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Oh yes!  I take fat dumps on haters. That is what we do. Don’t question why. Anyways- No-
vember is here and we are still battling mosquitos. I swear one bit me the other day and then 

tried to bum a cigarette. Only in Montrose. So happy times are here; Art Crawl.  
Happens November 19th and if you don’t make it you are a bad person. Check the center 

spread- We bring you the ArtCrawl map and other info that might make things a hair easier 
on your legs. This year promises to be an amazing show and we are so excited that our nipples 
hurt.  So bring your friends and your kids but don’t bring your friend’s kids lest they charge 
you with kidnapping.

-Editors
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check out the warehouse district bulked up, 
with Johnny from the Roberts warehouse 
throwing down, and Super Hero Tisha in 
charge.

Southmore ‘Zine Fair brings all your 
favorite staplers and copi-
ers together (hopefully) all 
night on November 19. Do 
you make things in page 
form? Go! There’s an au-
dience for your nonsense 

— and a heap of inspiration.
BBAP is now straight up BBAP; no 

more of this Buffalo Bayou Art Park crap. 
That’s too long.

Jerry Saltz is my dad on the Jewish side 
I think. The ruthless art criti-
cism he writes for The Village 
Voice came to Houston as a 
scalpel — he likes it here! One 
of the oddest things to hear: 

“You have such an advantage 
not having so many people in 
the galleries all day! You can 
see the art!” Saltz was a guest 
lecturer for Artlies, taking 
apart formalists at 9:00 in the 
morning and deconstructing 
the MOMA at night.

I know a certain formalist who got 80 
free drinks in five days, and all I want to 
know is: artwork or experiment?

The Houston Center for Photography 
has been swimming in controversy ever 
since their recent expulsion of key em-

ployees, and board mem-
bers these days are being 
described as “hobbyists.” 
Was it really an incredibly 
inept plutocracy, or the in-
evitable end of non-profits 

everywhere? Did they really spend all that 
money?

This really is a gossip column. I don’t 
check my facts. Sometimes I forget to hit 
spell check. Please don’t think of this as real. 
It’s media, we all get it wrong no matter how 
hard we try so I’m not going to bother. You 
want facts? Find out yourself. Nothing is 
true.

DEBRIS: Nothing is true.
by Buffalo Sean

D eana’s has decided to remove part of 
the Young Republicans’ last exhibit 
at Main and Preston in Downtown 

Houston, citing its disturbing qualities. 
Pussies! Does the edgiest bar in Houston — 
and sanitized Downtown 

— really want the reputa-
tion of being a slave to the 
public’s lowest common 
denominator? Please call 
them and let them know 
what you think: (713) 227-3326. Drunken 
ramblings encouraged.

I’m just going to quietly say that Eric 
Gibbons at 1724 (1724 Bissonnet) is a very 
pleasant show — I hope he sold a lot. I heard 
his last exhibit at Poissont was 
rushed like hell. She asked him 
to make a show in less that a 
month! Calling all artists 

— don’t let someone do that to 
you. It’s not polite, and sure as 
hell it means they need to give 
you more respect.

Note to self: call Frank 
Rose.

The Artcrawl! Need rea-
sons? It’s like 27 friends’ hous-
es to visit. It’s like 27 bars all 
with free wine. It’s over 150 chances to be 
inspired. A fire-breathing dragon car you 
can socialize in (parked in front of CSAW). 
A 10-year-old as a successful artist (at the 
Foundry). The psychedelic paintings of one 
of Houston’s finest (at Mother Dog Studios). 
A racy show at Bootleg 
Studios (cover your eyes 
kids). American Consum-
er’s American consumer-
ism; and free hot dogs!

I’m foaming at the 
mouth to see Angela Fraliegh at Inman; no 
one I’ve seen in a while swirls real feeling so 
strongly. Next door the Finesilver franchise 
opens another Texas gallery. After conquer-
ing San Antonio and buzzing Dallas, let’s see 
if Finesilver can give locals a fine shake.

If Basquiat at the MFAH doesn’t interest 
you enough, throw in the fact that Peanut 
Butter Wolf and DJ Jazzy Jeff will be per-
forming in the exhibit; shows once a month 
starting now! There’ll be so many taggers 
and b-boys and rats that you may as well 
start confiscating markers at the door. Does 
the MFAH realize this show may really 

“leave its mark” in Houston?
Throwing a party after the Art Crawl, 

Superstition kicks off at 6:00 p.m. at 1719 
Live Oak (the Nagle warehouse). Come 

Leamon Green: Embrace 
Hooks-Epstein Galleries 2631 Colquitt 
Through November 26. (713) 522-0718

Eric Gibbons: Cut Your Damn Hair, Hippie 
Gallery 1724   1724  Bissonnett 
Through December 23. (713) 523-2547

Regina Silveira 
Sicardi Gallery  2246 Richmond 
Through December 23. (713) 529-1313

New Texas Painting 
DiverseWorks 1117 East Freeway 
Through December 17. (713) 223-8346
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Frankly, war in and of itself is anti-
war, so presumably there was never a 
war movie that took the side of killing 
for the sake of pure death. Even the re-
cruitment film that was the first title to 
sell a million units on video, Top Gun  
was more about misplaced sexual-
ity than shooting down Russian MIGs. 
(Check out the Roger Avery script for 
Sleep With Me for a most outrageous in-
terpretation of Top Gun, spoken in the 
movie by Quentin Tarantino no less.)

Every important war film of the last 
half century could be validly called anti-
war. That applies to Patton, Tora, Tora, 
Tora, Apocalypse Now, The Deer Hunter, 
Platoon, and even the first American 
studio film to deal with the Gulf War, 
Three Kings.

Jarhead explores the mindset of 
military recruits whose total commit-
ment hinges on whether they can pull a 
trigger and experience the visual splen-
dor of pink mist spraying from an ene-

my’s head, seen as far as 900 yards away 
through the scope of a rifle. This is not 
your father’s war; the actors in Jarhead 
constantly remind, ever admonishing 
the choice of The Doors over hip-hop 
for background music.

