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THEART (Australia)

, Sad Gorilla

hello houston,
I am rather tired of hearing “ I got to get out of this town.” 
Everywhere you go, people are trying to get out of the 
cities they are in. Right now, someone in Manhattan is say-
ing they have to get out of there to further their creative 
goals. In small towns the same folks are trying to go big 
places. There are people who live in small towns surround-
ing Houston that are just itching to get here. People in Katy 
have to get downtown. Soon enough, they need to move 
on. But ultimately, these people are often running from 
themselves. I know, it’s some Freudian bullshit and I am not 
trying to discount the value of putting yourself out in an 
unknown place and trying your luck. But eventually, one 
must find community, realize they are needed and have much 
to offer, and give back just a little bit. It’s much like the 
saying “You are not bored, you are boring.” There are those 
who rail against the Houston arts or music scene. Let me 
tell you, I have lived places where there really was not any 
life is the arts and music scene. Houston is clearly not one 
of those places. I don’t need to tell you this place is teeming 
with talent. Take a trip to the Orange Show, Rudyard’s, Super 
Happy Fun Land, The Menil, or The Art Car Parade. But now I 
am rambling. Enjoy this issue. We put extra love into it. You 
can just smell it. Really. 

Photo by Andrew Rebman

editor’s letter

feel free 
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art Shows this month

love is the new thing in art. Gone 
is the fame, the career, the rat race and the 
f light to New York. Of course that statement 
has wide blinders on it, but it’s just been so sad 
around here. There is much to mourn these 
days, and the art world in Houston is tinged 
with tragedy. So love, please, ‘cause it wil l 
never go away.

Leigh Boone was a tireless art supporter, 
a regular on the ga l lery scene, a va luable 
member of the team at the Houston Center 
for Photography and an arts volunteer work-
ing with many important ar t spaces. She 
was riding her bicycle to work at the corner 
of Westheimer and Dunlavy on March 30th 
when two f ire trucks collided in a horrif ic 
twist of metal and fate. Boone was brought to 
Memorial Hermann in critical condition, fire-
fighters were injured, a car was crushed, and 
the $1.2 million in damage was all for naught—
the call was a fake. Leigh died on Good Friday 
after a twelve day battle for her life. That Easter 
morning the winds of a thunderstorm whipped 
a home fire in southeast Houston into a frenzy. 
Captain James Harlow and firefighter Damien 
Hobbs entered the house as the fire was dying 
down, but f lames suddenly blasted through 
the roof and erupted sideways throughout the 
house. Both were killed. That afternoon, in San 
Francisco, California, art car enthusiast and 
metalworking artist Tom Kennedy was pulled 
under by a vicious undertow while body surf-
ing and drown. Kennedy spent time studying 
sculpture at the University of Houston and 

Literacy through Photography
FotoFest 1113 Vine Street
May 17, 2009, 2- 4pm 713.223.5522 

Perspectives 165:  
Contents Under Pressure
Contemporary Arts Museum  
5216 Montrose
Through May 10. 713.284.8250 

Sterling Allen: The ABC Project
Optical Project 1125 E 11th St.
Through May 24. 

DEBRIS

April tears May last 
for years
Buffalo Sean

working for the Houston Chronicle; he had 
travelled extensively building art cars in the 
past few years.

 On the morning of Monday, April 13th, in 
front of the solemn Rothko Chapel where he 
had been married, artist and member of the 

“I Love You, Baby” art collective Dale Stewart 
took his own life. The park, lush with spring 
leaves on Live Oaks and a wall of bamboo 
behind Barnett Newman’s Broken Obelisk, 
was peppered with neighbors walking their 
dogs and students ly ing in the sun. Leigh 
Boone was 29; Dale Stewart 
wa s 34 .  T hat  n ig ht mou r n-
ers gathered at Poison Girl to 
pay their respects to Boone. 
Everyone signed a white bicy-
cle with Sharpies and bought 
out t he whole stock of I <3 
LEIGH tee shir ts before 11. 
At t he end of t he nig ht t he 
“ghost bicycle” was chained to 
a telephone pole at the corner 
of Westheimer and Dunlavy, 
s u r r ou nd e d  by  a  g r ow i n g 
memorial of flowers from well-
wishers. On his way home from 
the event, Kevin Curry, a stu-
dio resident at the Lawndale 
Art Center who knew Leigh 
from her volunteer work, was 
the v ict im of a hit-and-run 
as he pulled his bicycle into 
his own driveway. He ended 

up with a huge gash on his forehead, chipped 
teeth and cuts and bruises on his face, but 
thankfully avoided a fractured skull. 

That Saturday, two memorial services 
crossed paths at the Rothko Chapel, where 
services were held for Leigh and a proces-
sion of friends and family left flowers, letters 
and other tokens for Dale beneath the tree 
where he passed away. The rain poured down 
in sheets. The sky took on the pallor of Mark 
Rothko’s late paintings, created af ter the 
Chapel’s large voids and an aneurysm in his 

aorta, shortly before he slit his wrists in his 
kitchen after overdosing on anti-depressants 
in 1970. The city began to f lood, and there 
would be more tragedy to follow.  A man driv-
ing drunk along Greens Bayou answered his 
cell phone and swerved into the rain-swol-
len bayou, killing five children in the car with 
him. Painful reminders of the precious life 
we all lead, death will always follow us—and 
remembering our love for those lost may bring 
you solace.

�

“The Broken Obelisk is concerned 
with life and I hope that I have 
transformed its tragic content 
into a glimpse of the sublime.” 
–Barnett Newman

“The only thing I care about is the 
expression of man’s basic emo-
tions: tragedy, ecstasy, destiny.” 
–Mark Rothko





Sin Nombre
Sin Nombre leads a wealth of Spanish language 
films either now playing or getting ready to 
open soon. That would include the Gael Garcia 
Bernal and Diego Luna vehicle Rudo y Cursi 
in mid-May and the Latin New Wave festival 
showing at the MFA during the f irst week-
end in May.

Sin Nombre, set in Mexico and Central 
America, conveys a lineage that’s not specif-
ically Latin. Director Cary Fukunaga is the 
ringer at the center of the maelstrom.

Born of Japanese and Swedish blood and 
raised in California, Fukunaga has fashioned 
a tale of intrigue and gang relations that many 
wil l compare to City of God. However Sin 
Nombre’s best moments are derived from the 
thrilling chase narrative that forms the last 
part of the film and not its chilling portrayal 
of young adult gangs.

Two stories combine in the middle. A 
young woman from Honduras, Sayra (Paulina 
Gaitan), joins a caravan trying to make it 
across the US border. In Mexico a vicious gang 
led by multi-tattooed psychopaths are initi-
ating new members. The entrance to the org 
can be had by simply killing a rival. When one 
lad Smiley, not even at the age of puberty, is 
handed a zip gun you can feel his allegiance to 
ruthless power. It’s in this gang that the leader 

Lil ’ Mago has killed Willy’s girlfriend while 
trying to rape her. Playing Willy in a conflicted 
manner Edgar Flores rises to the opportunity 
to become the moral center of the film. 

The gang flourishes in Tapachula, Mexico 
and plans to rob immigrants who board the 
trains headed to the US. Tapachula is located at 
the very southeastern bottom of Mexico, close 
to Guatemala. Hopping the train still means 
several days of travel for Sayra and her friends 
to reach their goal.

Along the train top the mass of i l legal 
riders, not unlike the impoverished settlers 
hitching in Days of Heaven, a kind of com-
munity flourishes and it’s here that Willy and 
Sayra notice each other. As much to revenge 
the death of his girlfriend as well as for a gen-
eral sense of f idelity to the traveler’s plight 
Wil lie double-crosses Li l ’ Mago. This sets 
up the chase with Willie and Sayra teaming 
up and avoiding ambushes by the rest of Lil ’ 
Mago’s gang at every junction.

