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#1 IN DETOX

NV

HAPPY

UPCOMING

4th: sHrL BBQ with Beans, "Downer”

8th Greg Babineaux Art Opening @ 7pm-9pm,
Alps (Australia), Terrence McManus, Rapeworm

It’s Not About Luck!

15th: The Illegal Wiretaps, Days n' Daze,
Ghostbeard

B-CLEAN PRODUCTS FOR INTERNAL
AND EXTERNAL TOKIN REDUCERS

20th: Alexis VO, Duckmandu

Works in one hour, effective up to five
hours. In Hawaiion Tropical & Orange.

22nd: The Slow Poisoner, Rob Rippa, Clockpole *B-Super Clean

Muzak John, Will Schorre, GMILF Defibrillator ot ICNBUL ENCcENEARIGHTE

-Elfervescent Tahlets

Works in one hour, effective up ro five
hours. Water Soluble formula tastes great.

+Hair Gleansing Systaem

Effective up to eight hours, eliminates external
barriers and lowers toxins deep within,

: «Dally Capsules
28th: JUNGLENOIZE, Peloton, Jody Seabody & the Supplements defox process 12 to 24 hours

Whirls, Nikkhoo & Bioluminairies, Jon Black prior to gfeansfng deadfine, powerful
caompanion to other toxin reduction products.

Ask for B-Clean at your
Favorite Smoke Shops!

24t The Reaction, The Mydolis

713.880.2100 || 3801 Polk St. Houston.TX 77003
SuperHappyFunLand.com
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< | Street Fest

s near as I can recall, the “Westheimer Art
Festival” must've started happening sometime
around the late 70’s / early 80’s—about the time
a geeky burb kid who later wound up being me started
hanging out in Montrose. Somewhere in that same time
frame, I started producing live music events--and one of
the very first was at KPFT, during an early version of the

Westheimer festival. We were still calling it an ‘art festival

at that time, and an art exhibit of sorts was taking place
behind the station. Of rather more interest to me was the
stage in front of the station, on which various of the early
punk bands that defined Houston in the Eighties were
performing. In a harbinger of things to come, a nearby
property owner showed up with a couple of police in tow
and tried her best to get me shut down. When I tried to
explain what was going on, she cut me off, shrieking that
all I was doing was “disturbing the peace” Although the
police did not exactly agree with her, they did make a point
of telling me that if they had to come back, I could expect
to be leaving with them. I have been hearing variations on
that prediction form the police for over twenty years, and
it has yet to materialize.

A lot else has. Over the 80’s and 90’s, the festival grew
and grew. The community groups that had organized the
original “art festival” became increasing unhappy with
the bacchanalian street festival that sprang up around
their rather more pristine event. The first effort at trying
to counter the street festival came with the Westheimer
Colony Association’s attempt at holding a gated event in
the parking lot of what is now Half Price Books and Spec’s
Discount Liquor. How it was thought that charging for
entry to an event lacking booze, drugs, or music would
discourage the free and free-wheeling event on the other
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WESTFEST
THEN AND NOW

By Mark Martin

side of the gate is not clear. Clearly, though, it did not work.
After a few years, the Colony Association gave up, changed
its name, changed it’s event’s name, and moved elsewhere.
In an interesting echo of things to come, they did attempt
a single ‘Westheimer Art Festival’ in downtown Houston--
the poor response probably hastened the name change.

In the absence of the art festival that had inspired
it, the street festival persisted for several years as an in-
spired exercise in free-form collectivism. There was no
single producer or promoter in charge of the event, there
was no street closure, there were no mammoth corporate
sponsorships. There was anywhere up to perhaps a dozen
small promoters or entrepreneurs that negotiated with
individual property owners to set up stages, rent vendor
booths, and partner with local bar owners to set up tempo-
rary alcohol permits on a per-block basis. The spring and
fall dates that had been used by the art festival were kept
by informal consensus. The population of Montrose, at
that time mostly renters--students, artists, gay people and
assorted bohemians--looked forward to the event, and saw
it as an integral part of their neighborhood identity.

