 
there quite frequently and are hidden from 
view by the high shrubbery on the median.
�

Sometimes, It is hard to tell the 
difference between a speed trap and 
the de-facto ‘checkpoints’ that are 
all over what we call ‘the developing 
world’. The law is very specific as to 
not let local law enforcement set-up 
a checkpoint, but the huge number 
of speed traps smells a whole lot like 
New World Order. 
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continued pg. 26

rebuffed him by saying 
something along the lines 
of, “You’re going to tell 
me what’s art?” and then 
laughed out loud. After 

the show was up for a few weeks one of the 
culture jamming posters was purchased by 
a dancer for a nominal fee. It had the words 
“I am not an object” written below the well-
known Playboy logo. I am not sure if this is 
art. It’s probably not; it’s probably social ac-
tivism. Whatever it is, it meant something to 
someone. There are many ways to be an artist 
and to be an activist.

Believe it or not, culture jamming plays 
a part in creating culture, albeit a very small 
but important one. In general, the Playboy 
example makes a social statement presum-
ably for the public good, in a public place, 
and for profit (a couple of beers.) The ques-
tion is should Hugh Heffner have the right to 
demand a fee, or file a cease and desist order 
for unauthorized use of the Playboy bunny? 
Artists should have their rights protected, 
and corporations too, but how much control 
is too much? One of the ways giant media cor-
porations are fencing in creativity and free-
dom of expression is through Copyright law.  

Copyright, as written in the US 
Constitution, is to “promote the progress 

of science and useful arts, by securing for 
limited times.... exclusive right to their own 
writings and discoveries.”  Original copyright 
protection lasted fourteen years, renewable 
once. The idea was to promote economic and 
social progress in a way that wouldn’t alien-
ate individual citizens – or blind them into 
submission. 

Over the last forty years Congress has 
extended Copyright laws eleven times. I am 
not against Copyright law, but how much 
is too much? In 1998, Congress passed the 
Sonny Bono Copyright term extension act. 
That’s right, Congressman Sonny Bono.  This 
law extends the length of copyright protection 
to the “life of artist plus 70 years.”  
That’s about five generations! Basically, every 
time the Copyright for Mickey Mouse is set 
to expire, Disney Corporation sends in their 
lawyers and “fixes” the law. Maybe it has 
something to do with national security; but 
however it’s done, the fixed image of Mickey 
is here to stay. At the same time, the Disney 
Juggernaut practically guarantees other 
works never see the light of day. 

For your information, Mickey Mouse 
was born in 1928. If you have ever had an 
offhand thought about making a for-profit, 
triple-ear Mickey Mouse whoopee cushion as 
an act of civil disobedience against the latest 

copyright extension, forget about it, or get a 
lawyer because you could lose your %#@$. At 
this rate the little mouse is “fixed” and will 
never be part of the public domain.

While Disney’s Mickey Mouse Copyright 
protection is forever extending, media owner-
ship regulations (who owns what and for what 
purpose) are being dismantled. This means 
more and more Mickey Mouse everywhere 
you turn. Over the last twenty five years the 
number of media companies dominating US 
mainstream media has been concentrated 
into the hands of a handful of the world’s 
most powerful corporate interests.   
Disney Corporation is one of them.

•	 1983 = 50 mainstream media 
corporations

•	 2005 = 5 mainstream media 
corporations

 Today, five interrelated corporations 
control, manufacture, and operate the keys of 
the culture industry. They are the gatekeep-
ers. The cultural commons is increasingly 
controlled, sanitized and stupefied by the urg-
es of five mass media corporations who are 
more concerned about the bottom line than 
the public good. The main concern is to push 
consumption by selling audiences to adver-

tisers. How much privatization is too much 
for the public good? Maybe a better question 
would be, is there a public good?  The irony is 
today it’s done under the banner of the first 
amendment and Freedom of Expression. 