“That’s Vietnam music,” says raw 
recruit Swoff (Jake Gyllenhaal play-
ing source author Anthony Swofford). 
Showing the kind of directorial finesse 
that has made him a British theater stal-
wart as well as the award winning hel-
mer of American Beauty, Sam Mendes 
intertwines the character arcs of Swoff 
and Troy (Peter Sarsgaard).

Swoff got into the Marines because 
he was financially strapped and couldn’t 
afford college. Troy never aimed that 
high, and because he lied about a teen 
drug bust when entering the military he 
learns he will be kicked out as soon as 
his tour of duty is completed (but not 
before the audience does). These two 

guys are the spotter and the shooter, 
and their ability to work together under 
pressure requires a constant clear head. 
Occasionally thoughtful as Swoff and 
Troy are, they view the Ride of the Val-
kyries scene from Apocalypse Now not 
as part of an anti-war tract but a manual 
on how to integrate cool music into the 
ugly business of war.

Troy can’t wait to detonate his per-
sonal rage and you feel the clock tick-
ing whenever he’s on screen. Swoff gets 
careless when he’s wasted—at one point 
donning a Santa’s cap over his dorkus, 
even though he’s on watch.

When their moment of truth comes, 
they are working in tandem from a snip-
er’s nest, moments away from the pink 
mist when Mendes starts to really the 
strings. The audience gets a payoff, but 
it’s not the kind of over-the-hill-charge 
John Wayne would have led.

Jarhead depicts a world in crisis. 
Mendes and his team, including the awe-
some landscape centered cinematogra-
phy of Roger Deakins, provide a view 
of conflict that escalates from parched 
sunlight overexposure to surreal night-
time oil well fires that turn the sand into 
something rhythmically alive.

Jarhead will attract an audience 
from across a spectrum of opinion 
because much of the film is presented 
objectively, and like a blank canvas the 
viewer tends to put his own opinion on 
the screen. Think about the fire and ice 
possibilities in the war film then consid-
er Francis Coppola and Apocalypse Now 

writer John Milius were philosophic 
opposites. That’s what made that film a 
classic. Jarhead culls images from Full 
Metal Jacket because both films have a 
scene with a tough drill sergeant.

What many don’t realize is that Ku-
brick had modeled a couple of the most 
remembered scenes in Full Metal Jacket 
from the occasionally funny Stripes, a 
comedy starring Bill Murray (that was 
his stepping stone between Meatballs 
and Ghostbusters). Both Stripes and 
FMJ depict scenes with the tough drill 
inspector berating the troops and also 
a one-on-one confrontation in the bar-
racks bathroom (think Warren Oates 
and Murray as the comic version of the 
D’Onofrio and Ermy stand off in FMJ).

There are similar classic moments 
in Jarhead (Jamie Foxx gets heavy as a 
military type), but it will take the toll 
of time to see if this view of 21st cen-
tury schizoid man war will enter our 
lexicon.

Bareback Sand Dune
by Michael Bergeron

Why is there a disconnect with the war 
allegory genre when viewed through 
different generations? Case in point:  
Jarhead and the references between 
today’s war and Full Metal Jacket and 
yesterday’s war.
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801 Durham • 713.522.7837
Camera Co-Op

Cameras, Lighting, Darkroom and more

Good through December 31st
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I DON”T NEED PSYCHOLOGY TO SEE THE DICHOTOMY IN ME
Kwame M. Anderson

H ello people of Houston, Texas. 
That’s a good start: Hello people 
of blah, blah, blah. Anyway, it’s 

been an eventful few weeks, has it not? 
Did you know that more people fear 
spiders than they do death? Neither did 
I. My phone transmits knowledge from 
a distant netherworld; I feel so fortu-
nate to be in a network. And speaking 
of Fox, President Bush is blasting critics 
of his Iraq war policy. He claims he did 
not mislead the country into going to 
war. Here’s the thing though, this dude 
doesn’t have to be re-elected—I mean, 
at this point it doesn’t matter, it’s like 
whatever he wants to do, Libby’s not 
going to bring him down, Rove got off 
scot-free, the whole New Orleans deba-
cle, the 200 plus dead while we attempt 
to “free” Iraq (with a war mind you). 
Then you go back to election time, and 
his boogeyman speeches about safety 
and liberty and something about God 
and country, and everyone agreed then. 
Hasn’t it seemed like terrorist occur-
rences are much more frequent than 
say eight years  ago? It’s no thing to 
hear of 50 to 100 people killed instantly, 
and next, how to make your own Rice 
Krispy snacks. The other thing is, it’s not 
even America getting these attacks. Our 
policies, again, have messed up other 
countries’ sense of normalcy—way to 
go Prez. President Bush called Demo-
crats who supported the war (and now 
oppose it) irresponsible. I completely 
agree with Bush on that one.

Nevertheless we must trudge on. 
So, um, Thanksgiving’s on the way? All 
right, that’s not the best transition, so here’s 
another one. When you go to a show, 
don’t drink too much and pass out. It’s a 
tip that I offer to you. The point is to en-
joy the show, and if you pass out drunk 
and miss the show, even the encore, well 
what was the point of that? Also, we all 
will one day be “that person.” It’s disap-
pointing, but life is full of disappoint-
ment. They say, it’s not whether you win 
or lose, it’s how you play the game. This 
is so true, sometimes you’re gonna lose, 
and you have to take that loss, but a lot 
of people just want a re-match, and they 
spend all their time pursuing that re-
match, and then they lose again. They 
obviously aren’t playing the game well.

Oh wellzy, here’s a thought: do 
something. It’s like that Brittany Spears 
song, the one about the soft drink and 
dancing. I love that one. So, what I’ll 
do is tell you about some things hap-
pening in the city and some things that 
you can buy or download or burn, or 
whatever they call it these days. Maybe 
you’ll be curious of my selections, who 
knows, I need a way to influence your 
decision. I’m reading a book right now, 
that should impress you. I’ve read whole 
books, which means I’m in awe of oth-
ers’ views on things. Follow with me 
precious sheep, for we have to graze on 
the grass. Speaking of grass...