Sin Nombre looks beaut i f u l whet her 
through atmospheric photography of the train 
at sunset or the sharp action images that dot 
its landscape. One incident with a guy fall-
ing off the train happens so quickly and yet so 
precisely that you’ll marvel at the stunt cho-
reography. A well thought out conclusion will 
only further impact audiences and have them 

advanced dog collars that convey the pooches’ 
thoughts to words.

“The dogs talk but their thoughts betray 
them. They’re dogs, they tell it like it is,” Rivera 
notes. Docter adds: “We did things for the 
dog’s dialogue, like we’d look up a phrase on 
Google Translate from English to Japanese and 
then back from Japanese to English to see how 
we could rearrange the words. ‘Soon the bird 
shall be ours yet again.’”

Up will open May 29 but not before opening 
the Cannes Film Festival in a 3D presentation.

 “The 3D is basically how much you sepa-
rate the objects from right to left eye,” describes 
Docter. “What we tried to do on this movie was 
to not have too many things reaching out at the 
viewer. It’s generally distracting.”

Docter emphasizes they’re not calling 
attention to the 3D so much as using it for 
the special depth it brings to scenes like the 
ones that incorporates tepuis (pronounced ta-
pooh-ee), a series of unique mesas only found 
in regions South America. In particular the 
climax takes place on a tepui modeled after 
Mount Roraima in Guyana.

When they were location scouting they 
landed on the top of one tepui and Docter 
asked the helicopter pilot how many people he 
thought had been there.

“Thousands?” 
“More like 10s.”

animated film can encompass 
everything from Fritz the Cat to Waltz 
With Bashir to anime but we’re talking about 
a film distributed by Disney, and the 11th film 
from Pixar.

Early on in Up we see the lead charac-
ter, 78-year-old retired balloon salesman Carl 
whack a construction worker on the head 
with a mailbox. And there will be blood. “We 
needed it, you battle certain things with ani-
mation. He hits the guy on the head and we’re 
programmed to laugh, but then he takes his 
hand away from his forehead and there’s 
blood,” points out Rivera.

“At Pixar there aren’t that many rules, we 
can do stuff and if it works for the scene we use 
it,” says Docter.

“As producer I’m always concerned whether 
we’ve pushed too far,” comments Rivera. “I 
looked and for instance, Dory gets a nose-
bleed in Finding Nemo and that’s what gets the 
sharks after her. And in Beauty and the Beast he 
gets stabbed in the back and you see it.

“This is a whimsical world where a house 
floats away tethered by balloons. We need emo-
tional stakes to make it matter.”

Up also adds talking dogs to the mix. The 
canines are able to vocalize because their mas-
ter, a long lost explorer who’s a cross between 
Prospero a nd Capt .  Nemo has fashioned 

,sin nombre

Roll right
by Michael Bergeron

There’s darkness in movies and then there’s darkness 
in cartoons. The new Pixar movie Up starts out in a 
somber if not outright devastatingly emotional mode. 
Speaking to director Ed Docter and producer Jonas 
Rivera on a recent visit to Houston I mentioned two 
scenes where the viewer sees blood.



anxiously wanting to talk about Sin Nombre 
as soon as it’s over. Sin Nombre is currently 
unwinding at the River Oaks Three.

DVD Slight Return
Paramount Pictures releases classics from 
their archives under the banner Centennial 
Collection. The transfers are beautiful to look 
at and although each set comes with two discs 
most of the abundant extras are nominal. 
Regardless, if you consider yourself a movie 
maven these are films you should have on a list 
of movies to see at least once.

T he stor y of  t wo d ivorced men who 
despite being total opposites become room-
mates The Odd Couple remains Neil Simon’s 
best play. TOC starts out dark with Fel ix 
about to kill himself. The direction of Gene 
Saks is pedestrian but the self-loathing of 
Simon’s play comes through theatrically. The 
television show jettisoned the shadow areas 
although it kept the Neal Hefti movie theme. 
Both Jack Lemmon and Walter Matthau have 
died but the extras include commentary from 
their respective sons Chris and Charlie. Their 
thoughts and memories are inviting

Even though it’s 56 years old (That’s noth-
ing, Guiness is 250 years old.) Roman Holiday 
was shot using the box aspect ratio. Made dur-
ing the transition from square movies to long 

rectangular movies RH has to be the single 
best film to launch a star. Even next to on-loca-
tion Rome scenery Audrey Hepburn steals the 
show with a performance that won an Oscar 
for lead actress in her first film. Gregory Peck 
is a cad although he has the film’s best charac-
ter arc since he realizes what a dick he’s been 
and tries to change. Verily, the 1950s was the 
last decade when being an actual princess was 
relevant to the way people lived and Hepburn 
makes her idyllic Princess and the Pauper rou-
tine work even when the film insists on make 
believe situations. Extras include a lengthy 
docu of films Hepburn made at Paramount.

Spea k ing of pr incesses,  Grace Kel ly 
became the princess of Monaco but only after 
meeting her future husband while shooting To 
Catch A Thief. The color photography won an 
Oscar but that wasn’t hard with VistaVision 
and the French Riviera, fireworks and twisty 
mountain roads. The young femme and older 
man (Cary Grant) romance actually works 
here in a manner that doesn’t jive with con-
temporary films. “The cat has a new kitten,” 
Kel ly warns Grant referring to his charac-
ter’s part-time occupation as a high wire jewel 
thief. One extra that was particularly insight-
ful takes viewers to locations in France where 
select scenes were lensed.

�



Cephalic Carnage
05.01 | Numbers

Amplified Heat
05.16 | Rudyard’s

Art Car Parade
05.09 | Allen Parkway

Umoja Orchestra
05.08 | Super Happy Fun Land

Rants are usually inspired. Whether it be chemical, emotional, or whatever, I am 
fan of the rant. Clearly, I love to rant (though silence is becoming the play of 
the day.) Motherfuckers love to misinterpret. I think the whole reason to speak 
is to bask in the glory of expression. Language. Even if the message doesn’t 
change, the presentation varies. 

TO THINK ABOUT TIME IS WASTING TIME
BY K .M . A .

h ow man y ways c an yo u say 
nothing? I am trying to find the answer 
to this “licks-to-the-center-of-a-Tootsie-pop” 
question. But the thing is, it’s not fun to rant 
anymore because of the motherfuckers always 
trying to indict you. “What did you mean by 
that? I take offense.” They pick apart the words 
for their own satisfaction, trying to make you 
look like this, or it, or that. I don’t want to 
imply that they are stupid or that I am right. 
I imply--by calling them motherfuckers--that 
they have copulated [Did you mean “consum-
mated?” --Herb] a relationship with someone 
once pregnant (which does not imply that they 
are all males). So calm the rants I shall. For 
what am I if not wise? Wise enough to know 
that the snake in the grass is no longer cam-
ouf laged--they are no longer covert, these 
character assassins. But while you may silence 
me now, know. Know that when my phoenix 
rises from these ashes I will defecate proudly 
into the mouth of beast and leave the feast of 
their flesh to their own offspring. Eat what you 
will soon become, sons and daughters of evil 
and corruption. Go Rockets…

SELVES

SLEEPYTIME GORILLA MUSEUM
5.1.09 | Walter’s On Washington
Music is an articulation of emotion. It is a 
representat ion of an idea--the manifesta-
tion of a thought. If we take these things as a 
given, then we can be more accepting of the 
Sleepytime Gori l la Museum. Part theatre, 
part rock n’ roll…or maybe all rock and no 
theatre…it’s a blurry line. An act of conscious-
ness but not necessarily an act, sincerity can 
(at most) be assumed. Is James Taylor sincere 
or is that an act? The sound of SGM is one that 
could lend itself to drama and suspense, there 
is aggression but not necessarily anger, there is 

heritage. [I have no idea what that preceding 
sentence is supposed to mean. --Herb] Even 
though world music is supposed to represent 
something exotic, something of substance, 
something more “cultural” than “commer-
cial,” this album is more interesting as a fine 
representation of guitar and sound than for 
its connection to any particular exotic loca-
tion. Sir Richard Bishop’s guitar lines weave 
in and out of the rhy thms--whether it be 
the hypnotic “Sid Mansour,” the mysticism 
of “Enta Omri,” or the beauty of “Kaddak El 
Mayess.” Each song is a journey unto itself, 
and, taken as a whole, the album is an excur-
sion to a place of beauty. Fall into this album 
and allow your living room to become a dis-
tant land.