As John Berger says, the art of the past 
has lost its authority and has been replaced 
by a language of images. Today, visual images 
surround us like language, and they can be 
reproduced and repurposed in infinite ways. 
Visual images don’t have intrinsic meaning, 
but the mental image or message they de-
liver can be symbolic. Visual images of mega 
brands (like Coca-Cola) have become sacred 
symbols, out of proportion to their signifi-
cance. The image of the Coca-Cola logo is al-
ways positioned in a positive and upbeat man-
ner, as in the 70’s jingle, “I’d like to teach the 
world to sing in perfect harmony.” This is great 
stuff from a marketing point of view, but 
has very little to do with cutthroat corporate 
objectives. Furthermore, try to find the Coca-
Cola logo next to any of the following:  

•	 Hard News
•	 Health issues (Obesity)
•	 Drugs (Prescription or Illegal)
•	 Sex related issues
•	 Poverty

Copyright Culture 
This Land is Not Your Land
By Mike Kirby

This fall I was installing an “art show” in a 
local coffee bar, and a customer got upset 
with me because the stuff I was going to hang 
required taking down the stuff that was up. 
He didn’t think my stuff (culture jamming 
posters) was art, and the other stuff (abstract 
Pollack-like paintings on canvas) was art.
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These realities don’t add value to 
brand positioning. Visual images have be-
come part of the mainstream, but the cul-
tural commons is increasingly an empire 
of visuals that is off limits. To paraphrase 
Humpty Dumpty, “When I use the Coca-
Cola visual image, it means exactly what 
I mean it to say, neither more or less!” Do 
as I say, not as I do. Look and enjoy, but 
don’t get any funny ideas. Slogans. It’s so 
easy a caveman could do it. I’m lovin’ it. 
Priceless. I’m overdrawn, I’m overweight, 
I am a Homo erectus. 

While the public airwaves have been 
privatized, culture jamming makes fun of 
excessive copyright and the ultra proper-
tization of culture. It’s natural to bor-
row and rework culture. Co-option is not 
bad. It is a natural part of being alive. Has 
there ever been a work of art that wasn’t in 
some part derived from another? Disney 
itself was built on works from the public 
domain. Going back, many of their sto-
ries and fairytales are recreations of older 
works. (But, you can’t co-opt theirs!)

The founding purpose of Copyright is 
to promote cultural freedom and creative 
expression, not, suppress it. It makes no 
sense to allow a handful of people to sup-
press culture and sing of freedom. How 
much deregulation and copyright exten-
sion is too much? 

Along those lines, as a (serious) 
prank, Kimbrew McLeod, a college pro-
fessor, applied for and now owns a US 
trademark for the slogan “Freedom of 
Expression,” and he wrote a book about 
it. Our highest ideal is a trademarked slo-

gan – a victory for freedom of expression. 
Authenticity, individuality, difference, 
and rebellion; it’s all there, neatly pack-
aged and protected. In the book Freedom 
of Expression (available through the 
Media Education Foundation, and select-
ed stores near you), it is pointed out that 
Donald Trump not only has a trademark 
for “You’re fired,” but also a trademark for 
the human gesture he uses to say, “You’re 
fired.” So, if some kids put together some 
theater, sell tickets, and use that expres-
sion with that human gesture, they can be 
sued or made to pay a licensing fee.

This next sentence is a direct quote 
from the book (along with a reproduction 
of the Trademark certificate.) “As cul-
ture increasingly becomes fenced off and 
privatized, it becomes all the more impor-
tant for us to be able to comment on the 
images, ideas, and words that saturate us 
on a daily basis—without worrying about 
an expensive, though meritless, lawsuit.”