SHOWS

EARLY MAN
11/20/05 Engine Room (1515 Pease)

Some of you loved the good Metal-
lica albums, or at least act like you do 
now, and that’s reason enough to go 
check one of the heavier bands of our 
present time, Early Man. In line with 
bands like The Oxes, Early Man clearly 
comes to hand you the head of bullshit 
rock on a platter, apple in mouth and ev-
erything. It’s pure guitar-driven fueled 
gasoline to be pumped into your tank. 
If this description intrigues you, hit the 
highway and take the rock mobile down 
that road. Also, it sounds really heavy 
as compared to, say, the Fleetwood Mac 
song that followed it on my computer.

DILLINGER ESCAPE PLAN/ HELLA 
11/26/05 Engine Room (1515 Pease) 

Words to describe Dillinger Escape 
Plan: fuckin’ awesome, mind blowing, 
dope. A few words to describe Hella: 
phat, funky fresh, magnificent, com-
plex. Words to describe the union of 
these two bands: incredible, unbeliev-
able, dynamic. There you have it, words 
to describe two great bands who will be 
in town to change your world briefly 
and return it you tethered and torn, and 
you will be grateful—and slightly deaf.

TRISTEZA
11/26/05 
The Proletariat (Richmond @ Montrose)

Tristeza’s latest album A Colores 
means In Colors. This was a good idea; 
the album can cause a writer to rely on 
words such as landscapes of sound, lay-
ered beauty, or Tortoise, and I’ve used all 
of those words as well. The album gives 
a beauty and excitement to any activity 
you may be involved in. I hoped that the 
exotic sound would give my tacos a spe-
cial spice. While it made it more of an 
adventure to prepare them, the results 
were sadly the same. When they come 
to town, standing up in the Proletariat 
will never seem as special as it will that 
moment. Sure, there are people smok-
ing and drinking and talking, but the 
music is so beautiful, it’ll make a famil-
iar setting strange and mysterious, like 
using someone else’s bathroom.

MUSIC

System Of A Down
Hypnotize
(American)

Maybe you think that SOAD is 
not that good of a band, or they’re too 
quirky, or you think the songs make no 
sense. And maybe I give two shits what 
you think, cause SOAD is fantastic to 
me. I recently saw the band live for the 
first time, and it solidified my idea that 
those dudes are pretty tight, but you 
don’t have to agree. But you could, if you 
agree, pick up the second of their two-
part album. This version, Hypnotize, 
follows Mesmerize. It’s said to be harder, 
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crazier, and weirder than it’s predeces-
sor. But let’s say that means nothing 
to you: SOAD is not like every band 
out there, good or bad, they are their 
own entity, if some of it is formulaic, 
it’s their formula, they do a great job 
sounding like themselves, which can’t 
be said for 78 percent of the music in-
dustry. Most people sound like the last 
album that changed their life, I’m into 
consistency, I’m sick of the image and 
sound makeover, it’s pretty difficult 
to expand within limits, SOAD have 
added and changed  many things about 
their sound while still essentially being 
the band you love, if you love them. I 
think they’re great.

Ginuwine
Back II Basics
(Sony/Epic)

Ginuwine has made some of the 
best R&B of the past few years. Sure, 
he talks a lot about sex and love, but 
he also talks about nosy women and 
women not taking crap from men—
except maybe him. He began, like 
Missy, as a Timbaland-driven music 
machine, however, a few albums ago 
he wanted to blaze his own trail with-
out the “famous ‘cause of Timbaland” 
thing following him. The results have 
been mixed, but his good songs are 
good songs, and his bad songs are sort 
of corny, but it fits with the image he 
portrays. It’s just sometimes he goes 
to far. The greatest did it, it’s hard to 
hit that mark every time. Anyway, af-
ter much debate, I think I may buy his 
new CD, so I figured why not ask the 
same of you. For if it is bad, we failed 
together, and that’s romantic, is it not?

Edith Frost
It’s A Game
(Drag City)

It’s A Game is Edith Frost’s first 
album in four years, and that’s a big 
deal, because her last album Wonder 
Wonder was impressive. Frost makes 
the type of songs that could be called 
country because of the utilization of 
instruments other than guitar, bass, 
and drums. Harpsichords and dul-
cimers aside, Edith Frost has a voice 
that exalts a song about typing into a 
heart-wrenching tale. Her songs never 
evoke anger, nor seem to come from 
a place of bitterness or malice, instead 
it’s almost a reflection on a moment. 
Small details empathized and realized, 
the sound of acceptance rather than 
woe, it’s good. Her albums are always 
recorded to bring out the space needed 
to allow the lyrics to breathe and linger. 
The effect may not be sudden, but it is 
inevitable.
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The Briefs
Steal Your Heart

BYO Records

The Briefs are back with their fourth essential long 
player. In case you’ve been hiding under a rock for the 
last five years or so, the Briefs are one of the hottest punk 
bands in the land, bar none. They specialize in class of 
’77 style punk that is nonstop fun, silly and contagious. 

This time out 
they’ve gone 
for the love 
theme. “Forty 
and Above” a 
tale of an older 
lover has an in-
stantly recog-
nizable hook 
that you’ve 
sure you heard 
before but you 
just can’t place 
it. The hyper-

active “Genital General” is a kick in the gonads to get 
you up on your pogo stick. “Can’t Get Through” is a 
commentary on the sad state of radio and difficulty in 
getting their music through the corporate-controlled 
media. Its slower tempo is a welcome shift of gears 
from the rest of their spastic tempos. This record is 
like their first three, the song writing is strong, there 
are tons of hooky melodies and it puts a shit-eating 
grin on your face. What more can you ask for when it 
comes to spending your money on entertainment? 

The Briefs play with Clit 45 and Total Friday, 
November 25 at Mary Jane’s Fat Cat,   4216 Wash-
ington Avenue, 713.869.5623.