Deradoorian
Mind Raft (Love Pump)
Angel Deradoorian describes her first solo EP 
as, “5 gothed out psych tracks for you to do 
drugs to, or something.”  Well, anyone who 
describes their music that way has got my vote-

-not because I promote or condone drugs, but 
because I promote and condone psychede-
lia. In soul music, you get there slow: there is 
a repetition, a groove, and the overall feeling 
reveals itself as the song unfolds. Deradoorian 
does this well. Her album could be folk or R&B, 
her voice is sultry and smooth, her arrange-
ments are sparse and give her words the room 
to stir your soul. I could say more about this 
but the baby has had enough.  Excuse me while 
I appease the child…
�

beauty, but beauty in the way of the hero’s last 
words. There is not a lack of emotion, but there 
may be a lack of mediocrity, which some of us 
need in order to feel comfortable. You have 
two choices: go to this show, or tell someone to 
go to this show with you. You will walk away 
affected and moved. 

EXTRA GOLDEN
5.23.09 | Walter’s On Washington
Since I wrote an article about the concept 
behind Extra Golden, I will use this space to 
tout their sound. This band is an aural pow-
erhouse. Both African music and rock are 
styles which are better appreciated live than 
recorded, and since Extra Golden has been 
birthed from both of these styles, it’s obvious 
their music would excel in front of a crowd. 
The energy, the feeling, the groove is multi-
plied by 10 in a setting of dance and volume. 
Their latest album, Thank You Very Quickly is 
an album that was influenced by the live expe-
rience and very much lends itself to the notion 
of being performed, even as vibrant as the 
recording is; there is hearing about the food 
and then tasting the food, a description, no 
matter how many adjectives and adverbs, can 
only hint at the magic.

Writer’s note: I know that I have written 
about two shows at the same venue, but this is 
in no way because I am degrading music that 
is played at other venues. I just would not go 
to those shows. Please support the shows listed 
below this article as well, as I am sure they are 
also worth of attendance.

SHELVES

Sir Richard Bishop
Freak of Araby (Drag City)
Freak of Araby is the music of lineage and 





not much good comes from my ever-
growing obsession with facebook. The 
amount of time I spend on this one little social network-
ing site could obviously be put towards more productive 
endeavors, but, hey, a girl has to lose herself in mindless 
self indulgences to stay sane, right? 

Every now and then, though, someone will post a 
blog-like entry that sparks my attention and gets dis-
cussion going about a number of topics that I f ind 
personally relevant to my interests. The main topic being 
music - obviously. A few days ago, a good friend of mine 
posted a list of his top 100 favorite songs of all time; an 
idea that was inspired by a good friend of his. 

While I recognize that top anything lists are not a 
novel concept, something about sitting down and really 
thinking about 100 songs that I loved and still love over 
the last three decades of my life (holy shit!) seemed like 
a undertaking that was absolutely necessary to accom-
plish.  It also dawned on me that I’ve never really made 
a list of anything that was this in-depth and required so 
much of my memory, time and energy. Making a top 100 
list of your favorite songs might seem like an easy thing 
to do, but it was honestly one of the most emotional and 
inspiring tasks I’ve ever pushed myself to complete. 

Making this list opened the f lood gates to my mem-
ory – to songs that reminded me of experiences I hoped 
to forget and experiences that would never have been the 
same without that song as the soundtrack. It made me 
realize that the quality of a song doesn’t always factor in 
when you make a decision to love it so much that it stays 
with you forever. Music can shape your recollection of 
the past and stand firmly in your history. That’s prob-
ably why it hurt so much to leave so many great songs 
behind as I finalized this list. 

So, in the spirit of equal parts bravery and narcis-
sism, I am including the first half of the list I made for 
your reading pleasure. To some people, sharing their 
writing, their artwork or their poetry is deeply personal 
and meaningful. For me, showing the world, or…okay…
the small subculture of Houstonians who read this paper, 
the songs that stir my soul and shaped a large part of 
who I am today, is just as daunting. 

And even though it is a tad bit overwhelming to have 
a part of me out there in black and white for people to 
point and laugh at, it is also an opportunity for us to learn 
about one another, about music both new and old and 
about the inevitable intermingling of sight and sound. 

�
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And You Will Know Me By These Songs…
Brigitte B .  Zabak

the top 50 of my top 100 list…

1. Jeff Buckley

Lover, You Should’ve Come Over 

2. The Smiths

Oscillate Wildly 

3. Lush

Tiny Smiles 

4. The Lemonheads

Rest Assured 

5. The Charlatans

Can’t Even Be Bothered 

6. The Motorhomes

Into the Night  

7. Morrissey

Suedehead  

8. Radiohead

Optimistic  

9. Mogwai

Punk Rock  

10. Mumford & Sons

Roll Away Your Stone 

11. Rilo Kiley

Paint’s Peeling  

12. Doves

Words 

13. The Smiths

Unhappy Birthday  

14. Catherine Wheel

Ferment  

15. The Verve

No Come Down  

16. Sonic Youth

Drunken Butterfly 

17. Oasis

Slide Away  

18. The Sundays

Can’t Be Sure  

19. Azure Ray

Displaced  

20. Bonnie Prince Billy

Ain’t You Wealthy, Ain’t You Wise? 

21. Iron & Wine

House By The Sea 

22. Ghostland Observatory

Silver City  

23. Freedy Johnston

Bad Reputation 

24. R.E.M.

These Days 

25. PJ Harvey

Man Size  

26. Edie Brickell & the New Bohemians

Air of December  

27. The Moody Blues

Nights In White Satin  

28. Bob Seger

Turn the Page  

29. The Beatles

Strawberry Fields Forever 

30. The Police

So Lonely  

31. Cracker

Low 

32. Death Cab for Cutie

We Laugh Indoors 

33. Red Hot Chili Peppers

If You Have To Ask 

34. Toni Basil

Hey, Mickey  

35. Maxwell

Ascension  

36. The Roots/Erykah Badu

You Got Me  

37. Elliot Smith

Waltz #2  

38. Badly Drawn Boy

Another Pearl  

39. Ride

Making Judy Smile  

40. The Dandy Warhols

 Get Off 

41. Buddy Holly

Maybe Baby 

42. A Tribe Called Quest

Award Tour  

43. De La Soul

Me, Myself & I  

44. Elbow

Red 

45. Super Furry Animals

Fire In My Heart  

46. Muse

Time Is Running Out  

47. The Flaming Lips

Yoshimi Battles the Pink Robots 

48. Depeche Mode

Sweetest Perfection 

49. Herman’s Hermits

I’m Henery the Eighth, I Am 

50. The Cure

Fascination Street



THE CONCERT PUB
The Ultimate Bar & Grill

SUNDAYS TUESDAYS WEDNESDAYSMONDAYS THURSDAYS FRIDAYS SATURDAYS

J.D.’s
Throwdown

Band
70s, 80s, & 90s Rock

Live Music

No Cover

Karaoke -
College and
Party Night!

