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Damn. Went to the hospital for the first time in my life last week. 

Pneumonia. Who knew that shit even existed still? Didn’t they knock 

that out with Polio and Malaria and all that? No? Oh well. I guess I bet-

ter slow my roll, stress less, and quit smoking so much crack cocaine. 

I am just joking. I don’t smoke crack cocaine. And I am not sure it 

could give you pneumonia anyways. Either way, hospitals are no fun. 

So make sure and take care of yourselves, stay hydrated, don’t share 

hypodermic needles with people at bus stops who you don’t know, 

and always wash your hands after performing autopsies.

SATURDAY
OCTOBER 26TH

5636 RICHMOND AVE.
713.278.7272  THECONCERTPUB.COM

RADIOACTIVE
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I once tried a 65-year-old bottle of scotch. 
It kind of melted on the tongue and was 
full of rich, complex tones and aspirations 
to greatness, all of which I had no clue 
about at the time. After tasting 12 differ-
ent scotches, and having the palate of a 
habitual smoker, I would have been sur-
pr ised i f  I  could dist inguish anything 
beyond that vague peatiness that afflicts 
a good scotch. Of course not only could I 
taste it, I could taste the differences, the 
maturity, and the history—right before I 
swilled it and asked for another. Just like 
a fine scotch, Contemporary Arts Museum 
Houston has aged and grown with the 
vibrant community of artists and patrons 
in and around Houston. This year will mark 
CAMH’s 65th anniversary, and to kick off 
their anniversary season, there will be a 

65 Bottles of Scotch on the Wall

By Michael Pennywark

six-part exhibition series, Outside the Lines, 
inspired by CAMH’s rich history looking at 
the present and future of abstract painting.

Over the years , the likes of Robert 
Rauschenberg, Vincent van Gogh, Joan 
Miró, Alexander Calder, and Max Ernst have 
all graced the walls of the museum. As one 
of the big four art museums in Houston, 
it has been known for its risk-taking and 
support of emerging artists and featured 
early career shows of notable artists such 
as Stan Douglas , Brice Marden, Jul ian 
Schnabel, Cindy Sherman, Lorna Simpson, 
and James Surls, among others. I caught up 
with Cannie McAllister, director of commu-
nity engagement at CAMH, who explained 
that the series was inspired by the popular 
CAMH exhibition Abstract Painting, Once 

Removed (organized by Dana Friis-Hansen, 
1998) and the curatorial experimentation of 
Changing Perspectives (1995).

According to McAll ister “Abstract 

Painting, Once Removed focused on the 
new uses of abstraction among a gener-
ation of artists who rejected the heroic, 
personal, and angst-driven work of the 
1950s. Changing Perspectives examined the 
curatorial process and how individual aes-
thetic decisions determine the content and 
installation of an exhibition. Thirteen cura-
tors were invited to explore how changing 
the relationships among works of art can 
create, reinforce, or negate their value and 
importance. The show was reinstalled on 
a weekly basis.” In a similar vein, Outside 

the Lines will take over the whole museum 
with installations in the Brown Foundation 
Gallery and Zilkha Gallery. CAMH’s director 

and full curatorial staff– Bill Arning, Valerie 
Cassel Oliver, and Dean Daderko—will each 
organize two exhibitions.”

“Outside the Lines will open on October 
31st with the first three presentations: UIA: 

Unlikely Iterations of the Abstract curated 
by Arning, Outside the Lines by Daderko, 
and Black in the Abstract: Part 1 organized 
by Cassel Oliver. McAllister points out that 

“Staggered openings for the remaining 
three exhibitions in the series—Painting: A 

Love Story, Rites of Spring, and Black in 

the Abstract: Part 2—invite audiences to 
re-visit the evolving exhibition and con-
sider abstract painting f rom multip le 
vantage points.”

Not so coincidentally, October 31st 
celebrates the anniversary CAMH’s first 
exhibition, This is Contemporary Art, which 
opened October 31st, 1948. As McAllister 
tells me, the inaugural exhibition featured 

“nearly 175 objects that were meant to be 
examples of art functioning as a fundamen-
tal part of one’s life, including in the home. 
This philosophy—that contemporary art 
reflects contemporary society and as such 
is vital to our daily life—has not wavered.”

Highlights not to be missed in the first 
three exhibits will be Gilbert Hsiao’s installa-
tion, using black light and spinning records 
on turntables; Gavin Perry’s 8-foot tall tower 
of pigmented resin; Cordy Ryman’s expan-
sive installation, Rafterweb Scrapwall V2;

Nick Cave’s immense (120 inches diame-
ter) Tondo made of found beaded garments 
stitched together; and Abigail DeVille’s 
Harlem World—a mix of found materials and 
bright paint, all affixed to canvas. 

CAMH’s Cullen Education Resource Room will also be offer-

ing a look at the history of the museum with photographs, 

video, and ephemera that highlight significant moments in 

its 65-year history. Now if only they had some 65-year-old 

whiskey to soak it all up with.
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Relax and unwind with terri�c prices on 
select beverages and tasty treats. Choose $5 
wines by the glass, $4 draft beer, $3 bottles 
and appetizer specials.

MONDAY-FRIDAY | 2-7PM

YUMMY! $12 Steak Dinner includes: MKT salad, 
choiceof twice-baked potato or Zaatar fries 
and Chef’s choice steak with house-made 
chimichurri sauce.

TUESDAYS & THURSDAYS | 2-10PM

Shine up your dancing shoes as the best 
local soul DJs and bands play you something 
to cut a rug to.

SATURDAYS | 8-11PM

Hot & Fresh Music, Art & Food

MKT BAR
HAPPENINGS

MKTBARHOUSTON

Enjoy a new menu, full-service dining and a 
variety of live music on Sundays from 
noon to 3PM.

SATURDAYS & SUNDAYS | 10AM-3PM

@MKTBAR

Featuring local bands, new releases 
and local beer specials.

MONDAYS | 5-8PM

Notable Houstonians play guest DJ & 
spin their favorites on vinyl records.

WEDNESDAYS | 8-11PM

• Half off select bottles of wine
• $8 charcuterie & cheese plates

ALL DAY WEDNESDAYS  

Soul
Sessions

Reverse Happy Hour includes select beers, 
wine and appetizers for only $3.

FRIDAYS | 9PM-MIDNIGHT

At Phoenicia Specialty Foods Downtown
1001 Austin St., Houston, TX 77010

Nightly Live Music Calendar at
MKTBAR.COM
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Harbeer Sandhu is a smart guy, but he knows that 

you don’t have to be a smart guy to appreciate art. In 

fact, if you even enjoy art, you are miles ahead of the 

average neanderthals amongst us. Herb, as he is affec-

tionately known amongst his colleagues and friends, 

is more than passionate about art, he is the writer of 

the blog Texphrastic, which aims to “give long-form 

criticism and independent ekphrastic reponses” to art 

installations, artists, and particular pieces. Although 

he has his MFA in creative writing, he has little to no 

formal education in visual arts, art history, or art criti-

cism. We had the pleasure of speaking with him, and 

getting to know more about him, art, and Texphrastic. 

What do you hope to do that no one else does?

I am neither an academic art historian nor a journal-

ist reporting on art events, covering who was seen on 

the scene for the society pages, or regurgitating press 

releases and artist statements. I contextualize con-

temporary art by relating what I see to literature, film, 

current events, sociological concerns, and other art. I 

do this with a close attention to language.

Another thing I try to do is to make contemporary 

art accessible to the layperson. 

Without having a who’s who on the arts, do you feel 

that people can still appreciate the techniques, the his-

tory, the theory, and the approach to art?

Absolutely yes, but it requires work on the audi-

ence’s part. Ask a foreign visitor to watch a game of 

American football and see how much they get from it. 

Art (in all media) is, above all, a conversation, that is 

sung, so, just like you can enjoy music in languages 

you don’t understand, there are many other levels 

at which it may be appreciated if you speak the lan-

guage. (And this is a sloppy metaphor, because things 

are expressed graphically and not verbally for a rea-

son, but visual art is nonetheless a “conversation” that 

employs “languages.”)

How do you approach a new style or artist without hav-

ing been versed in the work that may have influenced 

that art? Does that hinder your ability to relate to it or 

to write about it?

I look at it, I think about it, and then I ask myself if 

it’s worth thinking about more. If I decide it is (based 

entirely on my own subjective viewpoint) then I spend 

some time with it. Not knowing too much about it does 

not necessarily hinder my ability to relate to works, 

because can I learn more if I feel so inclined, or I can 

go with an impressionistic, ekphrastic approach. It all 

starts, however, with looking closely at the work and 

spending some time with it, then asking questions.

Apart from Houston, you have spent significant time 

living in both New York and San Francisco. How did 

those environments shape your outlook on both art 

and literature?

I’ve heard it put this way (though I would say it’s dated, 

because SF is over): In SF, people have talent but no 

ambition; in LA, people have ambition but no talent; 

and in New York, people have both ambition and tal-

ent. Where Houston fits in to that, I’ll let you decide.

That said, in Houston, the conversation among 

art professionals is that we need more arts funding to 

make real our claim to be a cultural capital/destination. 

Interview: Harbeer Sandhu of Texphrastic
By Rob McCarthy

That’s all they ever want to talk about—funding (most 

of which goes to non-profit administrators, anyway). 

While I agree that funding is crucial, and the arts do 

have social benefits so they are worthy of public fund-

ing, I think another crucial ingredient that never gets 

mentioned is a good audience.

In New York I saw a very educated, discriminat-

ing, diverse and engaged audience. (Diverse among 

professions, in particular—in Houston the art audience 

seems to be composed almost exclusively of other 

artists.) I learned a lot from those people, and being 

around smart people talking about cool things made 

me want to educate myself, more, too.

In both SF and Houston, I feel l ike audience 

expect much less, and consequently, artists feel justi-

fied in tempering their own ambitions, and that really 

holds the culture back. 

Explain the portmanteau of “Texphrastic.”