The two parallel occurrences that changed all this were
the changing nature of the Montrose community and the
festival’s own growth and success. As Montrose and other
inner-loop communities gentrified over the course of the
90’s, populations of renters were replaced with populations
of home owners. Increasing rents caused the students and
artists to look elsewhere for accommodations. Montrose
continued to be the center of Houston’s gay and lesbian
community, but as the gay lifestyle gained acceptance and
gays and lesbians themselves went from being renters
to property owners, they found themselves increasingly
identifying with at least some of the concerns of recent

www.FreePressHouston.com
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suburban transplants from places like Kingwood.

At the same time, the festival grew to the point that
it could no longer function as a multi-block block party.
The Texas Alcoholic Beverage Commission decided that
issuing ‘picnic permits’ for the Westheimer Street Festival
was contrary to the public good. At about the same time,
The City of Houston ruled that a street closure permit for
the festival would only be issued to a producer who had
contracted in full for security, clean-up, and insurance.
That producer eventually wound up being John Florez’s
Westheimer Street Festival Corporation.

Although others may lay claim to having produced
all or part of The Westheimer Street Festival, Mr. Florez
and his organization are most clearly recognized as hav-
ing been responsible for the festival for the majority of
its twenty year history. Few promoters escape contro-
versy, and Mr. Florez is no exception. The success of the
Westheimer Street Festival under his direction came at a
cost. What had begun as a fairly innocent neighborhood
gathering became a ‘Spring Break'-like gathering with at-
tendance in the hundreds of thousands. Stages that had
formerly been provided as showcases for struggling local
musicians were put under the direction of people like well-
known Richmond Strip cover band impresario Dennis
Lange or suburban north-side promoter Alex Lozano. It
soon became evident that The Westheimer Street Festival
Corporation’s primary focus was generating revenue from
beer sales, as well as sponsorship deals from the same
mainstream mega-breweries that jockey for exposure on
Monday Night Football. The community concerns that
had been made the price tag for producing the festival--
adequate toilet facilities for attendees, adequate security
and adequate post-festival cleanup--were obviously mere



Issue 63 | 04/06

expense items on the ledger, expenses that Mr. Florez and
his associates did everything possible to contain.

Eventually, the cost containment went a little too far.
At the request of concerned property owners, Houston
City Council voted in March of 2000 to deny *any* street
closure permit for the Westheimer Street Festival at all.
Not wishing to abandon what had essentially become his
livelihood, Mr. Florez relocated his event to Allen Park-
way and became the proud producer of “The Westheimer
Street Festival in Exile”. The last shred of any semblance of
a community event was pretty much gone. Buffalo Bayou
park was adorned with fake street signs bearing the names
of Lower Westheimer intersections, and the vendors of
sausage on a stick and knock-oft designer sunglasses were
advised to drive their RVs and
trailers a couple of miles north.
The cover bands were given new
load-in and the
beer sponsors were assured their
money was still good. Atten-
dance dropped dramatically, though, and never recovered.
There is a charm to Montrose and Lower Westheimer that
cannot be replicated with fake street signs. Removed from
the community that had engendered it, the “Westheimer
Street Festival in Exile” became indistinguishable from the
many other corporate-sponsored mass entertainments
that take place on the same strip of parkland.

The final stage in the de-evolution of the Florez-pro-
duced festival came in what City Councilor Annise Parker
described as an attempt to “ride the coattails” of the 2003
GLBT Pride Parade. In an article in the March 2003 issue
of Out Smart, Ms. Parker expressed her disappointment in
the decision on the part of festival organizers “to return to
Montrose in defiance of the city ordinance and without the
benefit of city regulations requiring street-closure permits,

instructions,
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insurance, security, etcetera..” The Westheimer Street Fes-
tival Corporation made one final attempt at producing a
festival in October of 2004, on an even more modest bud-
get. The results were less than impressive. John Florez is
rumored to have since relocated to San Antonio. The Wes-
theimer Street Festival Corporation is presently advertised
for sale on its website.