Charlie Sexton
Cruel and Gentle Things

Backporch Records

Austin native Charlie Sexton has been in the music 
business for over 20 years. He started off in his teens in 
the early 1980s by fronting Little Charlie and the Eager 
Beaver Boys, a rockabilly outfit. After inking a major 
label deal with MCA he moved to Los Angeles. In 1985 
at the ripe old age of 16 he released his debut album, 

Pictures for 
Pleasure which 
yielded the 
minor MTV 
hit “Beat’s So 
Lonely.” He 
took a few 
knocks from 
the Austin 
roots rock 
police who 
weren’t too 
happy about 
Sexton’s turn 

toward new wavy sounds on his debut. After another 
solo record he joined up with Doyle Bramhall II and 
Stevie Vaughan’s rhythm section, Double Trouble, to 

make up the would be super group the Arc Angels. 
His latest gig was playing guitar for Bob Dylan. That’s 
his guitar you hear on Dylan’s Love and Theft album. 
Sexton quit working for Dylan to concentrate on pro-
ducing other artists. Cruel and Gentle Things is his first 
release in 10 years. It’s a nourishing blend of rootsy 
folk and blues with low key heartfelt lyrics and vo-
cals. “I Do the Same for You” is the song that jumps 
out after a couple of listens.  It was cruel to make us 
wait a decade for a record but the gentle songs made 
it worth the wait. 

Various Artists
Another World Is Possible

Attac

If you don’t like mixing politics with your music 
then this disc isn’t for you. It is a project of the Associa-
tion for the Taxation of Financial Transactions for the 
Aid of Citizens (Attac). It is mainly is concerned with 
striving for global policies that are just and sustain-
able. One of the organization’s goals is for the creation 
of the international movement for democratic control 
of financial markets. The disc comes in a small hard-

back book 
that contains 
almost fifty 
pages of es-
says from 
folks like 
Noam Chom-
sky, Arhun-
dati Roy and 
Naomi Klein. 
The music is 
an eclectic 
mix of artists 

like Nigerian Afrobeat purveyor Femi Kuti, ska origi-
nators the Skatalites, Lee Scratch Perry, Granddaddy 
and the Asian Dub Foundation. Tiken Jah Fakoly 
contributed a dub version of his tune “Franafrique.” 
Another interesting track is Emir Kustirica’s and the 
No Smoking Orchestra’s version of the Clash’s “Lost in 
the Supermarket.” It mashes up a marching style brass 
band with a reggae groove. It’s adventurous music for 
people that can think outside of the box and envision a 
world without a corporate stranglehold on every facet 
of their lives. Open your ears and your mind and put 
some money down for this one. 

Junior Brown
Live at the Continental

Telarc

Country 
twanger and 
inventor of 
the guitsteel 
guitar gifts 
his fans with 
his very first 
live album. 
As noted in 
the title he 
recorded it 
at Austin’s 

famed Continental Club. The informative liner notes 
by club owner Steve Wertheimer explain Brown’s re-
lationship with the club before he hit the big time. 
Brown played Sunday nights at the club for the bar-
tenders and an empty house for several months before 
things attracting a crowd. This show was fairly laid 
back with a set list that covers a variety of his albums. 
Included are favorites like “Highway Patrol,” “Gotta 
Get Up Every Morning (Just to Say Good Night to 
You),” and “Broke Down South of Dallas.” For those 
not fortunate enough to see Junior in the flesh this 
serves as a good documentation of what his shows are 
like. The added bonus is Flaco Jimenez sitting in on 
“Juan Charasquado.”  Its the next best thing to being 
there. 

Friday December 2, at the Mucky Duck, 2425 
Norfolk, 713-528-5999.

Various Artists
I Love Guitar Wolf very much…

Narnack Records

Tribute records are almost always suck. There are 
not more than a handful that have been worth buying 
over the last 20 years or so. That being the case the ex-
pectation was low when this disc was put into the ste-
reo. Lightning Bolt starts off the noisy punk fest with 
their straight take on “Planet of the Wolves.” Their 

cut demon-
strates the 
uselessness 
of tribute re-
cords. What’s 
the point of 
recording an 
exact copy of 
how the orig-
inal band did 
it? Lightning 
Bolt doesn’t 
add anything 
to the Guitar 

Wolf version so what in the hell is the point? One 
unusual thing here is that there are two versions of 
“Kawasaki Z11750 Rock and Roll” one done by the 
Jon Spencer Blues Explosion and the other by the 
Hellsquad which is probably really the Datsuns but no 
personnel is given. Spencer’s version wins the day. He 
slows it down into butt shakin’ Elvis lipped funked out 
party. One of the highlights is Puffy Ayumi’s quirky 
cover of “Can-nana Fever.” Puffy takes the garage 
rock of Guitar Wolf and turns it into an organ driven 
cutesy girly pop ditty. At the other end of the extreme 
is Jim O’Rourke’s blazing turn on “Kamanari One.” 
O’Rourke does justice to Guitar Wolf ’s red line ear-
splitting original. Like all tributes and compilations 
this disc is pretty uneven but if you’re a fan of Guitar 
Wolf you gotta have it.  

Down in the Groove
By Timothy J. O’Brien
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i205  
By Motorola
• Two-Way Text Messaging
• Changeable Phone Covers
• Voice Memo
• Voice-Activated Dialing

FREE!!!
Reg. $124.99
Offer requires activation on
a new line of service with
Vision and a two-year
subscriber agreement.

Use your phone as much as you want.

• 1000 Anytime Minutes
• Unlimited Nights and Weekends
• Unlimited Walkie-Talkie

Plans starting at

$55.00**/month.

Other monthly charges apply. See below for details.
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• Sprint Media Player
• Digital Camera
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• Voice-Activated Dialing

$129.99
Reg. $299.99
Save $170 instantly.
Offer requires activation on
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Vision and a two-year
subscriber agreement.

Use your phone as much as you want.

• Never pay huge overages
• Never pay roaming charges
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  everyday
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Other monthly charges apply. See below for details.
**Offer requires one-year subscriber agreement.
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self Forewarned 
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Thanksgiving. When we as Ameri-
cans get together to celebrate the 
Pilgrim’s 21 to 3 victory over the In-

dians in the first Super Bowl by grow-
ing even fatter with all the people we’re 
ashamed to call our families.

Now I’m sure a few of you out there 
have perfectly wonderful families that 
you just can’t wait to spend a little qual-
ity time with. Or maybe you’re an or-
phan and plan on spending this third 
Thursday sad, hungry and alone. Well, 
this isn’t an article for you lucky fucks. 
No, this one’s for those of you who are 
in my shoes, that is, those of you who 
would rather catch influenza or a mild 
case of food poisoning than deal with 
your relatives. 