Ekphrasis (or ekphrastic writing) is an Aristotelian 

term describing writing which is done in concert with 

visual art. This is what I aim to do in my art criticism—

to write stand-alone works of literary quality which use 

visual art as a point of departure for my own impres-

sionistic creative writing. My blog is focused on Texas 

art, so I combined the words “Texas” and “ekphrastic” 

to make TEXPHRASTIC. (I probably should have cho-

sen an easier to spell URL, but now I’m stuck with it).

What do you see yourself doing with it in the future? 

What were the goals for the blog out of the gate, and 

have those changed at all?

I see myself continuing to do it indefinitely, although I 

think the blog format is not really well-suited for what 

I do. I put too much research into my blog posts (I 

read three whole books for one post, and I’m work-

ing on another one that’s incorporating at least five 

books) which makes it hard to hard to update even on 

a weekly basis, and they’re too long for online reading, 

I think, too. I want to move in to writing exhibition cat-

alog pieces and long-form magazine articles. 
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Coming out of the preview of Gravity 3D, I 

found myself walking on the terra firma of 

the movie theater lobby. Which is exactly 

the point, since Gravity concerns a cou-

ple of astronauts in an endless spacewalk, 

after their shuttle is destroyed by a shower 

of  space debr is .  Sandra Bu l lock and 

George Clooney are the only two perform-

ers, and Gravity follows their efforts to get 

back to Earth, even though they have no 

reentry vehicle and about 90-minutes of 

oxygen left.

An usher asked me about the 3D. He’d 

heard it was the best 3D in a movie since 

Avatar. Certainly lensing a film in 3D in outer 

space (albeit at Pinewood and Shepperton 

Studio in the UK) lends itself to the kind of 

spatial separation necessary in establishing 

a proper sense of depth. Frankly, there have 

been more than a few true 3D movies since 

Avatar that utilized the form to great effect. 

Those titles would include fiction as well as 

documentary: Life of Pi, The Great Gatsby, 

Cave of Forgotten Dreams, and Pina come 

to mind but there are others. And a word like 

best suggests that there can be a pecking 

order, whereas a word like great allows for a 

game well played and an equal playing field. 

One thing is certain, Gravity ranks among 

the great science fiction films ever made.

The opening shot goes on well past 

ten minutes, as the camera swoops around 

a team of astronauts walking in space or 

making repairs on the Hubble Telescope. 

(Perhaps not oddly, one of the best uses 

of 3D is an IMAX 3D film called Hubble, 

a 40-minute phantasmagoric journey 

through the universe that utilized informa-

tion obtained from the HST, and converted 

it digitally into the most detailed zoom 

Enter the Void By Michael Bergeron

shot through the cosmos ever realized.) At 

first you feel yourself floating in space, lei-

surely and with grace. Then an emergency 

evacuation is called, af ter NASA picks 

up the scattered fragments of a recently 

destroyed communications satellite. The 

camera captures the speeding piece of 

metal, as they destroy the shuttle in swift 

pans and whooshes. Then an astronaut is 

spinning out of control, while the camera 

keeps a stationary bearing. Then the cam-

era is spinning in a circle, while the focal 

point is locked down. Then you’re watch-

ing other objects spinning in a 360-degree 

arc in front of you, out of control and almost 

within grasp. You know that eventually the 

director has to cut, but even when that hap-

pens, you’re never out of danger.

I m a g i n a t i o n  i s  d i re c to r  A l f o n s o 

Cuarón’s beck and call. Cuarón, who also 

wrote the script with his son Jonás Cuarón, 

boasts a filmography as diverse and eclec-

tic as the galaxies and nebulae. Some of his 

films include Y Tu Mamá También, Harry 

Potter and the Prisoner of Azkaban, and 

Children of Men (the latter also innovative in 

its use of long travelling shots).

Finally, gathering their wits and attach-

ing a tether to each other, the two survivors 

get their bearings. Cuarón has been working 

on Gravity for years; his last film Children of 

Men came out in 2006. The film was at one 

studio, then in turnaround, then at Warner 

Brothers. At times, other stars attached to 

the two roles included Angelina Jolie and 

Robert Downey, Jr. Bullock and Clooney, 

which are a good mix. She playing more of 

a scientist on her first mission, and he a real 

cowboy spaceman with previous mission 

notched on his buckle and the ambition to 

hold the record for world’s longest space 

walk. Clooney also has his spacesuit’s com-

munication equipment customized with 

country and western music files.

You occasionally have time to catch 

your breath, like when Clooney and Bullock 

attempt to reach either the International 

Space Station, or plan B, the Chinese space 

station, in order to use a possibly unde-

stroyed escape pod. “No hablo Chino,” 

quips Bullock, in a line that was obviously 

penned with a wry smile by Cuarón. Yet 

your pulse once again speeds up, as there’s 

more debris on the path and Clooney’s pro-

pulsion pack just hit empty.

I want to watch Gravity a second time—

that ’s a given. (Definitely with the IMAX 

treatment.) Better still I want to see Gravity 

again in the company of some NASA sci-

entists, just to see their reactions to the 

physics and reality of what’s portrayed. We 

do live in Space City, after all. I certainly 

don’t know how to operate Soyuz equip-

ment, but Gravity seems filled with accurate 

operating procedures. And natch, there’s 

no sound in space, so all you hear is helmet 

communication, breathing, and the rum-

ble of the vibrations transmitted from the 

surface of an object through a spacesuit. 

Gravity is the kind of film that makes you 

want to be on the ground floor, because it’s 

going to be around for a long time, and you 

can say you saw it when it first came out.

In addition to Cuarón’s masterful grasp 

of heavenly awe and suspense, there’s the 

unearthly musical score by Steven Price 

and the wonderfully choreographed pho-

tography from Emmanuel Lubezki. Special 

effects are superb and flawlessly integrated 

into the action. 





A f t e r a s e r i o u s ly s c o r c hi  n g s u m m e r , one that 
seemed endless to those of us dealing with the heat, 
it seems as if we are finally going to get a break. Not 
anything significant just yet, but enough to breathe a 
sigh of relief. As the breeze blows in, so do a slew of 
badass shows for the month of October. From some 
up-and-coming hardcore acts, to some old favorites, 
here’s what’s in store for the music lover in you.

Stray From The Path & Backtrack at Walter’s

Thursday, October 10

Long Island, New York has been the home of so many 
great heavy bands that I’ve honestly lost count, and 
this mecca of hardcore hasn’t stopped producing 
them yet. Admittedly, Stray From The Path flew under 
my radar for a long time, and first came to my atten-
tion while I was on tour with Comeback Kid (another 
long-time favorite hardcore band). Their singer told 
me about a song and video he had just done with 
the band. I was blown away. Explaining to someone 
that it ’s hardcore music with a hint of rapping style 
and screamy vocals would probably turn a lot of peo-
ple away, but give it a chance. It’s completely unique 
and a fresh take on the genre. The band delivers live 
too, putting on a phenomenal show that shouldn’t be 
missed. Plus, new Bridge 9 family members Backtrack 
are opening, and they’re always a must see.

A.F.I. & Touche Amore at Warehouse Live

Thursday, October 17

I was never a big A.F.I. fan when I was younger, but 
they’ve definitely grown on me over the years. Going 
back through their catalog now, I realize what I was 
missing all those years ago. They benefit from cre-
ative songwriting and Davey Havok—one of the most 
flamboyant, theatrical, and creative singers to come 
around in a long time AND stick around. With their 
comeback album and tour, A.F.I. is poised to reclaim 
its position as one of the most important bands of a 
generation. If the new songs released are any indica-
tion, they mean business. Opening the show are Los 
Angeles’ Touche Amore, a band that has been on the 
rise since they started. Their new album, Is Survived By, 
is a huge progression for the band and they’ve defi-
nitely taken a few pages out of Thursday’s book.

Glassjaw at Warehouse Live

Friday, October 18

Glassjaw has been one of my favorite bands of all time, 
since I was 14 years old. I can’t say I’ve been listen-
ing to many bands for almost 15 years, but every time 
I go back and listen to them, it just gets better. From 
their two official albums, to their two most recently 
released EPs, and everything in between, there isn’t 
a single song I can say I don’t like. With a dif fer-
ent approach on how to run a band business-wise, 
they’ve done what most bands can’t for me—inspired 
me. These days, Glassjaw doesn’t tour much. Most of 
these shows are scattered throughout the US at ran-
dom times, festival dates in Europe, but nothing that’s 
really ever a solid tour or enough to call it a come-
back. Four Texas shows were recently announced, with 
Houston being one of them. See them while you have 
the chance. Who knows when they’ll be back, if ever.

Here beckons the chore of the record review. I’ve 

heard so many albums I know not what to do. But they 

are waiting for my opinions with zeal, so here are some 

albums you can pay for or steal. Some of them are 

rocking, some of them are rap, but you can count on 

one thing, I fucks with no crap.

Dustin Wong

Meditation of Ecstatic Energy (Thrill Jockey)

Dare I say, high on my list of albums of the year. Yes, 

it is based off of loops played off one another, but 

is also, as the title suggests, wildly energetic. Each 

song is almost a blind sprint into the next. “The Big 

She” opens like an action sequence, “Out of the Crown 

Head” bounces around, busy like a foot-imprinted 

ant pile, to then become the wings of an eagle taking 

flight. “Japan” could’ve been a Tortoise song, grand 

and majestic. The compositions on this album display 

a true genius at work, as there is only one player, one 

guitar, yet the songs are damn near orchestral. This 

is a dynamic piece of work; it displays and arouses 

ecstatic energy.

Danny Brown

Old (Fools Gold)

Danny Brown has always been an interesting rap-

per. He’s from hood Detroit, his beats are progressive, 

house-y, his raps are druggy, dirty, and his voice is 

unmistakable once you’ve heard it. All that stated, his 

last album XXX, was one of the best releases of that 

year; Old is the highly anticipated follow up. What can 

one expect? I’m not sure, Freddie Gibbs and Purity 

Ring are on it, which itself is amazing. The lead single 

“Dip” is an ode to MDMA and the beat is electro-trap. 

One thing is for sure: It will be entertaining, and not for 

delicate ears. I’m in, who’s coming with me?