It is more than reasonable to ask why anyone would
go to the trouble of resurrecting an event with such a
checkered past. The ordinance prohibiting street closure
remains in place, the irate property owners who demanded
the ordinance have certainly not gone anywhere, and the
pace of gentrification in Montrose has certainly not less-
ened to any significant extent. Many of the formerly unde-

Many of the formerly undeveloped properties
onWestheimer...have since become condosand

strip centers.

veloped properties on Westheimer that were once used for
staging or vendor booths have since become condos and
strip centers. The event that Mr. Florez and his associates
produced for the better part of a decade is neither feasible
nor particularly desired.

But that event was simply the longest of several chap-
ters in the life history of a shared community experience--
an experience that continues to be loved and remembered
by many. “Westfest”, as so many of us still call it, had a life
of its own and a character of its own that was never the
property of any corporation--and is not likely to be offered
for sale on the Internet anytime soon. That unique char-
acter was intimately connected to the unique character
of The Montrose itself, and lower Westheimer. Reviving
WestFest means returning it to its roots. It means, once
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again, making it a part of the community.

On October 15" of last year, the Westheimer Street
Festival was resurrected as “Westfest Compressed”. The
event was, to a large extent, a feasibility study for the
festival's permanent revival. As such, it was very much a
success. The small scope of the event, involving a handful
of properties surrounding the intersection of Westheimer
and Taft, eliminated the need for street closure. Keeping
the music stages to a minimum and returning the focus
to local inner-city musicians who deserve the exposure
was also very much a success, and went a long way toward
returning the festival to its roots. Most significant and im-
portant was inviting the participation of visual artists like
Give Up, The Buftalo Union, and Aerosol Warfare.

That success is going to be
repeated on Saturday, April 29*
with what is know being called
THE WESTHEIMER BLOCK
PARTY. With over 30 bands
confirmed at this point, even
more visual artists than last time, and the addition of spo-
ken word performers, The Westheimer Block Party prom-
ises to be even more true to the festival’s legacy than last
fall’s event. Although my schedule does not permit direct
involvement with the event at this time, 'm very proud to
say that this reborn street festival is an event I unreservedly
endorse. Id like to invite readers of Free Press Houston,
residents of Montrose, and all residents of greater Houston
who enjoy a good party to come out, have a great time, and
show their support for this beloved Houston tradition.

(M. Martin is a free-speech activist, former music pro-
moter, and long-time resident of Montrose. His views do
not represent those of the staff or ownership of Free Press
Houston.)
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kids become teens, then become adults.
nas get a few more wrinkles.

e,

iven enough time the names of bars change. Little
Igua-
Neighborhoods
gentrify if not beyond recognition, perhaps beyond reach.
The Westheimer Street Fair at one time stretched several
blocks and involved closing busy intersections. The streets
no longer close, but the excitement of unknown bands
rocking large audiences of their peers remains unchanged.
A decade ago during the 1996 Westheimer Street Fair the group

the one making the scene ten years from now.

www.FreePressHouston.com

Fastball played at the Public News stage behind the Mausoleum.
Similar stages, like one hosted by rock FM station KLOL, also pep-
peredlower Westheimer. Fastballhitbigthefollowingyearwith the
song The Way. Today, how many people even remember Fastball?
Some band playing later this month at the Helios stage will hit
big and then be forgotten by time and text in 2016. Later in that
future year the Westheimer scene will still exist. No doubt some
precocious pre-teen pup in cute headgear trolling the fair will be
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eeking a new threshold for complexity and an escape from the end of art I
would like to postulate that post-modern man; free from the dominant restric-
tions of space and time; has now become the virus once known as language.