Personally, what I dread most 
about the whole ordeal is the hours 
of obligatory “meaningful” conversa-
tion I’m expected to hold with said 
kin. And they can only be dodged for 
so long. Sooner or later I always find 
myself pinned between the onion dip 
and an old lady blathering about how 
great the new Summit Oasis of Love is, 
and how handsome that Joel Osteen is, 
and how maybe I would meet a nice girl 
(instead of the sluts I’ve been dating) if 
I would just go to church. 

It’ll be rough. But, if your family 
is anything like mine, a few glasses of 
eggnog and a fifth of Bourbon should 
keep the peace till dinner is ready. And 
dinner is, after all, what Thanksgiving 

is about, right? Turkey, stuffing, cran-
berry sauce, mashed potatoes and 
gravy, and pumpkin pie and… 

And after someone severs a digit or 
two with the motorized carving knife 
and at least two other people flee the 
table in tears, it might be a good idea 
to liven the mood with a fun little par-
ty-favor like the BreathScan® dispos-
able single use breath alcohol detector. 
Save yourself the hassle of that whole 

“You’re drunk, Drunky / Nyo Y’m mot!” 
debate.

“Using BreathScan® is as easy as 1-2-
3. Wait 15 minutes after your drink […] 
squeeze the middle of the outer plastic 
tube between your thumb and forefin-
ger to break the inner glass ampoule 
containing the yellow crystals. Take a 
deep breath and blow, in one continu-
ous breath. Wait for two (2) minutes. 
Observe the color change of the crys-
tals.” You can order a 10-pack at Alco-
Testers.com for $24.95. 

At some point shortly thereafter 
you might find yourself trying to figure 
out some way to sit at the kids’ table 
next year while pretending to watch 
the football game when the turkey and 
wine coma takes hold. Naptime.

It’s true:
“Turkey does have the makings of 

a natural sedative in it, an amino acid 
called tryptophan. Tryptophan is an 
essential amino acid, meaning that the 

body cannot manufacture it. The body 
has to get tryptophan and other essen-
tial amino acids from food. Tryptophan 
helps the body produce the B-vitamin 
niacin, which, in turn, helps the body 
produce serotonin, a remarkable chem-
ical that acts as a calming agent in the 
brain and plays a role in sleep. So you 
might think that if you eat a lot of tur-
key, your body would produce more 
serotonin and you would feel calm and 
want a nap.”

Thanks Howstuffworks.com.
For those of you who can’t let your 

shady relatives catch you napping for 
fear of getting robbed, I recommend 
locking yourself in your teenage cous-
in’s room with his new Xbox 360 and 
a gallon of coffee. And if your teenage 
cousin is anything like mine he’s in his 
mid-thirties and still lives at home—so 
he’s probably got some pot stashed 
somewhere in his room.

The 360, by the way, launched at 
the beginning of this month and goes 
on sale this Friday (Nov. 18) at Circuit 
City. There are four reasonably priced 
bundles to chose from: the Premium Sys-

tem Platinum or Gold packages, $589.95 
and $739.92 respectively, and the Core 
System configuration also in either Plat-
inum or Gold for $489.95 and $629.92. 
And one final parting piece of advice:

 
“Now it might be a smart bomb, they 

find stupid people too. If you stand with 
the like of Saddam, well, one might just 
find you. Iraq, I rack ‘em up and I roll, 
I’m back and I’m a hi-tech GI Joe. I 
got infrared, I got GPS, I got that good 
old-fashioned lead. No price too high 
for freedom, so be careful where you 
tread.”                                       

 –Clint Black

Read it over and over until your 
brain stops wincing. By that point 
you should have numbed your noodle 
enough to cope with anything.
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One year ago this week, US-led occu-
pying forces launched a devastat-
ing assault on the Iraqi city of Fal-

luja. The mood was set by Lt. Col. Gary 
Brandl: “The enemy has got a face. He’s 
called Satan. He’s in Falluja. And we’re 
going to destroy him.”

The assault was preceded by eight 
weeks of aerial bombardment. US 
troops cut off the city’s water, power and 
food supplies, condemned as a violation 
of the Geneva Convention by a UN spe-
cial rapporteur, who accused occupying 
forces of “using hunger and deprivation 
of water as a weapon of war against the 
civilian population.” Two-thirds of the 
city’s 300,000 residents fled, many to 
squatters’ camps without basic facilities.

As the siege tightened, the Red Cross, 
Red Crescent and the media were kept 
out, while males between the ages of 15 
and 55 were kept in. US sources claimed 
between 600 and 6,000 insurgents were 
holed up inside the city—which means 
that the vast majority of the remaining 

inhabitants were non-combatants.
On November 8, 10,000 US troops, 

supported by 2,000 Iraqi recruits, 
equipped with artillery and tanks, sup-
ported from the air by bombers and he-
licopter gunships, blasted their way into 
a city the size of Leicester. It took a week 
to establish control of the main roads; 
another two before victory was claimed.

The city’s main hospital was select-
ed as the first target, the New York Times 
reported, “because the US military be-
lieved it was the source of rumors about 
heavy casualties.” An AP photographer 
described US helicopters killing a fam-
ily of five trying to ford a river to safety. 
“There were American snipers on top 
of the hospital shooting everyone,” said 
Burhan Fasa’am, a photographer with 
the Lebanese Broadcasting Corpora-
tion. “With no medical supplies, people 
died from their wounds. Everyone in the 

street was a target for the Americans.”
The US also deployed incendiary 

weapons, including white phosphorous. 
“Usually we keep the gloves on,” Captain 
Erik Krivda said, but “for this operation, 
we took the gloves off.” By the end of 
operations, the city lay in ruins. Falluja’s 
compensation commissioner has report-
ed that 36,000 of the city’s 50,000 homes 

were destroyed, along with 60 schools 
and 65 mosques and shrines.

The US claims that 2,000 died, most 
of them fighters. Other sources disagree. 
When medical teams arrived in January 
they collected more than 700 bodies in 
only one third of the city. Iraqi NGOs 
and medical workers estimate between 
4,000 and 6,000 dead, mostly civilians—a 
proportionately higher death rate than in 
Coventry and London during the blitz.