Bottomless Pit

Shade Perennial (Comedy Minus One) 

Bottomless Pit is not the type of band that is helped 

by, or necessitates the idea of hype. Bottomless Pit 

make a version of good ol’ rock n’ roll, informed by 

the sound of post-rock, as much as the classic. Some 

of it is self-referential (two members were once in 

Silkworm), some of it is informed by Neil Young and 

Crazy Horse, all of it is informed by great guitar rock. 

The class that this album resides in a slim one. That 

said, you will not hear three other albums of this cali-

ber this year, or next year for that matter.

Wake Me Up When September Ends ALBUMS (The Review Of)

Saturday, October 5 – An Oath of Misdirection, Dead To The World, Ransom Bandits, & Color Chemistry at House of Blues (Bronze Peacock Room)
Wednesday, October 9 – Local Natives & Wild Nothing at House of Blues
Thursday, October 17 – Bob Schneider at McGonigel’s Mucky Duck
Saturday, October 26 – Danzig at Warehouse Live
Thursday, October 31 - Alkaline Trio & New Found Glory at House of Blues

By Guess By K.M. Anderson
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A year or so ago, Paul Chavez was known mostly for his 

work in dark, droning, dramatic, post-punk outfit Art 

Institute. After that project came to an end, it seems 

unlikely that many would have been able to guess at the 

vehicle which he would choose to make his return to the 

Houston music scene. Chavez, no longer a student of 

Wire or Joy Division, instead started a new band, more 

influenced by sludge and doom, than melancholy or 

gloom. Now the band sounds more like Sabbath instead 

of Section 25—The Melvins instead of Magazine—Kyuss 

instead of Killing Joke (actually both of those last ones 

seem to fit now).

How did you go from Art Institute to Funeral Horse in such a 

short amount of time, and with such gusto/good response?

Well, the band “met” on Craigslist—which is how I end up 

in a lot of bands / band situations around Houston. Jason 

Adams (bass) met up with a drummer who was into heavier 

styles of music such as Sleep, Black Sabbath, Saint Vitus, 

etc. From there—Jason placed the ad on CL and that’s 

when I showed up. Let’s see, that would have been April of 

this year.

The three of us c l icked r ight away and we had 

six songs pretty much ironed out within 30 days. We 

rehearsed twice a week and were able to do our first gig 

on June 1 at the Ballistic Skate House (RIP) as part of the 

post Summer Fest event.

Once we had the songs professionally recorded, I 

hit up every metal and punk BBS/blog/ Facebook/web-

site I could find and posted a link to our Bandcamp page. 

This took about two or three weeks of constantly search-

ing and posting. I found most of the sites by checking out 

who reviewed Venomous Maximus’ album… thinking that if 

they liked VM, they would probably not spit in the face of 

Funeral Horse. I also put flyers for the band inside every 

order that came into (my label) Artificial Head Records.

The next thing we know, the band starts getting 

reviews posted and the fan base grew at a rapid pace. I 

believe the music plays a big part in the band’s success, but 

a lot of leg work had to be done to get the word out about 

the band and its material.

The whole process of searching for sites, registering to 

comment on the sites, posting about the band and THEN 

searching some more sites was brutal and draining. On the 

plus side, I have my database of places that I can ping for 

upcoming releases!

Tell us about your recent mini-tour. Which cities gave you 

guys the best reception? And conversely, who was the 

roughest crowd?

Funeral Horse: Paul’s New Ride
By Jack Betz

We set up a four date “tour” just to test the water on 

how well we would do for gigging night af ter night . 

We started in Houston and then hit up Bryan, Corpus 

Christi and then Austin. Each place was a little different 

with Corpus winning the vote for the strangest groupie 

encounter. Bryan most definitely had the best weed. 

Wait…can I say that here? Ummm, anyway, none of the 

crowds were rough. That honor goes to Trailer Space 

Records in Austin—where people were slamming and I 

got hit in the mouth with the microphone.

Around the same time Funeral Horse got started, you 

attended Black Sabbath’s first US tour date at Cynthia 

Mitchell Woods Pavilion. Knowing that they are the godfa-

thers of modern metal, and in particular the sludge-metal 

style that you work in, what did you think of the show (other 

than the fact that Ozzy can’t sing anymore)?

I nearly fucking cried when they played “Dirty Women”. It’s 

one of my favorites of their later Ozzy material. However…

the reason why I nearly bawled like a little girl is because 

for about 10 second…just this tiny moment in time…Black 

Sabbath was a band of guys again and not people bound 

together by a contract. Geezer was wailing away on the 

bass, Ozzy was bent over, smiling and clapping in front of 

Iommi like he used to do, and Iommi was wailing away on 

the solo, and smiling back at Ozzy. It was truly, a heart-felt 

moment. But then, it was gone. Ozzy returned to the micro-

phone stand, Iommi turned away from the rest of the band, 

and Geezer remembered that his coke supply had run out. 

After that moment, I felt that I had received more than what 

I paid to get in.

Are you an Ozzy man, or a Dio/Gillian/Martin fan?

Good question… ummm… I like them all since they each 

brought something different, while the band retained its 

core style. 

What happened with your drummer? There was a cryptic 

status on the band Facebook page about the fact that you 

guys are looking for a new one.

Well, by the time we were done with the mini-tour, the 

drummer felt that he couldn’t handle any more gigs. He 

was in physical pain by the end (he’s older than Jason and 

I) and he was exhausted from the tour shenanigans (girls, 

pot, alcohol, loud music, driving, driving, drive, driving, etc). 

Thankfully, we have a wonderful group of friends in 

Houston and we’ve got a few good people who are willing 

to step in and help out until we can find someone who can 

do the job. 
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Finding band members is straightforward on paper. 

You put out an ad, mention who or what instruments 

you’re looking for, and set up auditions for those who 

reply. Last month, a drummer and guitarist, both of 

whom have been jamming together for the better part 

of the year, took their chances with Craigslist, assum-

ing the digital world could only streamline the process 

further. This was not the case, and as it turned out, 

word of mouth alone was the determining factor in 

their group’s addition.

“We started by saying specifically we were looking 

for a bass player and a singer,” 22-year-old guitarist 

Dustin Derrick said. “Then we put requirements that 

we wanted them to be dedicated, full of energy and 

creative. They had to be able to practice two or three 

times a week. Then we put some influences (Audiovent, 

Far, Jane’s Addiction, etc.) and we told them to just hit 

us up.”

The call for dedication is one that the two don’t 

take lightly. Derrick, sees around 10 concerts a year 

and practices on his guitar daily. His drummer has 

been playing for seven years.

The duo’s ad became a drop in the bucket of 

Craigslist‘s music section, hidden among variations 

of “cover band for hire,” “Piano teacher needed” and 

“recording studio $85 an hour.”

This is where the discrepancy comes in. The 

Houston Craigslist page gets 240,000,000 page 

views per month. Although thousands view the 

Houston page of Craigslist daily, Derrick received only 

a dozen or so replies. Seven were singers. One was a 

bass player. The rest used keyboards or turn tables.

“We had a couple people come over, but they just 

didn‘t click,” Derrick said. “I never emailed them back 

so I guess they got the hint.”

The bass player they auditioned had a punk influ-

ence, which, although under the catch-all umbrella of 

alternative rock, wasn’t what the duo wanted.

“He just had a different sound he was going for,” 

Derrick said. “He was more into punk bands and we 

really weren’t trying to go in that direction. Like all 

bands do, I would want to experiment and evolve our 

sound as we go on, but the main vein of our music 

is rock.”

After a couple of weeks, Derrick began looking 

at other musician’s want ads, wondering if he (with 

or without his drummer) would be a temporary fit for 

someone else.

“Most of the ads were looking for singers. There 

was one that stated it was alternative rock, that they 

Building a Band in the Digital Age
By David Haydon

Art by Shelby Hohl

had a full band, they had practice space and had all 

their own equipment. I sent them an email asking if 

I could come out and audition, but didn’t get any-

thing back.”

He didn’t hear back from any of the Craigslist posts. 

Something Derrick assumes is a typical scenario.

“I don’t know if they already found somebody and 

their ad was just still up or what,” he said.

Derrick thinks the wide spectrum that is alterna-

tive rock may have contributed to the small returns.

“You have to find like-minded people in Houston. 

You have to find the people who can play to your kind 

of stuff. People with the same musical tastes. We had 

people come over that were just different and looking 

for different things.”

In one instance, they got a reply from a female 

singer whose main influences were Panic at the Disco 

and My Chemical Romance, a far cry from the influ-

ences the duo listed in their ad.

“There’s just so many categories, it’s hard to con-

nect with people. I think most people know when that 

magic clicks, when it will work or not,” he said.

The duo also knows that Cypress is a good dis-

tance from downtown’s music scene, and the simple 

sprawl that is Houston sequesters the many genres of 

the music community.

“For us being where we are, a lot of people don’t 

want to drive 20 minutes out of downtown Houston, 

they just want to stay local.”

As a result, Derrick and his drummer encountered 

their current bass player the old-fashioned way: Word 

of mouth and happenstance.

“He moved back from Huntsville and told me that 

he’s quitting school, so I asked if he wanted to play 

bass for us and he said sure,” Derrick said, “I’ve known 

he’s played bass for quite a while.”

They’re still looking for a singer. As for trying to 

use Craigslist again, or any other social media plat-

form to find them? Not until they have to.

“I really haven’t looked since. We have everybody 

right now, until we really need a singer,” he said. “We 

might just stay a three-piece. I wouldn’t even worry 

about it until we start recording more.”

His bass player has rudimentary recording 

equipment, the drum set doesn’t have to move 

around (or the double-wide pedal board, amplifi-

ers and guitars for that matter) and everyone is on 

the same page as far as practice is concerned. For 

the immediate future, they just want to work on their 

originals. 
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Safe-Space* Invaders
By Harbeer Sandhu

Art by Shelby Hohl

Gay bars are hot. I don’t mean literally, like the UpStairs 

Lounge tragedy, when a crazy terrorist set fire to a gay bar 

in New Orleans in 1973 and 32 men died, but with increased 

mainstream acceptance of genderfuck, it seems like more 

and more straight** people are visiting spaces created by 

and for queers. In light of this, and with the number of queer 

spaces in Montrose plummeting, we have come up with this 

list for folks who may be unaware that even though they 

are fun and pretty and spending money, their presence in 

these spaces is suspect, so they should tread lightly.