In William S. Burroughs’ Electronic Revolution the author advances that: “We must
find out what words are and how they function. They become images when written down,
but images of words repeated in the mind and not of the image of the thing itself”

Assuming that every person is to some degree unique, and that subjective defini-
tions are valid whether contradictory or not, the myriad of separate and whole defini-
tions contained within a word is nearly innumerable. No two people can think in exactly
the same way. A personal truth is true because you believe it. This has long been used to
defend faith, but can easily be applied to our emotions, memory, and reasoning. In the
same way, definitions of everything else in our world are valid because we believe them.
Maybe you could say: “Your mind completes the word by activating your definition of
the word” Here’s a definition that may sound similar: “Viruses are parasites; they can
reproduce only by invading and taking over other cells as they lack the cellular machin-
ery for self-reproduction” The written word does not appear to be a parasite; we believe
it is benign, symbiotic and useful. It is a series of images (letters) from which we derive
a spoken word. This spoken word relates our idea of what the image is to the written
word, but not to the actual object or idea. We can take information from images, from
paintings, advertising, and doodles, but for efficiency, effectiveness, and speed the writ-
ten word is the ultimate image. The spoken image is a function of a reference to a series
of images without a reference to the object or idea being referred to. It is subordinate to
the written word.

Jasper Johns worked as an artist with the simplest components of our language,
examining it as a symbol, an image, and a reference. Through these investigations Johns
focuses our view on language so tightly it becomes nonsense- devolving into formal
concerns or losing it’s strict definition in the face of an ever-expanding melting pot of
subjective associations. Figure 5, (1955) a caustic and newspaper collage, takes a number

(5) cut out of newspaper on a surface of newspaper, and layers it with translucent oils in
sloppy, haphazard brushstrokes both following the figure’s shape and (in contradiction)
ignoring the figure. Within the context of Johns’ original exhibition, the 5 was one in a
series, presented in the Menil today it stands alone.

In contrast, Painting Bitten by a Man (1961) does nothing to engage our linguistic
associations by itself. The surface of wax is similarly translucent and thick, an uneven,
liquid surface. A chunk taken out of the plane is, upon closer inspection, a bite- a person-
al, irreproducible act that is able to be performed by anyone. This contradiction places
the individual as irreducibly necessary to his context. The painting is labeled, Painting
Bitten by a Man, which will give most people their definition of what went in to the cre-
ation of the object. It is also labeled with the artist’s name- placing it in relation to other
paintings on the walls, and finally it is in a museum, a particular museum, which further
modifies the context, name, title, and object.

What is Jasper Johns” negotiation of the symbols of our time- his examination and
encouragement of a crushing complexity in these images; and what does it have to do
with Painting Bitten by a Man? Where does the irreproducible fit in with the iconic im-
agery most often associated with Johns; letters, numbers, American flags, and human
heads? Perhaps this irreproducible figure can be cast as a human, one’s actions, produc-
tions, and thoughts; and that figure is simply another image, the paramount image.

In our increasingly complex society, the written word is being supplanted as the
ultimate image by our representations of ourselves. Through Myspace and other tech-
nological communications we now exist as abstractions of ourselves, made up of images,
words, signs and actions. As the threshold for achieving ‘celebrity’ is continually eroded
and individuals become increasingly adept at coaxing their images, once removed selves,
into communicable ideas we may be able to say that collection of symbols we leave in
our wake is better at interaction than the meeting of words and persons. This new para-
mount image, us, is a parasite able to be seen when viewed, completed by an audience,
much like a painting.