The collective punishment inflicted 
on Falluja—with logistical and politi-

cal support from Britain—was largely 
masked by the US and British media, 
which relied on reporters embedded 
with US troops. The BBC, in particular, 
offered a sanitized version of the assault: 
civilian suffering was minimized and the 
ethics and strategic logic of the attack 
largely unscrutinized.

Falluja proved to be yet another of 

A name that lives in infamy 
The destruction of Falluja was an act of barbarism that ranks alongside 
My Lai, Guernica and Halabja 

By Mike Marqusee

There were American snipers on top of the hospital shooting everyone

Stop the War on Iraq !
 Bring the Troops Home Now !  
Organized by the Houston September 24 Coalition. Coalition members: 
Progressive Workers Organizing Committee, International Socialist Organization, 
Peace Action, Pax Christi, Peace with Justice Ministry of the United Methodist 
Church Texas Conference, Progressive ActionAlliance, Troops Out Now 
Coalition,Latinos Por La Paz, Maryknoll Fathers and Brothers, North Harris
Peace Group, Civilians Down, Houston Peace Forum, Code Pink,
Worldwide Movement for Justice and Peace,Women’s
International League for Peace andFreedom, Harris County
Green Party, Wage Peace, and Mexicanos en Accion.

 For more information,
 call (832) 692-2306, (281) 935-9248, (713) 775-2108, 
or (713) 861-2494.

 

SSaattuurrddaayy,,  NNoovveemmbbeerr  1199tthh

Meet at Market Square Park 
(301 Milam) at 12:00 pm

March to City Hall 
(901 Bagby) at 12:30 pm

Stop U.S. torture! Military recruiters out of our schools and communities!  End the occupation of Afghanistan
 and Palestine! Stop the war on immigrants,communities of color, and workers!Defend the civil liberties and

 civil rights of all!
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the war’s phantom turning points. Vio-
lent resistance spread to other cities. In 
the last two months, Tal-Afar, Haditha, 
Husaybah—all alleged terrorist havens 
heavily populated by civilians—have 
come under the hammer. Falluja is still 
so heavily patrolled that visitors have de-
scribed it as “a giant prison.” Only a frac-
tion of the promised reconstruction and 
compensation has materialized.

Like Jallianwallah Bagh, Guernica, 
My Lai, Halabja and Grozny, Falluja is a 
place name that has become a symbol of 
unconscionable brutality. As the war in 
Iraq claims more lives, we need to ensure 
that this atrocity—so recent, so easily 
erased from public memory—is recog-
nised as an example of the barbarism of 
nations that call themselves civilised.

Mike Marqusee is a co-founder of 
Iraq Occupation Focus  www.iraqoccupa-
tionfocus.org.uk

Submission is good...

to the
Free Press Houston

editors@freepresshouston.com
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On Thanksgiving, the same patri-
ots who obsessively oppose illegal im-
migration will celebrate the first illegal 
immigrants, our forefathers, who were 
guilty of violating the most universal 
laws regarding murder, slavery, rape 
and genocide.  Thanksgiving is like Co-
lumbus Day with an ironic twist—we 
thank the victims.  

Families with some awareness of 
the history might feel uncomfortable 
celebrating Thanksgiving. During din-
ner, a cynical member of the family, 
perhaps bothered by some cartoonish 
Indian table decoration, might remind 
the others, “You know, we have never 
really been thankful towards the Indi-
ans for all we took from them, their ag-
riculture, their land, their future...and 
really, the ways we treated them, vio-
lating our own treaties again and again, 
didn’t make us seem more civilized 
or advanced than them, rather, it was 
quite the opposite.”

But, in the greed and haste for gold 
and conquest, American culture failed 
to take the most valuable jewels the 

Indians possessed—the wisdom most 
Europeans could not comprehend, and 
still cannot today. The greatest crime 
against the Indians is not what we took 
from them, but rather what we failed 
to take. The important lessons were not 
about crops or weather or hunting, they 
were about ourselves. 

Civilized Americans are still not 
ready to learn from the previous stew-
ards of this land. Somehow we maintain 
a sense of superiority despite lifestyles 
which depend on supermarkets, sweat-
shop labor, and oil from halfway around 
the world. There is a sense that our sys-
tem is the best despite littering the land 
with toxic wastes and pesticides. We 
believe we will solve our problems de-
spite our tendency to put much more 
effort into lying about the messes that 
we create than cleaning them up. Peo-
ple trust that medicine and science will 
make our lives better despite constant 
new diseases, physical and mental, that 
we are causing. We feel fundamentally 
more progressive and gentle than Indi-
ans despite one in three of our women 

being raped or sexually abused.  
Sally Roesch Wagner wrote in “The 

Iroquois Influence on Women’s Rights” 
that “Indian men’s intolerance of rape 
was commented upon by many 18th and 
19th century Indian and non-Indian re-
porters alike, many of whom contended 
that rape didn’t exist among Indian na-
tions previous to white contact.”

The Indians observed the early Eu-
ropeans the way adults see children who 
have become far too sophisticated in 
the world. Lacking wisdom and a sense 
of fairness, Europeans nonetheless had 
much knowledge of how to kill, oppress, 

build and manipulate. The sophisticat-
ed children, who imagined themselves 
as the adults, were characterized above 
all by an addiction to more. It wouldn’t 
occur to Indians of any tribe to try to 
fill up the contiguous land mass with 
their own. This type of idea was not ap-
pealing to them, nor was it sensible. If 
your goal is to live well as a human, you 
arrive at very different conclusions than 
if your goal is to dominate.

The addiction to more is a reck-
less pathology. With more weapons 
necessarily come more wars, more dis-

What We 
Didn’t Take on 
Thanksgiving

copyleft nickcooper.com



Issue 54   11/05 Free Press Houston World View 19

www.FreePressHouston.com 19

tribution of weapons to enemies, toxic 
wastes, and collateral  damage. With 
more technology necessarily comes 
more pollution, more laziness, more 
dependence, and more detachment.  
With more consumption necessarily 
comes more waste, more obesity, and 
more leveling of forests. With more 
population growth necessarily comes 
more trampling, more competition, 
more disease, and more pollution. And 
psychologically, our need for more 
leaves us always disappointed with our 
partners, our families, and ourselves. 
Advertisements tap into our addiction 
and offer us the simulacrum of more. 
We allow ourselves to imagine, often 
against our own better judgment, that 
we will have more than we had before, 
or even thought possible.