DO feel free to accompany a gay friend to her/his commu-

nity space. You are friends and you should be happy to 

share different aspects of your lives, just be wary about 

going back to that space on your own; you wouldn’t expect 

to be welcome at a members-only club without a host, 

would you? 

DO recognize the difference between a gay “community 

bar” and a gay “pick up joint.” If you are respectful, you 

may be welcome at the former, but don’t push your luck at 

the latter.

DON’T assume that every queer person of your same gen-

der wants to get with you. Maybe they’re just nice or want 

to have a conversation.

DON’T freak out if someone of the same gender makes a 

pass at you—just politely say you’re not interested. You are 

in THEIR space, and if you can’t hang, leave.

DON’T assume that gay dudes know how to decorate an 

interior to meet your chintzy sensibility.

DO take a hint when someone doesn’t want to talk to you. 

Not all gay people are generically “FUUUUUNNNN!” and 

even the “fun” ones aren’t fun all the time. Sometimes peo-

ple want to be left alone, and they don’t owe you their 

attention.

DON’T get too familiar. You have some gay friends who 

don’t mind you using slurs like “fag” or “dyke?” Good for 

you. Feel free to use those words around those people, but 

don’t think you have some kind of All-Access LGBTQ pass 

to act however you want around unfamiliar people.

DO buy drinks for your fellow patrons and even the bar-

tender. Let’s face it—whether you’re into guys or girls, if 

you’re at a bar, you’re probably into booze (just DO be 

responsible).

DO tip well. This is a much better way to get stiff drinks than 

sending your hot boy toy to flirt with (tease) the bartender.

DON’T bring your bachelorette party to a gay bar. That’s 

just fucking rude. Do you realize gay people can’t get mar-

ried in Tejas? Not cool. Pay for a stripper, go to La Bare, or 

figure some other shit out—this may be your “one” special 

night, but for the patrons of that bar it happens too often.

DON’T feel like you need to fondle and kiss your hetero part-

ner every three minutes to alert folks to the fact that you’re 

hetero. That is obnoxious. Take that shit...ANYWHERE...you 

have that luxury, so why do it in a space for people who 

CAN’T do it everywhere? 

DO help make straight spaces safer for everyone. Instead 

of taking your straight girl dance party to a gay club 

because men are too aggressive on “straight” dance floors, 

work with promoters, club owners, security staff, and your 

straight and gay allies to make all dance floors safer for 

everybody—for straight women AND for homos! 

DON’T lead people on to get free drinks or to stroke your 

ego. There is a word for that, and that word is “tease.” Don’t 

be a tease. That’s cruel (and not in the good way).

DO dance. You get bonus points for dancing with folks of 

your same gender.

DON’T take up prime real estate on the dance floor. Those 

cages are not for you. The stage is not for you. The spot-

light is not for you—not here.

DON’T shout. Nobody wants to hear you yell “Wooooo! 

That’s my jaaaaam!” We are dignified adults here. Doing 

jello shots and gyrating to Beyoncé. In our underwear.

DON’T cock-block your gay friends. They’ll ask for your help 

if they want it, but (especially man-on-man) courtship may 

happen quicker than it does in your life and that’s none of 

your business. Be happy your friends are getting some and 

stay out of the way. 

DON’T stare. Stares often precede fights, so you might be 

freaking people out, and looks matter in gay space (cruis-

ing, glimpsing, admiring) so check the look. 

DON’T back your car up 70 feet to smash your rear into 

another car, drive off without leaving any contact infor-

mation, and then deny the whole thing even when you’re 

caught on video tape, especially if you’re a popular local 

conservative talk radio host. 

* I use the term “safe-space” 

to mean it ’s safe for gay 

people to be gay there, but 

let ’s be honest, these are 

not consciousness-raising 

spaces; a lot of ef fed up 

stuff happens in gay bars, 

too, so “safe space” is used 

with that caveat.

** I don’t believe in “straight” 

people—they’re like unicorns. 

I think we all lie somewhere 

along an omnisexual spec-

trum, so I use this term with 

this caveat. 

Devon Britt-Darby, Oskar 

Sonnen ,  Mark Tu l ly,  and 

three anonymous men con-

tributed to this article.
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D u r i n g a s p e e c h e x t o l l i n g mankind’s admirable 

proclivity to strive against all odds, the President cul-

minated by asking rhetorically, “Why does Rice play 

Texas?!” To the crowd gathered at Rice Stadium, he 

then turned to the core of his intent: sending a man 

to the moon and returning him back safely before 

the decade was out. It’s the speech that launched a 

thousand slide-rules, one so widely known that Jack 

Kennedy’s Boston brogue cuts right through the 

decades direct to our collective memory.

He said those words right here, in Space City. 

Just under seven years later, the first word Man 

said on the moon was “Houston.” Three years later, 

“Houston” was also the last. 

Space City kept up her fast cl ip as Mission 

Control for the Shuttle program. It was the first vehi-

cle designed to go to space, do a thing, come back 

again, and then do it over again. However fantastic at 

first, anything lather, rinse, repeat can lose its won-

der. Time passes. 

One day, news broke that a NASA engineer’s wife 

killed their five children in a bathtub. Then, overhead 

in our clear blue sky, on a February day so beautiful 

that it twisted the knife, the worst possible thing hap-

pened yet again. 

The shuttle program went on to be cancelled. 

Hostages were taken in the Johnson Space Center. 

An astronaut may or may not have donned diapers 

and drove from Houston to Orlando to do something 

nefarious. Mostly she just earned NASA and Space 

City more infamy that it didn’t need. 

When STS counted he r  l a s t  m iss ion ( 135) , 

Discovery, Atlantis, Enterprise and Endeavor were 

doled out to museums. Not one ended up in here. 

There have been three new sports franchises 

in town since the last time a team was aerospacially 

named. The two most winningest in that honored mne-

monic tradition, the Comets and the Aeros, aren’t even 

around anymore.

As the mayoral campaigns like to point out, there 

is a lot to like about Houston’s trajectory, to say noth-

ing of the national media fawning of late. We’re the 

Energy Capital. We’re The Medical Center. We’re those 

Great Restaurants.

But really, are we Space City anymore?

On September 4th of this year, Houston Aviation 

Director Mario C. Diaz laid out a plan to transform 

sleepy Ellington field into the centerpiece of a com-

mercial Spaceport. Speaking at the annual meeting of 

the Commercial Spaceflight Federation, an industry 

trade group, Diaz outlined the City Council-approved 

plan for the Houston Airport System to begin the fed-

eral spaceport permitting process. 

Houston’s vision is for a vertically oriented busi-

ness environment, with universities and private 

interests providing a base of aerospace research and 

design just up the block from manufacturers and com-

Space City & 
the Spaceport

mercial spaceflight operators - all within an Estes 

Rocket flight of the Johnson Space Center. 

But the star of this show was more Galleria than 

Clear Lake. In a series of flyover animations (whose 

only improbable notion is the idea that there might 

one day be commuter rail service outside the Beltway), 

the Ellington Spaceport Terminal makes clear its intent 

to be the second most recognized building in the city 

(tear it down or not, nothing will overtake the Dome). 

The design is swooping and elegant, and like Sir 

Patrick Stewart ’s more luxurious Next Generation 

Enterprise, there isn’t a single straight line, angle, 

or f lat exterior surface. Odds are better than a 

Telephone Row ten-line that interior will share many 

design elements with the good Captain’s bridge: 

wood trim, leather seats , touch-screen displays, 

brushed nickel accents and floor to ceiling windows 

facing boldly forward. 

Step away from the terminal, though, and this 

vision of Ellington is recognizably airport in nature. It 

has surface parking, arrival and departure levels, and 

jetways leading out to winged aircraft. This isn’t the 

sort of infrastructure one might expect when launch-

ing microsatellites, or trying to steal orbital heavy-lift 

business away from Russia’s Baikonur Cosmodrome. 

And it isn’t. 

This vision of Ellington’s future has a very different 

kind of business in mind: space tourism.

Just past the main entrance to Ellington Field at 

Old Galveston Road, where a fading sign advertising 

hanger space for lease overshadows the airport mar-

quee itself, rests the craft known officially as NASA 

930. Posed forever at the moment of takeoff and 

topped fittingly with a Marvin Zindler slime-green 

cap of mold, this converted ex-Air Force KC-135 

Stratotanker is more widely known by her affectionate 

nickname: The Vomit Comet. 

Fixed wing and painted white, NASA 930 looks 

like an old, small airliner whose owner wouldn’t even 

spring for windows, let alone liveries. When perform-

ing a series of aerial maneuvers roughly paralleling the 

opening moments of a roller coaster, NASA 930 could 

simulate just shy of 30 seconds of weightlessness 

before pointing her nose up and starting the cycle 

again. Over and over. More than 58,000 times during 

her career. Nausea was in no short supply. 

Space tourism is in many ways the spiritual child 

of the Vomit Comet. First, it’s part of the overall trend 

in the US space industry’s shift away from government 

owed assets towards commercial enterprise. The same 

microgravity simulations that NASA 930 once con-

ducted are now contracted out to a plane owned by 

the Zero Gravity Corporation. 

Second, most space tourism will involve reusable 

aircraft that take off and land horizontally like planes. 

As with roller coasters and Vomit Comets, these will 

be round-trip jaunts without a port of call. There is 
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no option for a layover on the International Space 

Station—think three hour tour rather than five day 

Caribbean cruise. 

Finally, it ’s true that life-changing views of our 

Pale Blue Dot will be a highlight of the trip and the 

visual for every advertisement. But just as with the 

930, zero-g is a core and fundamental purpose for 

space tourism. Floating weightless. In space. A once in 

a lifetime experience.

Th e firs t space t ouris t, Dennis Tito, bought him-

self a week in orbit at the reported cost of $20 million. 