6 www.FreePressHouston.com



SOLID: the state of things seeks to expose this virus to it’s representation and ultimate-
ly the real world. Our interactions become symbols to each other. Our art, our collections,
our moods, and our lives are open to interpretation; related to us but never the same. The
collaborative project Iris Sanchez brings to Numbers is a video accumulation of artist’s
thoughts on their practice and their environment. Putting down their feelings at the mo-
ment onto digital film freezes a mood and an image but can never capture the person in
their entirety. At 6 p.m. the American Wandering Club will gather for a Group Portrait, a
skewed document of a scene and it’s parts for posterity. Two other collaborative projects
include the collective Lollipauperz and Able, D.C. and Joey; the Lollipauperz invite all
viewers of the show to participate as they make dozens of paintings on LPs, the finished
structure changes for every time a record is spun, setting up another in thousands of pos-
sible compositions. Demon Factory comes from the inclination of several artists to build
demons, an ongoing project that here will take the form of cardboard and refuse life-sized
figures conceived on the fly and constructed throughout the day.

Exploring words as a function of art, several artists exhibiting will draw from con-
sumerism, poetry, comics, and literature to press the ever-expanding definitions of the
artworld. You may dismiss some work as not art, but you may be sadly disappointed one
day, and soon, when these heretical acts are deemed admissible to the pantheon. Elisabeth
Jackson has always crossed comics and fashion iconography, Will Boone works with so
many images his brash style may be described as “brain vomit”, and Nick Merriwether
has enjoyed a string of impressive exhibits with his performance based work, minimally
anthropomorphic drawings, and as the lead singer for metal band Amish Acid Dealer.
The poems of Gene Morgan are accessible during the show as web pages, their presence
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is not particular to any geographic location, only electronic direction. Typically formal in
his recent ‘lace paintings’ Mark Flood will here be exhibiting reproducible viral images to
be distributed en masse, as is Chicago artist Matt Dupont. Southmore House and Artstar,
both Houston staples, will display their collections of art products, zines, shirts and other
collaborations between artists and the consumer market.

Performances (between 6 and 8pm) will feature Daniel Adame, Brittany Bly and
Leticia Ochoa, Able Wyndham, and Becca Satterwhite and Daniel Garson. I'm not going
to tell you what they are.

Setting the environment for SOLID will be several installations competing with the
heavy associations of the nightclub atmosphere. In the foyer expect a massive white web
courtesy of Francis Trotter. Around the stage may cluster transparent bodies by Leila
Dallal and David Styles, and potted computer plants may spring up around the building.
The collective BLOWJACK, on a mission of world domination, will interject as loudly
and often as possible into the ears of passersby. John Mullins will bring his languid sense
of style to the sound of the place, his music sits uneasily between hip-hop and ambient
noise in the realm of the purple stuff. (RIP DJ Screw)

Please join us, along with other participating artists, in an exhibit meant to explore
the interactive Happenings of the sixties, the swap meet culture we all know, and where
we are all going in culture and in Houston. Hoping to be viral in form, this exhibit is
never closed. We will have open space to exhibit, first come first served, the day of the
show and hope you will consider bringing some of what you make (whatever it is) to the
Westheimer Block Party with you to include in our exhibit. Help us figure out the state
of things here and now.

www.FreePressHouston.com 7
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NUMBEAS

300 Westheimer

Standing Souls 12:45-115
Arthur Yoria 1:30-2:00
Eldridge 2:15-2:45

Jack in the Pulpit 3.00-3:30
SkyBlue72 3:.45-415
Mechanical Boy 4:30-5:00
bojones 5:15-5:45

Million Year Dance 6:00-6:30
JW. Americana 6:45-7.5
Penny Royal 7:30-8:.00

Followed by Danseparc inside Numbers

LA STAADA

327 Westheimer

(DJs will rotate time)

Sever (Chemistry Music/Planet East)
Olivier (Chemistry Music)

Mike W. (Dedicated)

LBO (Unifarm/Zimms)

Hippn (Turn it up/Chemistry Music)
Estefex (Turn it up/Chemistry Music)
John Osario (Rotate/Tha Group)
Brotha Jabril (Rent/Rotate)

e s e 1o Al 'le Bie 1a 1o s T Ma.lq ta !