In “The Dream of Injun Joe: A 
Page from the Alcatraz Seminars,” Jack 
D. Forbes wrote, “It is not the having, 
but the getting! After the place bores 

them, or is destroyed, they can get 
some other place.”

There are sociological and organiza-
tional reasons that our culture faces its 
own imminent destruction. It is not just 
some coincidence that Indians didn’t 

happen to find themselves approach-
ing credible threats of destruction by 
disease, climate change, pollution, war, 
market-crashes, terrorism, or peak oil. 
It’s not some enigma that Indians didn’t 
happen to need police or jails to keep 
from killing their neighbors, raping 
their women, forming drug gangs, or 
molesting their children.

Towards arguments which contrast 
our civilization to indigenous lifestyles, 
there is line of defense that writes them 
off as myths of “noble savages,” as if 
any attempt to compare is a romanti-
cized fetish. “What do you think—that 
Indians all lived together in peace and 
harmony and didn’t kill each other?” 
someone will invariably ask. But the is-
sue of violence and killing is distracting, 
in the sense that both Indian and Eu-
ropean cultures included violence and 
killing. The difference is that the Euro-
peans pretend there is some protection 
from it, as if making something illegal 

is necessarily the first step towards re-
ducing or eliminating it. If violence is a 
part of nature and a part of human na-
ture, it neither makes sense to imagine 
it eliminated nor to create systems in-
tended to do so. It may be that legalistic 

policies based on the idea that violence 
can be eliminated by institutionalizing 
the its punishment, end up increasing 
it, or pushing towards more extreme 
forms of brutality. The drug war and 
the war on Iraq, which both drastically 
increase levels of violence, were sold to 
us with the same disproven model that 
somehow illegalizing and shooting at 
our problems is the only possible path 
towards solutions.

Indians didn’t live together in 
peace and harmony, but they didn’t tor-
ture, rape, imprison, enslave, or launch 
genocides against each other. The first 
step towards the liberty that Americans 
have been striving for since before the 
first Thanksgiving is to acknowledge 
that our basic systems of living togeth-
er are fundamentally flawed. Through 
better understanding of indigenous 
models, we can begin to deconstruct 
our external and internal wars, dicta-
tors and prisons. It is ridiculous for a 

culture that has enacted a genocide 
upon another to attempt to offer them 
thanks. A restitution would be more fit-
ting, but it would have to be one that 
went far beyond offering some tribe a 
casino or a tax break. We have much to 

do and learn in order to earn the right 
to thank the human cultures that lived 
in America for thousands of years with-
out using it up.

The greatest crime against the Indians is not what we 
took from them, but rather what we failed to take
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Editor’s Note: The information in this column is 
not legal advice. It is merely intended to illustrate gen-
eral information about the law by using hypothetical 
examples. If you have a legal issue, including one that 
resembles the situation described below, you should 
consult with an attorney regarding the circumstances 
of your particular problem.

I just got something in the mail saying that I 
have jury duty. I’m not sure how I got picked for it 
or what I will have to do. What’s up with that?

Serving on a jury is every citizen’s right, obliga-
tion and honor. Jury “duty” is obligatory and it ini-
tially always seems like a giant pain in the ass. But it’s 
not. A summons for jury service does not mean you 
will serve on a jury. It means you have to go show 
up at the appointed date and time and see if you are 
eligible to serve on a jury and to see if you will be 
selected to serve on a jury panel. Actual jurors (for a 
case) are then selected from jury panels. The odds are 
overwhelming against you actually sitting on a real, 
live jury. In fact, if you get chosen to serve on a jury, 
it’ll likely be one of the most memorable things you’ve 
done all year and it will certainly be more exciting 
than whatever you were planning on doing at work 
that day. Being on a jury means you get to act like a 
mini-judge and sit in judgment of alleged criminals 
or corporations. It is an awesome responsibility and 
it’s almost unheard of that anyone who sat on a jury 
didn’t end up enjoying the process.    

The nuts and bolts of what you need to do are 
pretty basic. You just need to show up where and 
when you are told. You received a “summons” (an 
order) from the district clerk’s office to appear at a 
specific date and time in the courthouse. The sum-
mons will also have a number on it. That number is 
important because it is how you will be identified 
(they don’t usually call out names, they call out num-
bers). Do not be late to the summons room, because 
the doors get locked and you will have to reschedule. 
You go into a large jury pool room and sit down along 
with dozens or hundreds of others that responded to 

the summons. You were picked for jury duty because 
your name came up randomly based on records from 
driver’s license and voter rolls.  

Once you settle into the auditorium chairs, you 
will watch a short videotape on jury duty and its re-
sponsibilities. You should also bring a book, magazine, 
newspaper, crossword, etc. You may end up sitting for 
a couple of hours waiting to see if your number will 
be called up for a panel. You will also learn that there 
are several disqualifiers from serving on a jury, being 
under 18 years of age, not being a US citizen, having 
been convicted of, or under indictment for a felony 
or a theft conviction (even theft by check). If one of 
those applies to you, you’ll still need to show up, but 
you will be able to talk with one of the clerks at the 
jury summons room and tell her that you have a dis-
qualification. He or she will then release you from 
jury service.

Several exemptions from jury duty also exist.  
These exemptions are not automatic, but once you 
notify the clerk on your day of jury service then you 
may be allowed to leave the jury summons room. Ex-
emptions are being the primary caregiver to a child 
under the age of ten during normal business hours, or 
being the primary caregiver for an invalid. If you are a 
paid caregiver then you are not eligible for exemption 
because caring or kids or invalids is your job. You may 
be automatically exempt if you are a full-time student 
or if you are over the age of 70 or if you have served 
on a jury that lasted six days or more within the past 
six months.  