Tickets for Virgin Galactic’s upcoming suborbital 

flights are $250,000 for weightless time measured 

in minutes. Even as time and technology bring down 

the price, this is an experience that may always be 

metered in the tens of thousands of dollars per hour. 

And space tourism trips are destined to always 

be short. While technology could someday allow 

for escapes with hours of weightlessness, eventually 

scheduling will run up against a key limitation: People 

need to poop. Sure, folks won’t hesitate to learn the 

ins and out of dealing with nausea, and fasting the 

night before is not much to ask. 

Answering Jupiter’s call in zero-g, on the other 

hand, will almost certainly be a galaxy too far away. 

As Mary Roach points out in the diligently researched 

and delightfully penned Packing For Mars, the entire 

human process of going to the bathroom is hopelessly 

dependent on gravity. Solids and fluids don’t go where 

they need to, and tend to start floating around the 

ship until they get stuck on someone else’s visor.

The bottom line here is until the same sort of sci-

fi gravity plating that makes the Star Trek mini-skirt 

possible is implemented, doing the business in space 

is going to involve catheters, scary noisy vacuums and 

a whole lot of nope nope nope. Space trips, in other 

words, are only going to last as long as the average 

person can hold it. 

When an experience is short and expensive, it fol-

lows that it must also be premium to be successful. 

Competitive spaceports will draw from a global elite, 

especially in the coming decades. Space is the des-

tination, but the destination from which to reach the 

stars will play heavily into the decision making process. 

Make no mistake, getting these cashtronauts to blast 

off from Houston will fill rooms at the Derek, shopping 

bags at Prada and tour trolleys at the Space Center. 

But there’s more at stake here - can this plan keep 

Houston’s claim to the Space City title alive?

According to the FAA, there are currently eight 

licensed Commercial Spaceports in the United States. 

That is to say, if Kendrick Lamar, Amy Poehler and 

Bobby Heugel decide to go hang out in space together, 

they have options. 

Some, like the Virginia Commercial Spaceflight 

Authority’s Mid Atlantic Regional Spaceport, are as 

all-business as their name: no suborbital fun stuff. 

Others , l ike the Alaska Aerospace Development 

Corporation’s Kodiak Island footprint, might be a bit 

too remote (exception: glacier cruise, hang out with 

bears, fly around in space vacation triple punch.) One, 

the Website-Under-Construction Oklahoma Space 

Industry Development Authority, has the misfortune of 

trying to drum up business for launching rockets from 

the unfortunately named town of Burns Flat.

Midland, which an old oil patch legend boasts was 

once the private planes per capita outright capital of 

the world, has thrown its hat in the ring and applied 

for a permit. 

Houston’s only appreciable existing competition 

for low-orbit space tourist jaunts is not exactly a tran-

sit hub. In fact, it’s located in the center of a string of 

two lane highways that connect Roswell, the test site 

for the first atomic bomb, the Hollywood sci-fi loca-

tion-bait Very Large Array radio telescope, and Truth 

or Consequences, New Mexico. Even El Paso is a 

shorter drive to it than Heisenberg’s Albuquerque. 

It ’s named Spaceport America, which seems 

like something that we should have voted on. Real 

talk Spaceport America, why aren’t you called the 

Roswell Spaceport? In all seriousness, the tinfoil hat 

crowd is your core early adopter, and those folks 

often seem possessed of money to spend on things. 

Things like space nerd vacation packages in the Land 

of Enchantment. 

Spaceport America (ugh), is rather impressively 

sculpted into the thirsty cowboy countryside that sur-

rounds it. Its terminal rises from the scrub brush plain 

onto a gleaming circular tarmac, reaching out with 

a single thin radial to a runway balanced on the per-

pendicular. From above, it combines the geometric 

playfulness of crop circles with the etched-in-stone 

grandeur of Peru’s Nazca Lines. It looks great, like a 

future you want to be a part of.

It’s also the only port of call of Virgin Galactic, a 

space tourism company that boasts successful test 

flights and several hundred customers with money 

down for tickets. As recently as May, Sir Richard 

Branson, the bearded billionaire behind the British 

Virgin brand (Spaceport America?) claimed the first 

flight was going to be on Christmas Day this year.

It will be at least a decade before Drake can crow 

a verse about outer-space honeys he met blasting 

off in the 281. That gives Spaceport America (#yolo 

#swag) quite a head start. And it will need it.

By the time the Ellington Spaceport closes the 

hatch for its first departure, it’s entirely possible that 

the first pioneering, yet boring, wave of venture capi-

talists, petro-royalty and sports franchise owners will 

help bring the cost of space tourism down and make 

it affordable to an ever broader slice of the global 1%. 

Increasingly, space tourists are going to be house-

hold names previously featured in the pages of People 

magazine. Celebrities. People who need their pres-

ence and their consumption to be conspicuous. Where 

better to show some profile than here, visiting space in 

between a morning sunbath at the Zsa Zsa’s pool and 

dinner at Oxheart.

Literal moon-shot feats of engineering and sci-

entific research has always given Houston the right to 

claim aerospace chops, but that alone has never been 

why we’re Space City. Houston is Space City because a 

President stood in our stadium and said we were going 

to the moon, so we did, and then hosted a Superbowl 

in that same coliseum just for good measure. Houston 

is Space City because when there was a Problem, we 

were the voice on the other end that got all three of 

those astronauts home safely. It’s cultural touchstones 

like these that gave us the cache to not just claim the 

title, but own it (ATTN: Spaceport America). 

Yet with a moniker so ostensibly about the future, 

the city can’t rely on the past. A Spaceport has the 

real potential to knock a bit of dust off the Space City 

image and imbibe it with some of the current Clutch 

City optimism and Syrup City swagger. Yes, that prob-

ably means more spoiled pop stars bringing their 

circus to town on pleasure, not business. But at least 

we can say “Space City did our part: We launched ‘em 

into orbit.” 
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Jackson Allers is an Armenian-American, Houston-born, 

writer and filmmaker who, for the last seven years has been 

based in Beirut (about 30 miles from the Syrian border).

What’s it like living in Lebanon with your neighbor Syria at war?

I live in a Christian area of Beirut, which at times feels far 

removed from the war in Syria. Beirut often presents this 

sense of insulation that is akin to the industrialized metrop-

olises the world over. I am relatively safe from the more 

common blowback associated with the Syrian war. In my 

neighborhood, car bombings, assassinations, and kidnap-

pings are not part of the milieu of things that have been 

occurring more frequently in Beirut and Lebanon this year.

Why is that? 

Largely, it is because the Christian minority in Lebanon has 

become more and more irrelevant in the scope of the ever 

widening sectarian struggle happening in the rest of the 

Arab world between Sunni and Shia - a battle that is firmly 

playing itself out in the Lebanese political sphere (Christian 

religious and political parties, however, are still important 

in Lebanese politics).

When you look a little closer in my neighborhood you 

begin to see all of the cheap housing that’s been assem-

bled—quite haphazardly—in the washrooms, storerooms 

and unfinished flats that dot this and many other neighbor-

hoods around Beirut. You see the clotheslines filled with 

Our Man in Lebanon: An Interview with Jackson Allers

By Nick Cooper

Art by Maria-Elisa Heg

workers’ shirts, socks and pants flapping in the wind—and 

the single fluorescent light bulbs illuminating Hong-Kong 

like cramped quarters—often with 6-10 men to a bedroom—

with a lone TV as their source of entertainment. These 

are the spaces set up for Syrian workers who have liter-

ally invaded Beirut and wider Lebanon—an estimated 1 in 

3 people in Lebanon are Syrian at the moment—a frighten-

ing statistic.

I hear the stories of Syrian workers being rounded up 

in their cramped spaces by local Christian militiamen, thugs, 

who come in to beat these workers with impunity in order 

to assert that they—the workers—never forget who runs the 

neighborhoods. This has happened despite the presence of 

the police.

In my neighborhood, this means the father and sons 

who participated in the horror of the Lebanese civil war 

as representatives of their Christian militias, are now 

passing on this sense of perverted pride down to their 

sons, who are continuing the filthy business of hate and 

misunderstanding.

What are the kinds of sentiments about US intervention you 

hear from different groups that you’re in contact with?

I hear almost unequivocally from the cultural elite in Beirut—

be they Syrian or Lebanese—that US military intervention is 

a scary prospect for Syria and for Lebanon...and it’s con-

demned as pure Western imperialism.
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Speaking to Syrian workers is difficult. Many are in 

Lebanon illegally, and fear the threat of reprisals if they 

say the wrong thing to the wrong person. Those who I’ve 

approached for stories have all said that they just want 

the war to end to get back to their families. But when I pry 

a little more—some say that they long for the stability of 

Assad’s regime, and others say they want him dead.

As you move closer to the Syrian border, the workers 

and refugees live in either Sunni or Shia-dominated towns, 

or similarly in makeshift refugee camps divided by sect. 

So you can imagine the opinions vary according to how 

they’ve been affected by the war.

From what the firsthand information I’ve been able to 

gather at the border (not often mind you, as it’s dangerous 

to be in the border areas without cover), if they’re Sunni 

from Syria, they see anything that allows Assad to stay 

in power even one more day is seen as ineffectual, and a 

betrayal of their needs as the Syrian majority that has been 

under the boot of the Assad family for 42 years.

Working class Sunni Lebanese have varied takes on 

a potential military intervention, but similar to the Sunni 

refugees—many living in the more radical Beirut neighbour-

hoods that I’ve talked to see that anything that can hasten 

Assad’s fall is welcomed. And there is both tacit and overt 

support of the weapons sales and transfers to Anti-Assad 

fighting forces that are flooding into Syria via Qatar, and 

Saudi Arabia.

Most of the Shia that I ’ve talked to are supporters 

of Assad and the fight against the Anti-Assad elements—

with very few exceptions in my experience—save for the 

Shia that are identified as Communists. Still, even they are 

against US military intervention, while also understanding 

that Syria plays a crucial role in continuing to assure the 

rights of Shia in Lebanon.

The more politically-powerful Sunni in Lebanon are 

also wary of the Salafist elements taking further control of 

both the Syrian and the Lebanese political sphere—so in my 

discussions with people from these parts of Beirut society, 

they are clearly more about a diplomatic solution than any-

thing else.