L 0n e b

Free Press Houston

MAONGO’S

403 Westheimer

FRONT PATID:

The Magnetic Frosties 12-12:30
The Dimes 12:45-115

The Riff Tiffs 1:30-2.00
Suspender Man 2:/5-2:45

PSA 3.00-3:30

Chim Charoo 3:45-4:15

The Scandals 4:30-5:00
Listen Listen 5:15- 5:45
Things that go pop 6:00-6:30
Organ Failure B:45-7:5
Brains for Dinner 7:30-8:00
The Krinkles 8:15-8:45

INSIDE MANGO'S:

The Program [:00-1:30

Guy Schwartz 1:45-2:15
Seraphim 2:30-3.00

Hero 3:(5-3:45

Nosaprise 4:00-4:30

Los de Verdad 4:45-5:15
Vicarious Me 5:30-6:00

Two Star Symphony B:15-6:45

www.FreePressHouston.com

HELIOS

HI Westheimer

BACK PATID:

Vibe Committee (-00-:40

Sean Reefer & the Resin Valley Boys 1:55-2:35
The Trade 2:50-3:30

Closeaux 3:45- 4:25

Medicine Show 4:40-5:20

Tody Castillo 5:35-5:(5

DubTex B:30-7:0

Generic Tribe 7:25-8:05

AFTER THE FEST AT HELIDS
free Radicals, Lucky and the Lightsabers, More TBA

INSIDE HELIDS

Song 1:00-2:00

The Wiggins 2:30-3:30
Mic Skills 4.00-5:00
Perseph One 5:30-6:30

BLACK WIDOLW

608 Westheimer

Novice 12:00-12:45

Bullets on Broadway 1-00-1:50
DubTex 2.05-2:55

Otenki 3:10-4:00

MsSHHs§  415-5:05

Black Math Experiment 5:20-6:0
Morgue City 6:25-715

Bowel 8.00-9.00
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Stop by our booth at the West Fest April 29

LIQUID......

CLOTHING - SHOES - SMOKE TOYS - T-SHIRTS - ADULT NOVELTIES
BODY JEWELRY - POSTERS - STICKERS - SUNGLASSES - HAIR DYE
SKIRTS - JEANS - COSTUMES - SWIMWEAR AND MUCH MORE..

on the curve
across from SLIDERS

o L ‘\ 2 LOCATIONS
A0 .‘
g5

1417 Westheimer 10602 FM 1960

713-524-3960 281-477-0885

15% OFF
ANY PURCHASE

ONLY VALID AT WESTHEIMER LOCATION
NOT VALID WITH ANY ON OFFER

VALID TILL 5-31-06

BAND REHEARSAL STHDISS

PRIVATE SOUND—PRO@FED NOIOJVN
24 HOUR ACCESS
A/J- HEAT
—LOCATED DOWNTOWN
PRIVATE PARKING
$275.,OO AND UP
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Iris Sanchez Leila Dallal and David Styles Elisabeth Jackson mreatoN FACTORY John Mullins Leticia Ochoa and
Brittany Bly Mark Flood Lollipauperz Daniel Adame Frances Trotter Able Wyndham Becca Satterwhite and
Daniel Garson Will Boone Nick Merriwether Gene Morgan

Kairos BLOWJACK Rene Cruz Eric Pearce

o
South H Ar Ameri Wanderi
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Diana Sofia Estrada Paul Barces |

info 832.724.9464

300 Westheimer swap meet, collaboration, market 2-6

resented at Numbers performance, .Collusion, exhibit 6-8
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LUNCH * DINNER ¢ DINE IN ¢ DELIVERY * TO GO

Saturday May 2
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300 westheimer houston tx 77006 usa 713 526 6551
n umber snightecl ub.com

NEW YORK
pizzeria

713.432.1121 2250 W. Holcombe @ Greenbriar
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WIN YOUR