This Land is Not Your Land. The in-
terests of the cultural commons and the 
public good are increasingly at odds with 
obsessive and unwarranted privatization. 
Excessive copyright culture is at odds with 
the technology of the future. The idea of 
“fair use” which protects the unlicensed 
reproduction of media for the purposes 
of criticism, commentary, and education, 
should be changed to “free use.”  This is 
obvious: too much single-minded media 
control stifles perspective and cultural 
progress – it leads to narrow minded-
ness like the kind you might find hanging 
around your local coffee bar.�
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4 Reasons 
4 Obama
By M. Martin  |  Illustration by Tim Dorsey

one
Inclusion
Obama has a proven track record for creat-
ing a broad electoral coalition and being able 
to reach across partisan divisions to work 
in legislative consensus with Republicans 
and Independents. Both are essential for 
this country to effectively turn the page af-
ter George Bush. In presenting her creden-
tials, Hillary Clinton never fails to reference 
her capacity for taking on Republicans in a 
fight. She has also never once demonstrat-
ed a capacity for transcending those fights. 
Recently, it has become increasingly obvious 
that Clinton combativeness is by no means 
limited to Republican adversaries. Were 

Clinton to gain the nomination, it would 
be by way of a process that could not fail to 
alienate roughly half of the Democratic Party. 
The fact that this possibility fails to alarm her 
offers little comfort for the rest of us.

However much Mrs. Clinton may see fit 
to disparage the stadium-size crowds that 
have shown up to see her opponent speak, 
those crowds are indicative of more than just 
Obama’s oratory skills. They are indicative 
of a grassroots-level organization that has 
spent the last year working to get out a mes-
sage and build an sense of participation....in 
other words, a movement.

two
Accountability
Obama has consistently pushed for greater 
transparency in government. His propos-
als include a “Google for Government” that 
would make the entire federal budget search-
able from a web browser. He has aggressively 
pursued lobbying reforms, and been one of 
the current administration’s harshest critics 
on the issue of government secrecy. By con-
trast, a principal reason why Hillary Clinton 
failed as her husband’s ‘health care czar’ is 
that she insisted on formulating her plan 
behind closed doors--up to the point of ex-
cluding members of congress within her own 
party from deliberations.
	 The Clintons refuse to release their tax 
returns or make public the documentary 
evidence of Hillary’s supposed ‘experience’ 
gained during her husband’s presidency. 
One of the most troubling aspects of George 
Bush’s presidency has been the degree to 
which he has made secret what goes on in the 
White House. There is no evidence to sug-
gest that a second Clinton presidency would 
reverse this trend.

three
Electability
With the exception of Arkansas and New 
York, every contest that Hillary Clinton has 
won in the current primary season has been 
by a thin margin based on the Democratic 
Party’s core constituency. Every one of the 
primaries and caucuses that Barack Obama 
has won has been a landslide victory. Hillary 
Clinton enters the general election race with 
the highest name recognition and highest 
negatives of any politician in America. Short 
of improbable landslide victories in every 
remaining Democratic contest for the nomi-
nation, it is impossible for Hillary Clinton to 
win her party’s nomination on the strength 
of electoral contests alone.

If she wins at all, it is at the end of 
a process that drags out over a period of 
months that cuts into her party’s ability to 
organize effectively for the general election, 
that alienates independent voters, and termi-

nates with a back-room deal 
so repulsive to the new vot-
ers Obama has drawn that 
they will either stay home 
in disgust or start cam-
paigning for Ralph Nader.

In a general election 
contest against John McCain, Barack Obama 
brings independents and disenchanted re-
publicans to the table, and brings a clear and 
unequivocal contrast in policy and philoso-
phy to the warmongering xenophobia so 
dear to the GOP’s heart. Hillary Clinton only 
brings her argument of “experience” against 
a 71 year old senator and former soldier--
and the record of having voted to authorize 
the same war she now claims she will work 
to end.

four
Change
It isn’t just a campaign slogan. The day that 
a brown-skinned man with an African sur-
name and an Arabic middle name takes an 
oath to “...execute the Office of President of 
the United States, and ... preserve, protect 
and defend the Constitution of the United 
States...” the perception of America chang-
es utterly--both in the World’s eyes and to 
America itself. While electing a woman pres-
ident would also be a landmark event, the 
implications are not as great--particularly 
not on the world stage, particularly not with 
regard to this woman. 