There’s an official government line of neutrality in 

Lebanon, but it is clear that there are elements in the Sunni 

business elite, aligned with Saudi Arabia, and the Gulf Arab 

states, who see the need to bolster the Free Syrian Army, 

and the Syrian Military Council—or SMC—a “moderate” 

Sunni fighting force who, along with the FSA, has voiced its 

support for the group nominally seen by the international 

community as the diplomatic arm of the rebellion—the 

National Coalition for Syrian Revolutionary and Opposition 

Forces.

As for religious leaders, save for the more radical Salafi 

sheikhs, almost all have come out in opposition to US mili-

tary intervention.

What are some of the aspects of the Syrian conflict, and 

Syrian politics, that you feel Americans probably aren’t 

considering enough based on their mainstream media con-

sumption?

There is no way people in the US watching the mainstream 

media can feel how tragic and potentially volatile the Syrian 

refugee crisis is, and the utter desolation and lack of care 

they are receiving. Also—there is no way people can under-

stand the amount of displacement that has occurred—both 

internal and external—some 7 million refugees resulting 

from the war.

The sensory elements associated with refugee life 

are also impossible to translate through news reporting. 

I applaud the reporting of friends like David Enders who 

risked much to report in Syria and surrounding countries, 

and before his death—Anthony Shadid—who was poised to 

give us yet more brilliant coverage of the plight of those 

Syrians caught in the crossfire of war.

Truth is, the US hasn’t seen anything like this war on 

its own soil—save for perhaps the Civil War. I mean Native 

American culture has experienced this horror of inter-

nal displacement, but not in a modern media age. Internal 

displacement on the scale of what’s happening in Syria is 

unfathomable for the US population.

As well, Americans cannot understand the vulnerabil-

ity of the countries surrounding Syria that are hosting these 

throngs of refugees. Lebanon is particularly vulnerable to 

the deleterious consequences of prolonged inaction.

I understand that the chemical weapons footage 

from the August 21 attack in Ghouta (Damascus) was on 

a constant loop for so long in the US that it was virtually 

impossible to ignore. But in the Arab world, the media—

local and satellite—have more than covered the horrors of 

the Syrian war, and not just the Sarin gas attack. It has—

in often really brutal terms—shown shocking footage of 

killings, government sieges of cities and towns, and Anti-

Assad military advances that have left more than 100,000 

dead.

Lastly, I don’t think Americans are getting the real pic-

ture about how complicated the inner cabinet of Bashar al 

Assad is—and that Bashar isn’t necessarily the man with all 

the decision-making power. It’s not a conspiracy to say that 

his rule is challenged within by so many competing forces.

I don’t want to pretend Bashar isn’t responsible for 

sanctioning death and destruction. I’m simply suggesting 

that any real justice for those responsible for the killing 

must not simply lump it all on Bashar.

What are the most useful things the US government could 

do if their desire to be helpful were genuine?

The US government could pour its vast military infrastruc-

ture and significant political and diplomatic power towards 

devising a proper assistance strategy for the Syrian refu-

gees. Since the Syrian war began, I heard a statistic that the 

US had taken in only 33 Syrian refugees—and the US and its 

allies have provided paltry amounts of aid money to agen-

cies dealing with the refugee situation(s)—pennies to the 

dollar.

Vi jay Prashad, author of The Poorer Nations: A 

Possible History of the Global South and a professor of at 

the American University of Beirut—has some very practi-

cal ideas suggesting the US could help bolster the efforts 

of the countries ringing Syria- Lebanon, Jordan, Iraq, and 

Turkey—in attending to the humanitarian needs of the ref-

ugee crisis.

The US could in this case use its considerable dip-

lomatic weight to al ly with its UN Security Council 

adversaries—China and Russia—and with Iran, in devising 

methods to support these countries in this refugee relief 

effort, thereby eliminating the considerable political pos-

turing that is currently underway, as they use Syria to fight 

their diplomatic battles on a world stage. 





Back in December, Free Press Houston wrote about 

the documentary, “The Revisionaries” about the Texas 

State Board of Education’s rewriting of biology text-

books to include creationism. Being a Texan, it should 

come as no shock to you that the debate is still rag-

ing on, and in November the board will vote on what 

is, and what isn’t in biology textbooks for the next 

decade. The end result could cause a “ripple effect” on 

what the rest of the nation’s youth is taught.

Fif ty years ago, l iteral ly, The United States 

Supreme Court ruled in favor of Edward Schempp 

in the educational landmark case; Abington School 

District V. Schempp. The result of the 8-1 decision 

has lead to the now infamous phrase, “Separation of 

Church and State”. However, no one apparently alerted 

Texas lawmakers; nor did they alert those on the side 

of creationism. On September 17, former SBOE chair-

man, Don McLeroy pleaded with the board hearing on 

new instructional materials, to “strike a final blow to 

the teaching of evolution”. McLeroy’s criticism of evo-

lution would make sense if he were a scientist or even 

possibly a religious scholar. But, he is actually a dentist 

from Bryan with an electrical engineering degree and 

a doctorate of dental sciences degree.

A 2009 poll by the Pew Research Center found 

that 87% of scientists in the United States believe in 

evolution. On the evolution side of things, there is 

The Texas Freedom Network; as well as previously 

noted, 87% of the U.S. scientific community. The Texas 

Freedom Network is a Texas organization formed to 

protect religious freedom, defend civil liberties, and 

strengthen public schools in the state of Texas. TFN 

has been around since 1996, and contains 19,000 

members. In 2007, TFN commissioned a report in the 

debate over evolution and creationism being taught in 

public schools. The report contained complete ques-

tionnaires filled out by 464 survey recipients of 1,019, 

that found that Texas scientists overwhelmingly sup-

port evolution as fact; with 98% finding to disagree 

with teaching Young Earth Creationism. Young Earth 

Creationism is the belief that the earth is less than 

10,000 years old, and that all species were created 

essentially as they are today.

On the creationist side, enter The Discovery 

Institute. The Discovery Institute defines itself as 

a U.S. non-profit public policy think tank, and it is 

headquartered in Seattle, Washington. They are well 

known for being advocates for intelligent design. 

In 2005, federal judge John E. Jones III concluded 

that intelligent design is not science, and “cannot 

uncouple itself from its creationist, and thus religious 

antecedents” in the Pennsylvania case Kitzmiller 

V. Dover Area School District. Raymond Bohlin is a 

fellow for The Discovery Institute, who holds many 

degrees, including a degree in zoology, population 

genetics, and a PHD in molecular and cell biology. He 

is also the Vice President of Vision Outreach at Probe 

Ministries, which focuses particularly on attempting 

to debunk evolution. 

Back in 2009, the Texas Board of Education 

adopted new science standards. The original stan-

dards were endorsed by 54 scientific organizations; 

and were a part of the Texas Essential Knowledge and 

Skills, or TEKS. The new amendments to the TEKS, and 

an opposition to them, was outlined in a letter from 

the National Center for Science Education. Before a 

Thou Shall Not Teach
By David H.

Art by Blake Johnes

The Christian Agenda in Texas’ Public Schools

textbook can be purchased, the Texas SBOE invites 

reviewers to come in and evaluate the textbooks, to 

decide if they meet the standards of the state, under 

the standards for education. When you see the list of 

invited reviewers from the creationist side, it is enough 

make anyone who worries about what their children 

are taught cringe. With the exception of Bohlin, none 

of the invited from the creationist side are religious 

scholars or scientists; and Bohlin just has the degrees. 

However, being a dentist doesn’t make him an expert 

on much beyond tooth decay.

However, problems have started to arise in the 

process. One of the scientists on the review teams, 

Jimmy Gollihar wrote a letter to the board question-

ing the entire process. In his letter, Gollihar expresses 

concern for a broken or corrupted review process. 

At the September 17 hearing, the creationist chair-

woman on the state board, Barbara Carghill, argued 

that creationists without any expertise in biology were 

qualified to review the textbooks. Board member 

David Bradley questioned the “separation of church 

and state,” because the First Amendment doesn’t 

include the phrase separation of church and state; and 

therefore, he concluded that there is no separation of 

church and state.

No matter what side of the argument you’re on; 

you would most certainly want only accredited peo-

ple to decide what is and what isn’t in the textbooks. 

If you want your child to be taught what the major-

ity of scholars and experts accept as truth, then you 

would want for the these textbooks to remain as 

they are for the next 10 years. You would also want 

for only scholars, whether they be religious schol-

ars or scientific, to be the only ones who oversee 

the review of the content within those textbooks. If 

you completely disregard the idea of scientists and 

scientific scholars overseeing what’s taught to your 

children, and furthermore do not want accredited 

professionals to be involved in this process, I would 

suggest a trip to the dentist. 
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S y r i a  is   t h e  l at e s t  b y w o r d  i n  inte r-

national intervention.. Images of Syrians 

rebelling against President Bashar al-Assad 

mingle with images of Syrians rebelling 

against their chosen coalitions and repre-

sentatives. Now, the news reports more 

images of men, women and children taking 

the fight into their own hands. 

These images, however, are eerily sim-

ilar to the ones of Mexican militia groups 

forming to battle the all-powerful cartels. 

Militia men toting AK-47 rifles, their faces 

covered to protect their identity. YouTube 

videos showing community members work-

ing their own checkpoints with guns and 

head wraps. Confiscated cartel patrol vehi-

cles with grenade damage. 

Michoacán is a Mexican state ruled 

by the religious extremist cartel Knights 

Templar. It ’s also become a kind of focal 

point for the wave of communal resis-

tance. The New York Daily News reports 

about 30 unofficial civilian militias who have 

retaken over ten towns from the cartel from 

February to September of this year.

Knights Templar stems from the crime 

syndicate La Familia, which made head-

lines when it rolled five severed heads onto 

a dance floor in 2006. Cartel soldiers alleg-

edly carried Bibles at all times. After all, if 

your motives are pure, your actions don’t 

have to be.