If no disqualifications or exemptions exist, then 
you are eligible to serve on a jury but it is still unlikely 
that you will. You will sit in the auditorium waiting 
to hear your number called. If your number is called 
then you will follow a bailiff and go with other people 
to one of the courthouses (yes, there are several). Once 
you get to the courtroom in whichever courthouse 
you’ve been assigned you will serve on a “jury panel.”  
From the jury panel, the lawyers in the case will ask 
questions; have you fill out questionnaires to find out 
more about you and your beliefs and attitudes.  Each 

side in a case gets to get rid of people they don’t think 
will be helpful to their case. The lawyers try and guess 
who may have an axe to grind against their side or 
who might be biased against their client. For example, 
in criminal cases, the defense attorney will want to 
remove all the cops on the panel, or spouses, children, 
parents of cops. Likewise, prosecutors may be allowed 
to remove anyone who has ever been wrongly accused, 
or someone who says that they do not trust the tes-
timony of police officers or detectives. The same ap-
plies for civil cases as well, the lawyers try and weed 
out people that are not sympathetic to their cases (e.g., 
plaintiffs will drop doctors from medical malpractice 
cases and defendants will drop people injured by 
doctor’s negligence from the same case). Even then, 
if you’re not shown to have any bias (it’s always the 
quiet ones that end up on juries), you will still need 
to be have one of the lowest numbers that have been 
randomly assigned because the parties take the first 6 
or 12 non-biased people out of the panel.

If you breeze through all of these hoops and 
you’re selected to serve on a jury, you will be paid $6 
per day for your services, although soon the stipend 
for jury duty is jumping up to $40 per day. This money 
is intended not to replace lost wages, but to cover ex-
penses such as parking, travel and meals while you are 
coming and going to jury service.  

 To recap:  No less than Thomas Jefferson thought 
that the right to a jury trial was more important in a 
democracy than the right to vote. Jury duty seems like 
it’ll be a pain, but it’ll be well-worth the day off of work 
and if you get chosen to sit on a jury you’ll probably 
have an exciting, worthwhile and memorable time.

Devin C. McNulty, a former prosecutor, is engaged 
in the private practice of law in Houston, Texas.  He can 
be reached at devin_mcnulty@hotmail.com with any 
questions or comments.

Jury Duty
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Fat City Yoga
Urban Yogi Instruction

By Eric Anthamatten

Vrksasana (Tree Pose)

Stand proudly and aligned, feet hip-width apart, heart shining. Slight-
ly bend the right knee, shifting the weight to the left leg. At first, simply 
place the sole of the right foot on the inside of the left ankle, still keeping 
some weight on the right foot. Take a moment to find your alignment, 
keeping the shoulders up and back, and the eyes gently gazing forward.

There are several variations of this pose: only go as far as you feel nec-
essary. As always, the full expression of the pose as depicted here is only a 
suggestion: each of our bodies are different, and you must always listen to 
your body, pushing where necessary, but not forcefully imposing with the 
ego. If you have not balanced on one leg before, then simply stay with both 
feet touching the ground, gradually taking the weight off the right foot as 
you feel comfortable. I like to call this variation “sapling pose.” (Remem-
ber, even the mightiest oak or redwood starts as a tiny humble sapling!). 
You can then lift the foot to the calf, then to the knee, and eventually, pull 
the heel all the way in to the perineum. Always keep the head of the knee-
cap pointing 90 degrees to the side. Avoid lifting the foot too high, going 
past the point where the kneecap starts to break that perpendicular plane. 
Also, feel free to use a wall or any other supplement to help balance. The 
ego wants us to do these poses immediately, but haste defeats the purpose 
of the pose and makes for a mangled tree.

If you feel comfortable balancing, you may keep the hands on the hips, 
bring them to prayer position, or extend them to the sky as shown above. 
Wherever you put your branches (arms), make sure that you are engaging 
the biceps and triceps, for they are just as much a part of the pose as any-
thing else. Once in your particular expresson of the pose (you may even 
want to visualize yourself as your favorite species of tree), relax the tongue, 
release the determination in the temples, revel in your participation with the 
plants, and hold the pose for three to five mindful breaths.

photos by Sarah Lipscomb

We have much to learn from trees. I have 
always thought of trees as Zen monks who have 
truly mastered the art of Being. They are both 
part of the world, but indifferent to it at the same 
time; they breathe without being aware of it, and 
are never arrogant about how necessary they are 
for so many on Earth. The rhythms of the city of-
ten throw us out of balance. We are tossed about 
by the violent winds of our hustle-bustle sched-
ules and uprooted from our sources of nourish-
ment. We must daily remind ourselves to breath, 
gently sway, and draw energy from roots; we 
must constantly take moments, however brief 
they may be, to return to the wisdom of trees.

“We should be warned that nature nostalgia 
detaches us from the urban present and promul-
gates condescension, disinterest, and eventually 
hostility.  For better or worse, American man is 
now urban man.  Nature nostalgia, no matter how 
subtle, does not serve him well.  It is time for a 
turning and a celebrating of the dazzling experi-
ences we have but do not witness for all to share.  
The city is now our home; in the most traditional 
and profound sense of the word, it is our land.”

- John J. McDermott
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Samsung X475
MSRP $119.99
Annual Contract Required

Houston
4610 FM 1960                                     
 (West of Veterans Memorial)
281-895-9400

Houston
514 Elgin                                              
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713-861-0811
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281-859-4582

Houston
315 S Lockwood                                 
(Lockwood and Harrisburg)
713-926-6413
Houston
3341 Telephone Road (I-45 and
Wayside-Behind Wings & More)
713-921-6461

Houston
11423 Veterans Memorial (Corner
of Veterans and Greens Road)
281-895-8522

Houston
11618 SW FWY                                  
(corner of 59 & Wilcrest)
832-328-4663

 
 

Houston
2905 Mangum                                   
(1 Block North of 290)
713-263-0018

Houston
5710 Memorial                               
(East of Memorial Park)
713-869-5505

Houston
8104 SW FWY                                    
(corner of 59 & Beechnut)
713-541-4552

Spring
8620 Spring Cypress Rd
281-251-9661

 
 

 
 

 
 

Free Handset
Free after $120 in-store rebate
tax excluded