America and the world need a funda-
mental break from the practices and poli-
cies that resulted in and are exemplified by 
George W. Bush. Barack Obama would be 
this country’s first truly 21st century presi-
dent, someone with the multicultural back-
ground and broad understanding to heal the 
many divisions that exist between America 
and the rest of the world, as well as those 
within America itself.

Hillary Clinton voted to authorize and 
has failed to show the slightest shred of re-
morse for what she continues to call “George 
Bush’s War.” That inability to admit error 
and failure to show judgment that surpass-
es political expediency squarely places her 
along side George Bush--stuck in a “post 9/11 
mindset” that cannot possibly transcend the 
promises and failures of the 20th Century.

America and the world have an absolute 
need for moral and political leadership that 
will lead us forward... and that’s why I’m vot-
ing for Barack Hussein Obama.�

The Texas Democratic Primary on March 4th offers a rare 
opportunity for progressively-inclined voters to have an 
impact. Under ordinary circumstances, if you vote in Texas 
and you AREN’T a gibbering jingoistic retard, your vote 
doesn’t count....because you’re surrounded by people who 
are. This time around, things are a little different. Texas 
and Ohio are positioned to confirm Barack Obama as the 
Democratic Party’s candidate for President. If Obama gets 
the nomination, the odds of him going on to win the White 
House are extremely good. If it happens, he’ll make history.
	 I’m both voting and caucusing for Obama. Here’s why:

America and the world 
need a fundamental 
break from the practices 
and policies that resulted 
in and are exemplified by 
George W. Bush.
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nic: yeah, kinda...

clinta: more than Ob-Mama?

nic: I told you in that email I sent before the 
war, if you voted for it, I would oppose you 
for the rest of our lives

clinta: can I make it up to u?

nic: you guys killed like a million people, 
how are you going to make up for it?  by pep-
pering your speeches with some anti-corpo-
rate stuff you got from Edwards?

clinta: lmao.... u noticed?

nic: yeah... well, maybe if you’d be will-
ing to go up there and make a pledge to end 

nafta, diebold, money in elections, the pa-
triot act, or the CIA or somethin within your 
first month…

clinta: sounds like u want me dead an’ shit… 

nic: so… not ready to join the couple mil-
lion Iraqis you and Bill killed by votes and 
sanctions?

clinta: nick! wtf?

nic: what?

clinta: come on dude, I’m not a monster, 
and if u think I screwed it up, at least give 
me the chance to fix it

nic: you don’t know how, and they probably 

wouldn’t let you

clinta: here we go with ‘they’ again, who 
are they this time?

nic: whoever, Halliburton, I don’t know, 
whoever you were talking about that would 
make you dead if you got rid of the CIA

clinta: yeah, well howz your hero, mr. Ob-
Gyn gonna stand up to this ‘they’?

nic: he’s not my hero

clinta: who is -- edwards? kucinich? 
gravel? nader? them bitchs r out, it’s me or 
him now, u know that!  what if I just come 
by a free rads show with a posse, or food not 
bombs or sumthin?

nic: I don’t care anymore, ok I’ll vote for 
you if you do something shockingly honest

clinta: like say who killed Kennedy or 
some shit?

Hillary
Back on My Buddy List
by Nick Cooper  |  nickcooper.com

nic: yeah, whatever, something

clinta: lol!  ok, ‘they’ did it

nic: not to me, I mean in a speech – damn 
if you just wrote your own speech one time 
that would be a shock

clinta: I write my own IMs

nic: impressive

clinta: look man, we fucked up in houston, 
we thot the shit would be wrapped up by now 
and didn’t even have an office there until a 
few weeks ago

nic: yeah you fucked up a lot of places, Iraq, 
New Orleans…

clinta: u do hate me :( come on man, don’t 
tell me u would choose Mr. Bomb-bomb-
bomb Iran over me if it comes down to it?

nic: grrrrrr�

clinta: wassup bro?
nic: you unblocked me now because you need 
my vote?
clinta: that’s not why
nic: then because Houston ended up being a 
pivotal location in your campaign?
clinta: u hate me?