Big Ass Beer Night

Only Party People

Allowed!

Live Bands

Inside!

DJ Outside

On The Patio

Party On
The Patio

FRIDAYS

April 3 - Alter Ego

April 10 - Oz Knozz

April 17 - Echoes

(Pink Floyd Tribute)

April 24 - 80 Proof

May 1 - Echoz

(Dance & Funk Band)

WEDNESDAYS

April 1 - Laurel & The Edge

April 8 - Steven Chadwick

Band

April 15 - Matchstick

April 22 - EPV

April 29 - The Reds

SATURDAYS

April 4 - Powerload

(AC/DC Tribute)

April 11 - Sabbath Judas Sabbath

(Sabbath & Priest Tribute)

April 18 - Abbey Rode

(Beatles Tribute)

Already Gone

(Eagles Tribute)

April 25 - Black Dog

(Led Zeppelin Tribute)

May 2 - Mystery Tribute Band

APRIL BAND LISTINGS

5636 Richmond Ave.   •   Houston, TX  77057

713.278.7272  •   www.theconcertpub.com

Steak Specials!

Big Burger Specials!

Music by
La Raza

Connection

Kitchen Open Daily For Lunch @ 11:00am

Happy Hour

til 9:00PM

Industry
Night

Steak Specials!

Karaoke by

DJ Gonzo

Live Bands

Inside!

DJ Outside

On The Patio

KILLER CRAWFISH
ARE HERE!

ONLY $5.99 LB.! or $23.95 for All You Can Eat

Sunday, April 5
Guitar Sin Tour

Jam
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put together, bolt come up with 
a flamboyant, brash, almost 
theatrical chunk of ‘70s throwback rock, 
a cross between the boogie parts of the Rocky 
Horror soundtrack, The White Stripes (par-
ticularly the stomping groove of “The Man 
Who Couldn’t Save the World”) and, weird-
est of all, Bowie.

“Hot Saturday Night” is the boozy roller 
of the pair, a song that sounds like it could’ve 
been playing on the hi-fi in the background 
of Dazed and Confused -- it’s like a long, wild, 
warm night (duh) spent partying with your 
buds, just having fun and not giving a shit 
about the rest, even though you’re due back 
at school in a month or two and you all know 
it. B-side “The Man Who Couldn’t Save the 
World,” though, is the one that really grabs 
me, more over-the-top and deliberate, sound-

ing like the Thin White Duke could’ve easily 
written it himself (and the song title’s maybe-
unconscious nod to “The Man Who Sold 
the World” doesn’t hurt). When singer Mike 
Hardin declares “We were born -- oh, baby, 
we were born!”, I swear, I feel it.

The weirdest part is that if you were to 
describe this litt le two-song EP to me, I’d 
probably chuckle and shake my head -- nah, 
no way. I can’t help it, though; put it on for 
two minutes, and the rest of the day, I’m sing-
ing along under my breath. The key, I think, 
is that there’s not a trace of irony here; this 
is seriously retro-rock crafted by a bunch 
of guys who sound like they spent their for-
mative years digging through their older 
brothers’ record collections and loving every 
second of it.

�

Bolt
By Jeremy Hart

No, this wasn’t what I was expecting 
to hear coming from a bunch of guys 

who’ve made their names playing raw, 
punkish garage-rock in bands like The 

Monocles and American Sharks. The 
guitars are thick and “round”-sound-
ing and bluesy, the sound’s warm and 

inviting, and singer Mike Hardin’s vo-
cals are confident and in-your-face. 
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the process from writing a song to designing 
a poster to the show itself, equally challeng-
ing and exciting. 

And sometimes the musicians move out-
side of solely promoting their own projects to 
creating opportunities for other bands to do 
their thing. One such performer/promoter is 
the crazy-busy Kam who sings for more bands 
than pretty much anyone in this town (Heptic 
Skeptic, The Umbrella Man, The Pocket, and 
most lately Sideshow Tramps, to name a few). 
But she doesn’t stop at lending her tremen-
dous talent to these other acts; she also puts 
together the reoccurring event “Leave Your 
Genre at the Door”. These showcases pres-
ent myriad styles and expose bands to crowds 
they might never have played for, which as 
anyone in a band can attest to, isn’t any easy 
feat in the Houston music scene. 

Another promoter who has been going in 
an incredible job for years now is Anna. She 
was part of the original Hands Up booking 
collective that pretty much made everyone’s 
lives infinitely more awesome for the years in 
which they were active. After they parted ways, 
Anna continued booking some of the best trav-
eling acts and late last year with help of Rosa 
and Houston ex-pat Liz, put on the 2nd Noise 
& Smoke Fest which pretty much blew the roof 

last time we had the ladies of 
houston music giving their perspec-
tives on what it is to be a female in the local 
scene. This time around I’m going to take a 
look at what exactly it is that these girls are 
doing. It ranges from being a musician (duh! 
it’s a music scene!) to promoter, from radio 
programmer to producer. Women are con-
tributing to more aspects of the Houston 
scene than ever before. 

First off, let’s take the musicians. Anyone 
who’s been in a band knows that often times 
it ’s much more than writ ing and play ing 
music. There’s booking and promoting and 
the whole process of merchandising. Bands 
starting up usually don’t have anyone doing 
these things for them, so it falls to the mem-
ber themselves. Dominique from Delta Block 
not only writes the songs but also handles a 
great deal of the booking and promotions for 
her band as well as putting in time working 
with the other bands to make their shows a 
success. Natalie of Wayside Drive takes her 
interactions with other bands to another level 
with her ardent support of Band Camp, the 
forum for local bands to come together and 
gain invaluable tools for making their bands 
even more successful. Nik i of Something 
Fierce f inds having a hand in every step of 

off the 002. And Rosa, of course, is the force 
behind Ditchwater which puts out the stel-
lar photo zine and the dirtiest of rock & roll 
records by folks like Born Liars. And if this 
wasn’t enough, she pretty much saves the radio 
every Thursday night on Mutant Hardcore 
Flower Hour on KTRU (91.7 FM, ya dummy). 

Oh, and Rosa isn’t the only one saving 
the radio. KTRU’s Jane noticed that the play 
list was dying and need some urgent resus-
citating. Pushed by her love of good music, 
she stepped up to the plate to help the young 
student DJs make the right decisions when it 
comes to accepting, rating, categorizing and 
creating kick-ass play lists. And she’s not just 
advancing the rock & roll agenda. She has a 
love for all types of music, helping to bring 
in more Latin, Calypso, and Smithsonian 
archive tracks in addition to hyping up the 
local element. 

So, I just wanted to let you in on what 
exactly it is that some of the ladies are up to, 
introduce their roles a bit more and remind 
you that there’s more to come in my look at 
the women of the Houston music scene. When 
I get back from tour next month, I’ll be back 
in full force, as I’ve gotten new interviews 
with even more ladies and I’ ll get into what 
really inspires and drives them. 