Michoacán’s drug trade is an especially 

lucrative one: marijuana, cocaine and crys-

tal methamphetamine. Its customers aren’t 

local— FBI statistics show 90 percent of 

U.S. illegal drugs come from Mexico. In a 

2009 raid, American officials seized over 

140 weapons, a thousand pounds of mari-

juana, 62 kilograms of cocaine and over 700 

pounds of meth from La Familia. Most of it 

was headed for their U.S. Network.

N o d o ubt  th i s  n et wo rk  i n c lu d e d 

H o u s t o n .  T h a t  s a m e  y e a r ,  a  U . S . 

How to Fight 
the Cartels*
*Bravado not included

By Kathryn McGranahan

Art by Blake Jones

Department of Justice drug market anal-

ysis called Houston a high intensity drug 

trafficking area and “the primary source 

city in the United States for traceable guns 

seized in Mexico.”

It’s kind of like if Syria’s chemical weap-

ons were manufactured by Syrians, but 

purchased, used and distributed by Turkey.

When President Felipe Calderon took 

office in 2006, his own war on drugs began 

with 6,500 soldiers and police entering 

Michoacán. However, as the numbers of 

military and police, so did the number of 

deaths, including civilians. Since Calderon’s 

first deployment, over 23,000 people have 

died in Mexico.

Civi l ian f ighters recal l  how car te l 

members would terrorize villagers and 

townspeople with mass graves, behead-

ings and extortion. Some would knock on 

doors and take wives, only to come back for 

daughters. “There have been girls 12, 13, 14, 

15 that came back pregnant,” one man told 

The Daily News.

 “The situation before was that for 

nearly any reason they would beat you up, 

kill you, to terrorize you, so when they come 

and ask for something like money, you 

don’t rebel,” a La Ruana civilian fighter told 

Agence France-Presse in July.

This year, self-defense groups are 

growing throughout Michoacán and other 

Mexican states. What began as late-night 

raids on cartel encampments has become 

community militias, taking back towns with 

weapons and equipment stolen directly 

from the cartels. 

Civilian fighting groups and vigilantes 

are even using social media to make con-

tact and threats. El Blog del Narco reports 

on car te l executions , battles and vio-

lence even after its author fled for her life. 

On the Facebook page for the group Por 

Un Michoacán Con Libertad (For a Free 

Michoacán), a post names a cartel hitman, 

complete with pictures and location.

In The Washington Post, a 47-year-

old woman’s quote best sums up the rebel 

cause: “I may live one year or 15, but I will 

live free.” Police forces have been dubbed 

useless s ince 2006 . A YouTube video 

titled “Autodefensa y Policia Comunitaria” 

blames the law’s inaction for the cartels’ 

influence in Guerrero. According to The 

Washington Post, federal police provide 

little more than checkpoints—something 

civilian self-defense groups can and are 

doing themselves.

Some civilians prefer the relative sta-

bility of the cartel’s reign, saying they filled 

the inefficient government ’s power vac-

uum. People were only killed because they 

didn’t pay, or they broke the rules. Judges, 

journalists, contractors and doctors paid. 

Members received comfortable govern-

ment jobs. 

Meanwhile, cartels are imitating self-

defense groups to inf i l trate their o ld 

communities . Borderland Beat reports 

a Knights Templar massacre narrowly 

avoided by tropical storm Manual. 

Just as Syrian rebels see power divided 

among the government and opposition 

leaders, so the civilian fighters are squeezed 

between the government and car te ls . 

However, the Syria crisis has challenged 

typical U.S. military responses. Meanwhile, 

Mexican militia leaders have already asked 

for U.S. intervention. As Dr. Jose Manuel 

Mireles Valverde told Borderland Beat, “It is 

important that public opinion, our people of 

United States, do not abandon us, because 

they are the only ones that […] have given 

us all the support.” Maybe we would help 

if they had chemical weapons instead of 

chemical drugs. 
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I n t h e i n t e r e s t of pre-emptively addressing your 
predictable response, I am going to preface this whole 
article with a simple message: I am a bitter, old, can-

tankerous prick. 

In the not so distant past, there once existed a 
magical holiday full of fantasy and imagination. This 
special holiday was so grand that the best humans 
amongst us, children, could dress up and BECOME 
whatever or whoever they wanted. It was the one 
day of the year that kids had to shake off the shack-
les of their everyday powerlessness and re-create 
themselves as some all powerful beast, superhero, 
mythical creature, or whatever they fancied. They 
could safely roam the streets and demand candy 
from complete strangers. 

Fast forward to modern day Halloween. It has 
been hijacked by a legion of scoundrels who have 
turned it into ‘Spring Break with Costumes!”. 

Also, It is now the scariest night of the year for a 
whole new set of reasons. First and foremost, October 
31st is now the most dangerous night of the year 
for pedestrians ( kids ) according to the American 
Automobile Association. “On Halloween, motorists 
need to be especially vigilant between the hours of 4 
p.m. and midnight, when pedestrians are most vulner-
able,” said Jennifer Huebner Davidson, AAA manager 
of traffic safety advocacy. Also, 48 percent of all high-
way fatalities in the nation on Halloween night in 2009 
involved a driver or a motorcycle rider with a blood 
alcohol concentration (BAC) of .08 or higher. What 
that means is people are not just getting drunk on 
Halloween but are getting FUCKING ANNIHILATED! 
Meanwhile, the streets have become unsafe for kids to 
fulfill the core mission of Halloween.

And aside from safety issues, Halloween cos-
tumes have become precipitously more boring. With 
the exception of a few envelope-pushing badasses 
out there, the landscape is dominated by guys wear-
ing some pop-culture reference and women in next to 
nothing. The angry feminist voice that resides deep 
in my hairy, Lebanese male body has a big problem 
with what Halloween has done to young women. It has 
become obvious to everyone that creative and imag-
inative costumes have been thrown out in exchange 
for sexually provocative and revealing ‘costumes’ that 
force women to sacrifice some dignity and remove 
their chances of having the badass creative options 
they had when they were a child. Now obviously, I hate 
myself for saying this aloud because we all like boo-
bies and butts. But why should they only be unleashed 
on October 31st?

But to be fair, ultimately the message here is not 
for you 26 year old waste-oids to abstain from cel-
ebrating Halloween. It is rather that you do so while 
respecting whose party this really is. So that means 
have a house party, take a cab, yield to kids, and let 
them have their fun. 

A message to you douches, 
sluts, posers, burnouts, & 
scumfucks who ruin it for 
the children

By Omar Afra

GOOD
COSTUMES

BAD
COSTUMES

YOU SHOULD BE 
DECAPITATED

Give Halloween 
back to the kids
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B e n  H a l l  is   r u n n i n g  as the Democrat 

challenger to Mayor Annise Parker, and he 

makes no bones about his dissatisfaction 

with her style of city governance. Boasting 

an impressive number of degrees, and a 

personal history of overcoming hardship, 

Hall sees himself as a fresh alternative to a 

lackadaisical, tone-deaf incumbent. Mr. Hall 

made took some time to answer a few ques-

tions for us about his current campaign and 

overall political philosophy.

The debate clock on your campaign home 

page is a clever way of challenging Mayor 

Parker's willingness to discuss issues that 

face the city. Have you or your campaign 

received any official word from the Mayor's 

office as to why she has chosen not to take 

you up on your offer?

The mayor is running from her record and 

hiding from voters. She is refusing to face 

her opponent and to discuss the real issues 

Five Questions for Ben Hall By Jack Betz

Art by Shelby Hohl

in a format that would be most beneficial 

to voters—during several formal, moder-

ated and televised debates. The fact is that 

Ms. Parker knows that her record will not 

survive scrutiny, and she thinks she can suc-

cessfully keep the truth about her tenure a 

secret from voters if just avoids public, face-

to-face meetings with the other candidates. 

Personal issues like tax bills and the like 

always come up during election season; it's 

an inevitable thorn. Whether or not it's a dis-

traction, what would you say to voters who 

believe that your failure to pay certain taxes 

on time damages your credibility?

I've assured those who may be concerned 

with this fact that I will not be bringing that 

accounting firm with me to the Mayor's 

office. It is unfortunate that the Mayor would 

use this point to distract voters, rather than 

discussing the issues that actually matter to 

Houstonians. Our streets and infrastructure 

are failing, crime is rampant, the economic 

security of the city is being threatened, 

and our education system is abandoning a 

whole generation of Houstonians. And the 

Mayor is silent on each one of these topics. 

I believe voters are tired of her petty bick-

ering, and want to see us have a real debate 

on the topics relevant to this city's future. 

Looking at your campaign, it seems that 

reducing crime is a central plank in your 

mayoral platform. You lay out a five-part 

plan to address the problem. Which of those 

five parts do you think is the most important, 

and why?

I believe that in order to reduce crime, we 

must address the fundamental root of the 

problem—reducing the number of crimi-

nals. We must make it as uncomfortable as 

possible for them to live and conduct their 

criminal activity here, and make it known 

that Houston belongs to the law-abiding. I 

am committed to deploying new technol-

ogy to help assist our law enforcement, so 

that criminals know that their criminal activ-

ity will not go undetected. Simply throwing 

more resources at the problem without tak-

ing action to address the cause will only put 

more Houstonians in danger. 

Mayor Parker has upset many Houstonians 

with her handling of homelessness in the city, 

specifically by standing up for ordinances 

forbidding good samaritans from feeding the 

homeless. What do you think of this approach, 

and what would you do differently?

Helping the homeless get food, shelter, and 

to get back on their feet is an issue that my 

family has advocated for and helped sup-

port throughout our time in Houston. I 

believe we must empower Houstonians to 

help those with less, not ostracize an entire 

population and penalize the actions of 

good people. Rather than making it more 

difficult for Houstonians to get involved in 

their community, like the present Mayor did 

when she advocated for this policy, I want 

to encourage every Houstonian to invest in 

improving the quality of life of everyone in 

this city, especially those who are homeless. 

On a more positive note, what do you think 

city government in Houston is doing well 

right now?