BANKROLL

$75,000 GUARANTEED

$25 [][][] JUSH[]E[JNANI]PlAYINANY[IF[lUHFHEET[]UHNAIVIENTS
’ A WEEK IN FREE MONEY -8 TOURNAMENTS A DAY AT www.JunglePoker.com

WIN ONE OF OUR TOURNAMENTS AND BE AUTOMATICALLY

ENTERED INTO OUR "WSOP 2006 SEAT GIVEAWAY®
FREEROLL TOURNAMENT TO WIN YOUR SEAT AT THE

WORLD SERIES OF POKER 2006

R
ngle

P O K E R.com

www.FreePressHouston.com




Sprint Fair & Flexible Plans
Now with nights starting at 7p.m.

We're giving you a head start

Save up to $150 on select Sprint PCS phones*
Samsung A900

Super-thin black shell is ultra chic

Built-in MP3 player with dedicated
front-mounted buttons

Bluetooth wireless technology

1.3 Megapixel digital camera lets you send Sprint PCS
PictureMail or VideoMail

Sprint Fair & Flexible Plan ©

1000 anytime minutes for $59.99
Nights now start at 7p.m. J= 2. o
(Other monthly charges apply. See below.*¥) Jedsad o
No roaming charges. No huge overages. 7= sxiall

* shift O noxt  # Spoce

Plan Includes:
* Nationwide long distance every minute, every day.
* Unlimited night & weekend minutes

Offers require a two-year subscriber agreement. 1 2 co nve n ie nt Iocatio n S

514 Elgin 11423 Veterans Memorial
Next to Late Nite Pie Corner of Veterans and Greens Rd.
713.861.0811 281.895.8522
8620 Spring Cypress 3341 TelephoneRd.
East of Champions Forest 45 & Wayside behind Wings & More
281.251.9961 713.921.6461

8000 Gulf Fwy
6078 Fry Rd. 45 and Broadway, big yellow building
Corner of W.Little York & Fry 713.645.8808
281.859.4582

4610 FM 1960
11618 SW Fwy @ Wilcrest West of Veterans Memorial
832.328.4663 281.895.9400

7640 Airline Dr.
8104 SW Fwy @ Beechnut North of W. Little York

713.541.4552 281.931.3773

Sprint

N WESTERN 5710 Memorial Dr, 17504 N.W Freeway
Together with NEXTEL TALK . L- c. 7?53.569.5e5r8§>r|a ar gj%r_wfég_?z%nzes and 290

Preferred Retailer

Save up to $150 on select Sprint PCS phones: Offer ends 5/13/06. Offers not available everywhere.Phones subject to availability. Subject to credit. Restrictions apply.Up to $36 activation
fee per line and $150 Sprint PCS or $200 early termination fees apply. See printed material in-store for details. Phones subject to availability. May require trial Nextel Data Service or
Sprint PCS Vision subscription ($10-20/mo.) per phone. Vision or data service is free for the first month, after which monthly charge will apply unless canceled during trial period by
calling customer service at 800-SPRINT1. **Rates exclude taxes & Sprint Fees (including USF charge of up to 2.12% that varies quarterly, cost recovery fees up to $2.83 per line, &
state/local fees that vary by area). Sprint Fees are not taxes or gov't-required charges. Nationwide Sprint PCS network reaches over 250 million people. The Nextel National Network
reaches over 263 million people. Coverage and offers not available everywhere. Phones subject to availability. Subject to credit. Offer ends 5/13/06. Service Plan:Req's dual-band phone.
Min. 1000 monthly anytime minutes/mo.adjustable in 50-minute increments for $5 each for minutes 1001-1500, w/ $0.10 per min. over 700; Up to $36 activation per line and $150 PCS
or $200 Nextel termination fee apply. A deposit may be required. Partial mins. used are rounded up. With unlimited roaming plans, Sprint may terminate service if a majority of minutes
in a given month are used while roaming off of the Sprint PCS Network. Other restrictions apply.