�

Hey guys, apologies for not having my follow up ready in 
time for last month’s issue. I suppose thanks go to the SXSW 
crunch and getting everything together for my band’s 
new record. Anyhow, let’s get to it. 
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e llis wr ite s so n gs that yo u 
r e m e m b e r ,  melod ies t hat  ma ke t he 
hair on the back of your neck stand up, and 
does it all with shred-tastic guitar playing. 
His new album Rearranger is littered with 
Americana love songs and haunting odes to 
Houston. More importantly, he is the sexi-
est local musician in town. With long f lowing 
hair, bedroom eyes, and chiseled jaw, Ellis is 
a heartbreaker. If I only had a vagina. 

Tell me about your earliest musical 
memories. ¶ My mom is a Piano teacher. 
She taught out of the house, and my room was 
right next to her office for quite some time. I 
remember her playing Debussy’s Arabesque 
vividly, and its still of on my favorite pieces. 
Also, growing up, my grandparents used to 
take me to bluegrass festivals. That music still 
has a very dear place in my heart. It reminds 
me of my grandparents and of my Uncle, 
who plays Dobro and is also an excellent f lat 
picker and singer.

You got chops. Tell us about your 
woodshedding routine. ¶ I practice 
dai ly and learn a lot from my friends and 
from the bands I play with. I also spend a good 
amount of time listening to old recordings 
and trying to emulate my favorite musicians. 
(Doc Watson, Jimmie Rodgers, John Hurt, 
David Rawlings and Gillian Welch)

You’re from Clute, Texas. Do you 
think developing your song craft 
in a vacuum outside of scenes and 
trends has had a large part in your 
development? Please elaborate. ¶ 
Yes. There is very little to do in the Clute/Lake 
Jackson area other than looking for ways to 
get out. Don’t be fooled, scenes and trends 
tend to trickle down into that area just about 
as soon as they are not cool anymore. But 

there is definitely less of an inf luence than 
there would be here.

Tell us about recording this new 
a lbum and where content  and 
inspiration stemmed from. ¶ Many 
of the songs on this record are about splitting 
up with my ex over a year ago, that’s when I 
began recording. That’s where the breakup 
songs come from. Also my current girlfriend, 
Destiny was a big inspiration. Many of the 
song are about f inding new love with her. 
Other songs are about my chi ldhood, and 
family, friends and fond memories I have of 
them. I recorded in Austin with my friend 
Shawn Jones (The Lovely Sparrows). Between 
him and my friend Jason cooper I had a lot of 
support and constructive feedback.

Who are some of your favorite local 
acts? ¶ Listen Listen! Buxton, Sideshow 
Tramps, Airon Paul Dugas, Chase Hamblin. 
Those are the ones I listen to.

What are you reading? ¶ I have not 
been reading much lately. The last thing I 
read was A Brief History of Nearly Everything 
by Bill Bryson.

Springsteen or Dylan? ¶  The Boss 
Forever! I’m not a Dylan fan. 

You are obscenely sexy. In last 
issue, we explained how Fat Tony 
is a close 2nd to you being the sex-
iest musician in town. What can he 
do to improve his running? ¶ I saw 
Fat Tony perform last week. I think someone 
may have us confused.
�

Robert Ellis’ CD Release is Friday, May 15th 
at Mango’s.

Interview

Robert Ellis
By Omar Afr a

Robert Ellis is one of those rare 
confluences of amazing songwriting 
coupled with masterful musicianship. 
I know, I am already blowing smoke up 
this kid’s ass. But deservedly so. 





but this year, at the game devel-
opers conference  in San Francisco, 
news of entrepreneur Steve Pearlman’s OnLive 
service may not only top our collective conver-
sations, but could also be the most significant 
announcement ever made in the history of 
gaming. And the funny thing is, that state-
ment could still hold-true even ifOnLive fails.

So, what is OnLive? Tivo for videogames. 
Imagine if you could play all the highest-end 
PC, Xbox 360, and Playstation 3 games with-
out having to own any of the systems. The 
only thing you will need is either a TV/moni-
tor, and a broadband connection.OnLive uses 

‘cloud computing’ to deliver videogames to 
your home. Every action you input into your 
controller is sent to the nearest server-farm 
where a PC is running your game. Through 
mad compression technology that input is 
then streamed back to you in video. Which 
raises theinternet’s proverbial red-flag: “What 
about lag in fast-paced games like Crysis or 
BioShock?” Other valid concerns bring up 
bandwidth caps on internet services, and 
whether the ‘server farms’ will be too few and 
far between to enable widespread adoption.

All things considered, it’s safe to say that 
most gamers, and most folks in the gaming 
industry, believe OnLive will fail. Now, we 
don’t want OnLive to fail, it’s just we’ve seen 
similar ideas come and go. In fact, Phantom 2.0 
is a meme going around to shorthand OnLive’s 
demise (The Phantom is a gaming console that 
was supposed to deliver downloadable, cross-
platform games, but never saw the light of day). 

But unlike the Phantom, OnLive was in physi-
cal form at this year’s GDC demoing 16 games. 
One such game, Crysis, is a first-person-shooter 
that is easily the most processor-intensive game 
in existence. Hell, most PCs out today can’t run 
Crysis on full-spec. But with OnLive, the most 
coveted FPS on the market could go from being 
available to a select few elite gamers with mega-
PCs, to being widely available to anyone with a 
TV and a broadband connection.

What do I think? Nothing. I’m not going 
to make a snap judgment. After all, last year at 
E3 when Microsoft announced that its Netflix 
service will stream HD movies on demand, I 
thought it would be impossible. And now, the 
Xbox 360 could be said to be the saving grace 
of Netf lix, and in turn, that Netf lix is the 
tipping-point to bring the Xbox 360 to a main-
stream audience. So dear reader, I’m going to 
wait and see. I won’t join the ranks of nerds 
shouting ‘ jump!’ whileOnLive is on it’s loom-
ing ledge.

De a n Ta k a ha sh i ,  a  re sp e c te d te c h /
videogame journalist, also refuses to cheer-
lead OnLive’s death. As a columnist for the 
Mercury News in San Diego, currently for 
VentureBeat, Takahashi authored the defini-
tive origin story for both the Xbox, and the 
Xbox 360. He’s the journalist that gets inside 
info, and peeks into the next generation of 
hardware before anyone else does. And he did 
so withOnLive too. For two year’s he’s known 
about OnLive’s existence, and has reason to 
remain silent on it’s demise. For starters, CEO 
and founder Steve Pearlman is a veteran of the 

gaming industry, and an experienced entre-
preneur. Pearlman’s a visionary CEO aimed 
at high-risk, high-investment technolog y 
research. Remember that face-mapping tech-
nology that won The Curious Case ofBenjiman 
Button an Oscar for best visual effects? It was 
Pearlman’s technology.

But even if OnLive fails, ‘cloud-comput-
ing’ is the future of gaming. OnLive’s reveal 
even sparked some competitors to come for-
ward. Dave Perr y (Earthworm Jim, MDK, 
Enter the Matrix) of Acclaim, for one, has 
had his hand ‘ forced ’ to show his concept 
for server-based gaming titled Gaikai. And 
rumours have been swirling that Sony plans 
to unveil a similar business model with the 
PS3 in the near future. But perhaps the stron-
gest evidence that server-based gaming is the 
future is the interest from the gaming industry 
as a whole. Like I said, most thinkOnLive will 
fail, but that this technology will eventually 
become successful. And it’s promising that big-
name publishers, Electronc Arts, Take-Two, 
Epic, Ubisoft etc., are already getting behind 
the service.