I believe that Houstonians have been forced 

to except substandard service from the 

Mayor's office. I believe we can do better 

and accomplish more. We must stream-

line services, increases resources, expand 

our reach, and push Houston towards the 

greatness I know we can achieve. But we 

cannot assume that what we are doing 

now is enough, and as mayor, I will strive to 

never settle. 



o ctobero ctober

713.880.2100 || 3801 Polk St. Houston. TX 77003
SuperHappyFunLand.com

713.880.2100 || 3801 Polk St. Houston. TX 77003
SuperHappyFunLand.com

OCTOBER 17TH

ODD THURSDAY’S

POETRY OPEN MIC NIGHT

OCTOBER 19TH

THE ONES YOU LOVED

THE RADIO 

BROADCAST MUSIC

POST FACTION

OCTOBER 21ST

LOCI

AK’CHAMEL

FUTURE BLONDES

TANNER GARZA

PEASANT

T.E.F.

BLACK LEATHER JESUS

OCTOBER 31ST

JAPANESE MONSTER 

BAND INVASION

OTONANA TRIO

RIPPER

BABYLON BREAKER

GELATIN 5

ESCATONES

OCTOBER 3RD
ODD THURSDAY’S

POETRY OPEN MIC NIGHT

OCTOBER 7TH
ALOHA RADIO

OCTOBER 9TH
POSOLE

THE SNOW INDIAN

OCTOBER 12TH
BROTHER JT

DEAD MINERAL
BEN MILLER BAND

OCTOBER 13TH
PEASANT

TANNER GARZA
THENIGHTPRODUCT

GREYCELL
POSTULE

CYCLOPS JOINT

OCTOBER 14TH
STOOP KIDS

OCTOBER 15TH
THE BAD DRUGS

THE REST OF THE GUYS

35FPH 10.13

510 SOUTH MASON ROAD  KATY, TX 77450

WWW.BOMDIGGIDYINDUSTRIES.COM   281- 392 1166/

CUSTOM GLASS

GLASS REPAIR

GLASS BLOWING CLASSES



local

10_13

FPH

36

Valve closed September with a long-awaited three-

pronged announcement detailing their venture into 

our living rooms via Steam OS, Steam Machines and 

the Steam Controller. Their goal is to provide a seam-

less integration of PC gaming into the living room, and 

their plan of attack is well thought out. Beginning 

this month, 300 participants will receive beta kits of 

Valve’s hardware to test, hack, break and ultimately 

shape the end result. Like all things Valve, they are 

approaching this carefully.

Why should I care about a 
gaming operating system? 
One word: Linux. Linux is the OS that your ultra-nerdy 

programmer friend uses instead of Windows or Mac. 

The big advantage that Linux has over, say, Windows 

is that it can run games much faster. This is largely 

due to the platform’s openness (get ready for a lot 

of talk about “openness”), where the user can tailor 

his machine to run only necessary tasks. Valve has 

managed to achieve a significant increase in game 

performance while running on Linux, prompting the 

decision to make Steam OS Linux-based. So why isn’t 

this the gaming gold standard already? In a nutshell, 

hardly anyone uses Linux so there’s no pressure for 

developers to port their games over. So, this is where 

Steam OS comes in. Valve has been working with sev-

eral hardware and software vendors to create tools for 

developers that will make this a much easier process.

But still, hardly anyone uses Linux.
Welcome Steam Machines: Valve’s bridge between 

your PC and your TV. Steam Machines will run Steam 

OS, allowing you to stream content to your TV with 

incredibly low latency. Here, Valve is taking another 

turn away from Sony and Microsoft: Valve is welcom-

ing third-party manufacturing of Steam Machines. This 

will create a more flexible and competitive market, and 

it jives with their “openness” philosophy to hardware 

and computing.

So, how do I play League of Legends on this thing?
The elephant in the room up to this point is controls. 

Until now, PC games feature control sets that are sim-

ply not possible to properly emulate on current game 

controllers. Certain genres, like real-time strategy, 

menu-driven games or multiplayer-online-battle-

arenas (MOBAs) are simply impossible to play on a 

modern controller. How does Valve intend to compen-

sate for the fidelity, complexity and swiftness of the 

writing on 
the window
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keyboard and mouse on your couch? Their solution is 

brilliand and deceptively simple: touchpads. Well, not 

the touchpads you know. This is NOT the touchpad 

from your Macbook Pro shoved into a controller.

To start, the two touchpads are the highest-fidel-

ity touchpads in existence, and a few developers have 

already gotten their hands on them. “I can’t stand 

trackpads on laptops, and this felt really good to me. 

There was almost no learning curve as far as accuracy 

goes,” testified Double-Fine writer and designer Chris 

Remo. Super Meat Boy developer Tommy Refenes, a 

control and controller obsessive, was “able to play 

Meat Boy the way Meat Boy can be played on an 

advanced level.” 

The trackpads aren’t just used for movement. 

Developers have to ability to map buttons onto sec-

tions of both trackpads, mimicking button layouts on 

an Xbox controller, handling things like sprinting/walk-

ing. Or, in the case of Meat Boy, it could be just one big 

jump button.

And we’re still not done with the trackpads. To 

top it off, Valve added haptic feedback to both inputs. 

Again, reductionists may assert that haptic feedback 

is just a fancy word for “rumble,” but that’s a naive 

claim. Haptic technology is to your touch-senses as 

computer graphics are to your vision. Haptics can 

communicate texture, resistance and vibrations. For 

the Steam Controller, this means that you’ll receive 

tactile feedback for things like the speed of your 

thumb-movements.

Why is it important?
Until now, PC gaming has mostly existed in Microsoft’s 

domain. With Windows 8, Gabe Newell , a former 

Microsoft software developer himself, has become 

an outspoken critic of its closed systems. This mirrors 

Valve’s core belief that technology should be open - 

not only for the benefit of the end user, but the for 

benefit and progress of technology in general. From 

their Steam Machine to the Steam Controller, Valve 

encourages users to open them up, hack away at their 

firmware, and help contribute to development. Gabe 

Newell’s mantra at Valve is that they can’t compete 

with their audience. Every game under Valve’s wheel-

house is completely open to users to create their own 

content. From simple aesthetic items to entire game 

types, they see the benefit in leaving their games open 

to users. And, as a result, their games remain some of 

the best in world. It’s hard to imagine that their itera-

tive process would fail in the hardware space. 

By Tyler Barber





L e t ’ s  g e t  s e r i o u s  f o l k s .  This isn’t an 
episode of SVU, and your life may not be 
directly affected by human trafficking, but 
it is happening all around you. For those of 
you who do not know or who are not aware 
(and it is okay if you are not, because you 
are now), human trafficking is known as 
modern day slavery. Traffickers prey on 
men, women, and children who have or feel 
they have no other options—poverty, gov-
ernment corruption, familial abuse and 
addiction are common factors—and force 
them to work as indentured laborers or sex-
workers for little to no pay. Sickening.

“Shine a Light on Human Trafficking” 
is Mayor Parker ’s campaign dedicated 
to raising awareness about the issue as 
well as helping the community recognize 
and report suspected human traf f ick-
ing to authorities. The mayor has teamed 
with the Houston Police Chief, Charles 
McClelland, Harris County Sheriff Adrian 
Garcia and other civic leaders to stop 
human trafficking. 

Mayor Parker’s main objective is to 
raise awareness on the issue of human 
trafficking in Houston by providing com-
munity members with tools to recognize 
and report suspected activity. To kick off 
this massive project, a candlelight cere-
mony was held at dusk on September 24, 
with City Hall being illuminated in blue 
and ended with a dance performance by 
NiaMoves in support of the cause. 

In order to further support the project, 
Houston police officers and county sheriff 
deputies were on site to provide answers 
to attendees. Maria Trujillo, Chair of the 
Shine the Light Houston Task Force, also 
emphasized that they provide the same 
information for government employees, 
educators and health care professionals.

So an elegant media display with gov-
ernment officials galore must mean this 
project is serious about stopping the crime 
of human trafficking, right? Yet, the web-
site, shinealighthouston.org, is bare, and 

Shine a Light on Human Trafficking
Mayor’s campaign leaves much in the dark
By Mariam Afshar

only provides minimal information on the 
efforts of the cause with little promise of 
more action. The site lists questions to ask 
a potential victim of human trafficking in 
order to determine whether they’ve been 
forced into their ‘position’ and a hotline 
number to call. How are we even supposed 
to know when to ask such questions? Where 
might we be when we come across this 
faceless person that may or may not be a 
victim to human trafficking? 

Okay, let’s say we figured that part out 
on our own, then we call the hotline, what 
happens next?

The hotline collects information and 
categorizes it to determine what needs to 
be done next. If the call is about a specific 
victim, then the response is immediate. But 
there’s no information on what happens 
to the victim. How are they protected and 
removed from this situation? Will their life 
be at risk? Where do they go in the interim? 
I know there isn’t one answer or solution, 
but I don’t even have an idea of an answer, 
other than what I see on SVU of course. 
What if it’s someone without legal status? 
What happens then? What are the options? 

According to Trujillo, if it ’s just infor-
m at io n  a b o ut  a  sp e c i f i c  l o c at io n  o r 
possible trafficking ring, it is ‘compiled for 
later action.’ There is no information on 

the site that encourages the community 
to report, no information detailing actual 
efforts rather than data collection, not 
just helping one person at a time, not just 
a stunt. We need to see how our efforts 
are making a difference. Show us this. We 
understand that this information may be 
sensitive, but at least show us plans for the 
future and give us a timeline with goals so 
that we can understand and see that we 
aren’t acting in vain. 

Stats and definitions of human traf-
ficking are easily found through a Google 
search. I expect more from the task force. 
This has been a year in the making and 
we are only getting data that has already 
been regurgitated through outside news 
mediums. They ask us to engage and get 
involved, but there is nothing that tells us 
how, nothing on the agenda for the future. 
The task force meets on a regular basis and 
will reconvene in October to discuss the 
next steps for the rest of the year, but what 
have they been doing for the last year? 

Our readers have heard this all before, 
and these efforts are just the beginning, 
but even then it is not good enough. We, 
as a community, need to be aware and pro-
active, and demand viable action from the 
leaders who have initiated this campaign 
on human trafficking. 
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