So what now? We wait. OnLive is sup-
posed to go through beta over the summer, 
and will launch in the fall. So in just a few 
months we’ll have a better idea of howOnLive 
will perform, and whether or not the game 
industry is going to get it’s head forever stuck 

in the clouds.
�

Tyler Barber is a regular guest on the Rebel 
FM, and Sports Game Guy’s Sports Anomaly 
weekly podcasts. Both podcasts can be found on 
iTunes, or can be streamed on the net.





s i n c e  1 9 9 1 ,  l o w e  h a s  b o t h 
renewed and beautified hous-
ton’s 3rd ward with his imaginative 
restorations, creative social programs (for lack 
of better description), and injection of artis-
tic spirit into a community that sorely needs 
it. By adopting properties, organizing creative 
programs for kids, and generally giving peo-
ple the tools to be creative in their community, 
the 40 something envelope-pusher has left an 
indelible mark on the 3rd Ward. One program, 
the Young Mothers Residential Program, has 
offered free housing to single mothers while 
in college since 1996. We had the pleasure to 
interview him and take a peek into his remark-
ably young looking head. Thanks Rick.

In your 12+ years of Project Row 
Houses, what has been your big-
gest obstacle? ¶ The biggest obstacles 
have been convincing people that the neigh-
borhood is worth investing in. Although we 
have made some investments, it’s just a drop 
in the bucket compared to what is needed and 
the potential for return on investment. The 
speculators are sure to win in this case.

Are you preserving the 3rd Ward 
or creating a new identity? Both? 
¶ I think it’s a bit of both. Even if I said we 
were preserving a part of the 3rd ward, we 
would still be creating a new identity within 
the changing neighborhood context. We can’t 
live in the past. However, we can try to anchor 
ourselves with some aspects of the past and 
make it a part of our new identity. I think that 
honoring the historic context of a neighbor-
hood is good development practice.

The Young Mother ’s Residential 
Program has been operating since 
1996. Are you still in touch with 
many of  the women who have 
been part of the program and what 
kind of impacts have you seen on 
their lives? ¶ I’m in touch with a num-
ber of women from the program. some have 
remained in our community after graduating 
from the program. some even after graduat-
ing stil l engage with certain aspects of the 
program. there have been a lot of success sto-
ries and some not so successful stories. Let’s 
see, we have one who left the program and 

went on to receive her PhD from Penn State 
and taught at University of Pittsburg for a 
few years and is now back in our community. 
There’s one who is completed her studies at 
TSU and when on to get a law degree and a 
masters in urban planning. She will be join-
ing our board. There is a number who are 
now college graduates, Some now own their 
homes. There are a lot of success stories. 
Then there are the ones that we just wish we 
could have helped in some way but they just 
weren’t ready.

In an endeavor like Project Row 
Houses , can you ever real ly be 

‘finished’? ¶ If you are working in a social 
environment, I don’t think things are ever 

‘ f inished.’ There is a lot to do in this com-
munity to for it to be the kind of nurturing 
community that provides opportunities for 
folks comparable to other healthy neighbor-
hoods. But even if we got it to the point that 
it was a healthy functioning neighborhood, 
you sti l l have to work creatively with such 
limited resources to assure that it remains a 
healthy community.

Endorse anyone for the upcom-
ing mayoral Election? What would 

Interview: 

Rick Lowe of 
Project Row 
Houses
By Omar Afr a

you like to see from a potential 
new mayor most? ¶ I’d l ike our new 
mayor make some efforts towards planning 
for our city. At this point, development is 
so market driven that our identity is a bit 
schizophrenic. Transpor tat ion, housing, 
commercial development, historic preserva-
tion, infrastructure, etc., should all relate to 
each other in some way. But within our cur-
rent way of approaching things, none of these 
things seem to be connected.

What other local Houston artists 
inspire and baffle you? ¶ I have so 
many art ist fr iends and so many of them 
inspire me for completely different reasons. 
I’ve been fortunate enough to move in cir-
cles with some of Houston’s f inest artists. I 
can’t really think of anything baff ling about 
Houston artists.

How do you look so damn young 
at 47? ¶ Well, I’m not sure I look so young. 
I’m amazed every I see our new president on 
in the media and think about how young he 
looks. He’s just a few days older than I and 
looks younger. Even with al l the stress he 
lives with. Now that’s amazing!
�

Most artists could only wish for their 
work to have a transformative effect 
on their community. Their effect is ul-
timately bound by the respective work 
they do. But creator of Project Row 
Houses Rick Lowe’s work is transform-
ing his neighborhood. 
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th r e e y e ar s ag o, public opinion 
polls indicated that a majority of Americans 
believed our policymakers were wrong in 
ordering troops into Iraq. It is widely accepted 
that this sentiment more than any other factor 
in the 2006 congressional elections resulted 
in Democratic majorities in both the House 
and Senate.

Are we now going to ignore for another 
three years the public mandate of 2006 against 
this costly, preemptive war based on deceit? 
And how can we justify putting thousands 
more U.S. troops into Afghanistan? We have 
already exhausted our treasury. We are also 
close to exhausting our soldiers.

Can there be any doubt that the enor-
mous war cost has contributed to the financial 
crisis here at home? The expense of waging 
two Middle East wars, plus the loss of reve-
nue caused by the previous administration’s 
tax cuts, have skyrocketed the national debt 
to a record high. Do we ever consider what the 
interest alone is on our $10-trillion national 
debt -- much of it paid to China?

Frank ly, we cannot af ford a two-war 

commitment year af ter year if we want to 
balance the federal budget and restore our 
economy. The huge bonuses that directors of 
failing corporations have awarded themselves 
and their chief executives have rightful ly 
angered people, but those figures are peanuts 
compared with the $12 bil lion a month we 
have poured into Iraq and Afghanistan over 
the last six years.

Has either the great God above or his 
creatures here below designated us to run the 
Middle East? What do we say to the Iraqi peo-
ple who have indicated overwhelmingly in 
several polls that they want U.S. troops out of 
their country now? Why would we not under-
stand this sentiment considering that our 
military equipment has smashed Iraqi homes, 
public buildings and infrastructure, including 
electricity and running water?

Of course, the most painful cost of these 
wars is the deaths of more than 4,200 brave 
American troops and tens of thousands of 
Iraqi civilians. This is to say nothing of the 
decline of our political judgment and moral 
standing in the world.

The Obama administration recommends 
we leave 50,000 troops in Iraq to “police” that 
troubled country through 2011. There may 
well be f lare-ups that will keep them there 
indef initely, struggling to police the war-
induced chaos.

In June 1950, President Truman ordered 
our troops into Korea, stating it would only 
be a brief police action that did not require 
a declaration of war. Three years later and 
af ter 38,000 American soldiers had been 
killed, the new American president, Dwight D. 
Eisenhower, the commander of Allied forces 
in World War II, promptly ended our involve-
ment in the Korean War, to the relief of our 
combat soldiers and the American public.

Unfortunately, Washington left 40,000 
American soldiers behind to police the 38th 
Parallel -- for a brief time. Yet, more than 50 
years later, nearly 30,000 American troops are 
still in South Korea. So much for brief police 
actions.

Our policymakers in Washington con-
tend that we must maintain U.S. troops in 
the Middle East to curb terrorism. I strongly 

believe that it is our military presence in Iraq, 
Afghanistan and elsewhere in the Middle East 
that is driving terrorism against the United 
States. No country that longs for national sov-
ereignty wants a foreign army in its midst. We 
taught that lesson to the British Empire in 
1776 when George Washington and his rag-
tag guerrilla army drove the British military 
from our shores.

My generation has lived through half 
a dozen wars, beginning with World War 
II and then Korea, Vietnam, Iraq and sev-
eral smaller conf licts. The only one of those 
wars I really believed in and still do was the 
U.S. participation in World War II, in which 
I served as a combat bomber pi lot against 
Hitler’s Nazi Germany.

I believe we aging veterans have an obli-
gation to share what we have learned with the 
American people and with our young president, 
who seems open to well-meant suggestions.

In that spirit, I urge President Obama to 
bring our troops home from the Middle East 
this year. A good target date for completing an 
orderly withdrawal from two ill-conceived and 
costly wars in Iraq and Afghanistan would be 
Thanksgiving 2009.

For our sake and God’s sake, let’s get 
out of there and begin healing our own bank-
rupted land.

�

It’s Time to Begin Healing Our Own Bankrupted Land

Pull Out of Iraq This Year
By GEORGE McGOVERN

President Obama holds my admiration with high hopes 
for his message of change in Washington. It is puzzling, 

however, that he has adopted most of the previous 
administration’s formula for dragging out the 

withdrawal of our troops from the mistaken war in Iraq 
for nearly three more years. Very little “change” here.





the position of the drug war-
riors is  that you should be in jail if you 
decide to do something with your body that 
they don’t approve of.

This is an abomination of everything 
that America is supposed to stand for. As 
long as this country continues the drug war, 
you are not free. At the root, then, those that 
force the drug war on you are enemies to 
your freedom.

If you are concerned at a l l about l ib-
erty, the economy, the Constitution and the 
power of the Federal Government - you can-
not ignore the US government’s longest and 
most costly “war” - the War on Drugs.

But no matter how long it lasts, how 
much is costs, how many lives are disrupted, 
and how much it fails - the war rages on.

Why? Well, because Federal “authori-
ties” don’t care what your local laws are, they 
don’t care what your personal choices are, 
and they don’t care what reason you have for 
your choices.

Al l they ever care about is their own 
power. Period.

In this ongoing drug war, you are always 
treated as a suspect and your neighborhood 
is much less safe. You are searched at airports 
and your bank accounts are spied on. While 
drug users who are no physical threat to any-
one but themselves are put in jail, the prisons 

become more and more overcrowded, result-
ing in the early release of violent criminals on 
a regular basis.

If you love your freedom and you want 
your city to be safer, this psychotic war on 
drugs must be ended - now.

Understandably, many Americans are 
afraid that ending the drug war will result in 
countless drug addicts, including children. In 
reality, though, that’s just what we have now!

On top of it , we genera l ly don’t even 
consider the people who are addicted to fed-
eral ly-approved drugs to be drug addicts. 
According to a 20 04 CDC repor t ,  a lmost 
one-half of Americans use at least one pre-
scription drug. It should be obvious, then, 
that the drug war has done nothing to reduce 
Americans’ use of drugs - it’s simply to con-
trol which drugs people use, and who can 
make a profit from them.

So what’s really going to be different - 
can our nation’s addiction to drug use get any 
worse? It’s doubtful that legalizing all drugs 
could make things any worse, but even if it 
does, then so be it.

People will always do plenty of things 
that are bad for them, and there’s no reason 
to put them in prison for it. Think about all 
the things that you do which are bad for your 
own health and well being - should the gov-
ernment outlaw those too?

People eat too much fast food and they 
forget to f loss ever y day. They watch too 
much TV and they don’t count their ca lo-
ries. They stay up too late and they spend too 
much. And, guess what else? People swallow, 
snort, shoot and smoke drugs that are both 
legal and illegal - and it’s not going to stop. A 
free society just wouldn’t force you, under the 
threat of punishment, to be “good” to yourself 
all the time. That was the job of your parents - 
unless, of course, you want the feds to be your 
new “daddy.”

In a l l ser iousness, though, i f we are 
ever going to have a nat ion that respects 
the Bi l l of Rights, of which the Ninth and 
Tenth Amendments may be the most impor-
tant, the DEA and the entire drug war must 
be eliminated.

If not, what’s going to be next? Orwellian 
telescreens in our homes and a state-man-
dated morning exercise routine? That would 
most assuredly keep the cost down on the 
coming national healthcare system.

Won’t that be nice?
Every day that the war on drugs contin-

ues is another day of injustice; another day 
of spending countless billions to lock people 
up that don’t behave the way the bureaucrats 
want them to behave.

It’s time to bring this multi-billion dollar 
attack on your liberty to an end.

�

Body Control
The War on Drugs is a War on You
By MICHAEL BOLDIN & Image by Davie Gr aves

The drug war is based on a repugnant assertion: that you 
do not have ownership over your own body; that you don’t 
have the right to decide what you’ll do with your body, 
with your property and with your life. 





St – Roller blades are welcome… You want 
to be dangerous; Lola’s patrons have already 
done it better than you (STOP! You want 
to say, “I am dangerous”. Unless you have 
branding on your junk, then you aren’t 
THAT dangerous…and besides, those of you 
that are scarred for life are already famil-
iar with Lola’s). Great jukebox, cheap, strong 
drink, and two pool tables that are open 
most of the time (don’t mind the ‘sharks, 
just keep a large group of quarters on the 
tables.) Good times are sure to be had, espe-
cially during happy hour and special nights. 
Oh yeah, bring cash – they don’t take you’re 
crummy credit cards.  

Mangos (713) 522-8903 403 Westheimer 
Rd – These newcomer vegan fuckers (yes, I 
am the old fuck sitting on the porch with 
my shotgun and squirrel stew) can put away 
some drink while enjoying live music almost 
every night, a recipe for loud, plowed and 
meat-free behavior (do you like how I finally 
brought back in the title of this story?)… 
One way to know these guys are cool is just 
ask their whiny neighbors! The parents (aka 
whiny neighbors/outer-loopers who have 
stolen property from us plebeians) are still 
saying, “The music is too loud.” 

 

Numbers (713) 526-8338 300 
Westheimer Rd – “She” was always dancing 
here every Friday (even though the biatch 
was almost 40 [okay maybe 35]). I am so jeal-
ous of you who can still go there (and if you 
are doing “her” I DON’T WANT TO KNOW.) 
This long-time Montrose staple still offers 
dancing with the city’s most unique crowd 
(I HATE HER), It features loud DJ music (he 
did her) and cheap drinks (go upstairs and 
f lirt with the bartender… watch that last 
step) provided by Punk Rock Jeff and the 
entire crew of mixologists. Bring your cash 
for a truly loaded evening; the bartenders 
love tips cash tips (no goats… this is not a 
dowry). 

 
Poison Girl (713) 527-9929 1641 

Westheimer Rd. Why do we wait for that 
steel pull down awning to open? It is because 
we want a drink served without judgment 
at a price that would bring out the home-
less (yeah, I am benefiting from generosity 
of others).  It features casual comfort inside 
and out (it is the best “kool-aid” area [picnic 
tables {much cooler than what my words can 
describe}] of the bars being reviewed). This 
bar offers a great selection of music, pin-

This inaugural list of the Montrose 
10 (ten) is for those, like The Mayor of 
Montrose, who takes the phrase pub crawl 
quite literally (you may have seen him being 
poured out of these hip joints). This list 
includes the 10 best establishments for an 
evening (and late night) of drunken fun in 
the Montrose. 

Catbirds (713) 523-8000 1336 
Westheimer Rd. – Okay we all know Barbara, 
and she has asked us to leave because we 
were wearing roller blades, but the casual 
jazz atmosphere (oh, you were too drunk to 
notice the wall of jazz giants?) makes it a 
bar where Mickey Roark would feel at home 
being a bar f ly… but wait, you want great 
happy hour and daily drink specials and 
don’t care for atmosphere (or jazz [yes now 
I hate you]} every day they have specials on 
different libations. And what a professional 
bar f ly wants is to not get to the bottom of 
your drink before being asked, “Are you 
ready for another”. Yeah, you know you are 
home. Oh and you know that about 1:05 pm 
John Henry will make his appearance. It 
doesn’t matter if you know who he is or not, 
it’s just fun yelling, “JOHN HENRY” with 
everyone else.

Cecil’s Tavern (713) 527-9101 600 W. 
Gray St. – We have loved you thru the ages. 
Yeah we were there when one stumbled over 
the uneven f loors.  We were unsure when 
the fire cleaned out the rats and we had to 
ask our friends why we must now wear pants 
to go out. Oh, but the drunk “eye candy” 
was well worth the change. You want great 
drinks and beer selection at this neighbor-
hood bar…not exactly daddy’s pool hall 
(okay I have to say “who is your daddy”), but 
Cecil’s is exactly what you want for starting 
or ending the night. 

Chances Bar (713) 523-7217 1100 
Westheimer Rd – “I’m you water girl”, 
announced proudly from a beautiful young 
gay man will always stick in m mind. Yeah, 
I know; it is the opposite sex that normally 
frequents this bar, but everyone is welcomed 
and loved for being a “real” person. If you 
are comfortable with yourself, you will be 
comfortable here. Chance’s is a mirror, what 
you bring in is ref lected back. Are you going 
out to have fun and you want variety? You 
must make this a part of your night…It is 
never the same.

Lola’s Depot (713) 528-8342 2327 Grant 

Mayor  of Montrose’s favorite Montrose bars

The Montrose 10: 
Loud and Plowed 
by Chris Hutto & editorial shenanigans by Thunder Denton

The “Plowed” was not a 
misspelling. We, like the 
discerning customers of 
the Free Press Houston, 
enjoy the places where 
we drink. This isn’t the 
list of watering holes 
for a quiet drink with a 
few friends, but a taste 
of Montrose where we 



ball, whiskey and bourbon at the best value 
on Westheimer! Oh and Shhhhh; they have 
naked women on their “calling cards”. 

Rudyard’s Pub (713) 521-0521 2010 
Waugh Dr – “Bands! Bands! Bands! Live 
Music and Bands!  Okay you want a nice 
lunch? They have a burger and beer lunch 
that is just what the doctor ordered (what? 
You are questioning my medical license 
now?)  Go there for lunch on Wednesday…. 
You will see me there (please pay off my tab) 
enjoying the greatest “pub grub” found in 
Montrose (“pub grub?” no one does it bet-
ter). Incredible beer selection (ask about the 

“blueberry beer”), live bands, Wi-Fi and great 
food to keep your buzz going all night long, 
who doesn’t love loud arguments over darts? 

South Beach (713) 529-7623 810 Pacific 
St – You have seen the men walking down 
and wonder where they are going…well won-
der no more. They are going to South Beach. 
They are waiting for you! You might have 
to wait in line for your little slice of heaven, 
but the fun crowd is there. The guy stand-
ing next to you may buy your drinks and 
the only thing you have to decide is, “Do I 
now have to go home with them [it depends 
on the tab, or your muscular companion]”.  
Hundreds of loud and plowed patrons will 
get you in the mood to pound the night away.

West Alabama Ice House (713) 528-
6874 1919 W Alabama St – Go early. Skip 
work. This is a kid (bring color books [JUST 
KIDDING, YOU SICK BASTARD]) and a 
canine-friendly watering hole that pro-
vides plenty of outdoor space for live music 
and picnic tables so multiple groups can get 
loud and plowed in a spacious yard. Don’t be 
crude. The ladies may f lirt, but it is to create 
an atmosphere not be your toy… They will 
toss your inappropriate ass if needed.

Honorable Mention: Boondock’s, 
AvantGarden, and The Flat
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Every Way but the Right Way
No Zoning: Artists Engage Houston 
O p e n i n g  F r i d a y,  M a y  8 ,  7–10  p m 

On view May 9 through October 4, 2009

It’s a mess out there, and nothing dem-
onstrates the relentless and grinding change 
and upheaval in Houston every few years than 
the fate of the Human Tour. Land Art in an 
urban setting, Michael Galbreth’s Human 
Tour, 1987, mapped the inner city of Houston, 
marking l imbs with bronze plaques from 
Frost Town in the 5th Ward through down-
town south to the Astrodome. His attempted 
anthropomorphization of the city streets was 
an attempt to reach the public in a new way. 
At first the dozens of markers spelled a clear 
path through the city’s core, but the city’s 
relent less growth has overgrown the map 
drawn onto it. Streets have changed; plaques 
were removed by construction workers and 
vandals. A few markers remain, giving curi-
ous pedestrians strange proclamations, like 

“You Are at the Right Hand of The City” along 
with directions to seek Human Tour maps 

at your local library. Today Galbreth’s proj-
ect is a relic, a ruin only two decades after 
its creation.

A member of The Art Guys, Galbreth 
came to Houston from Tennessee. Open to 
the la issez-faire culture and open source 
urban planning dominated by developers 
with enough money to grease the wheels, he 
came to treat the glorified bayou of Houston 
as a landscape to by pushed and prodded, 
legally or illegally. Free from the zoning ordi-
nances that shape other large American cities 
by separating residential, commercial, and 
industrial areas, Houston allows an approach 
where bizarre juxtapositions of architecture 
and sweeping concrete and steel overpasses 
multiply every year. In this chaotic urban-
ity, many Houston artists have been able to 
take to the streets, abandoned and unused 
lots and their own properties to transform 
ba na l it y i nto susta i nable creat iv it y.  No 
Zoning: Artists Engage Houston  consid-
ers the efforts of diverse artists working in 
this unique environment to grow mutated 
vines in the concrete soil of this toxic town. 

 
Pa r t ic ipa nts include The A r t Guys,  who 
will marry a tree; Mary Ellen Carroll, who 
is reconfiguring an abandoned tract house 
in Sharpstown; and Rick Lowe, founder of 
Project Row Houses, who will celebrate res-
idents of the Third Ward in billboards. Also 
included is work by curator and artist Bil l 
Davenport, Houston Chronicle muckraker 
photographer Ben Tecumseh DeSoto, sculptor 
Sharon Engelstein, outsider artist Cleveland 
Turner, aka The Flower Man, The Fundred 
Dollar Bill Project  by Mel Chin, Andrea 
Grover, collaborators Dan Havel and Dean 
Ruck, photographer and art car documenter 
G e or ge  H i x s on ,  C OR E me mb e r  L au re n 
Kel ley,  g ra f f it i  crew K nit ta Please ,  Er ic 
Leshinsky, Lee Littlefield, avid boaters and 
bikers Benjy Mason and Zach Moser, Notsuoh 
propr ie tor  a nd p er for ma nc e  a r t i s t  J i m 
Pirtle and utopian designer Nestor Topchy. 
 

The catalogue for No Zoning wil l include 
examples and documentation of city inter-
ventions and visionary structures from the 

punk rock days of the budding art car move-
ment and the Lawndale Annex in the 1980s, 
9 0 s ex per i menta l  a r t  spaces l i ke C SAW, 
Templo, Sharon Engelstein’s mini-gal lery 
a nd T he A r ter y a s wel l  a s  cu r rent a lter-
native spaces like Bil l ’s Junk, Westheimer 
Block Party, The Aurora Picture Show and 
The Flower Man’s house. The exhibition will 
incorporate performances, lectures and video 
screenings during the museum’s extended 
Thursday evening hours to enliven the exhibi-
tion throughout its run. Throughout the city, 
the CAMH will sponsor educational, histor-
ical and artistic events—seriously, this is a 
call to anyone who’s been to those parties in 
underground warehouses, Montrose bunga-
lows, parks, streets and festivals—you’re the 
blood that makes this artworld f low.
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