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Day One

Stage 1
Stage 2

2
ARTs,

glorious

DAYS
OF

MUSIC,
SUMMER&

August 8th and 9th
Eleanor Tinsley Park (Buffalo Bayou Park) 
500 Allen Parkway at Sabine Street

Day
 Two

Sta
ge 1

Sta
ge 2

50+ bands on 2 stages

RIDE YOUR BIKE, 
BRING A BLANKET 
TO SIT ON, AND WEAR 
YOUR SWIM SUIT!

TICKETS AVAILABLE AT WWW.FREEPRESSSUMMERFEST.COM OR WWW.PEGSTAR.NET

A portion of all proceeds will benefit Project Row Houses
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editor’s letter

feel free 
to take us 
seriously
My Brother’s Keeper?
Some people get rubbed the wrong way when you make men-
tion of any potential responsibility we have to the souls 
around us. Do we have an obligation to those in our com-
munity? I don’t mean this in any silly, political or social 
context. I am specifically trying to scratch at the idea of 
whether we owe debt of love to the people we see every-
day who are NOT our close friends and family. It is easy and 
selfish to dole out our affections to those who we care 
for. But what about those who we could or should care 
for? Sound silly? Well, it’s not at all. Sometimes, the people 
we are least close to can have the most profound effect on 
our lives. Friendly acquaintances can often be more objec-
tive and have less pre-tense than those closest to us. When 
you can have those simple conversations void of inhibi-
tions and cut straight to the heart of things. Particularly 
when you see someone heading down a dark path. Maybe you 
exchange pleasantries with this person rather often. But 
we owe them more. Local artist and musician Dave Rask was 
this person to me. I saw, spoke, and ‘hung’ with this talented 
soul literally hundreds of times over the last several 
years. He was the guy always lacking a terse word despite 
being around scores of big mouths and bigger egos. Never 
heard him utter a spiteful word and never heard him go on 
a negative rant. But we could clearly see something on the 
horizon. No one could have imagined his tragic, untimely 
death but I have to ask myself if this is a failure on the com-
munity’s part. I have to conclude it is. Not because anything 
could have been done, but because nothing was done. I know, 
sounds nebulous. But little things often make giant differ-
ences. So make sure and tell all those around you loving 
affectionate things as often as possible. I am as guilty as 
anyone for not doing so.
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art Shows this month

a spring full of amazing exhib-
its  this year has left me nowhere to go but 
down, and I have appropriately become irri-
table, sleepy and withdrawn. I’m scanning 
the horizon with bloodshot eyes as my hands 
start to shake and my brain feels tortured with 
anguish. Where will my next fix come from?

I’ve been to t he Contempora r y A r ts 
Museum, but the Torsten Slama show makes 
me want to kick puppies. Seriously, the “What 
the fuck is this shit” quotient has to be exceed-
ing ly hig h for t his ex hibit ;  t he pla int ive 
landscapes with wonky Modernist buildings 
in anal-retentive exactitude and man-boy 
seduct ion scenes in penci l are so barren 
of emotion I was waiting for a warehouse 
f ire or a rape scene. At the Blaffer Gallery, 
E x i s ted :  L eonardo D re w  ma shes  bot h 
Robert Ryman-inspired exactitude and Bob 
Rauschenberg-style accumulations of detritus 
into dreary claptrap. Whatever cultural con-
text Drew professes to illuminate is buried in 
the same sand that his head is in. Brent Steen’s 
drawings at Inman Gallery can’t even give 
enough to the viewer to be as dreary as Drew’s 

Amy Blakemore: Photographs 1988 - 2008
Museum of Fine Arts, Houston 1001 Bissonnet

Through September 13. 713.639.7300

Dallas Vs Houston Smackdown
Texas Collaborative Arts 303 E. 11th

Through July 5. 713.261.1409

Toil and Trouble
CTRL Gallery 3907 Main Street

Through August 16. 713.523.2875

instead they come off as both lazy and unin-
spiring. Marlene Dumas’ massive show at the 
Menil Collection may have merit as postmod-
ern portraiture, but unless you really get into 
it, they’re only going to make you depressed 
about South African racism, exploitation of 
women, heartbreak and dead babies. 

Carlos Cruz-Diez’s installation of painted 
crosswalks is terribly pleasant to walk across, 
but the one-off nature of his project- confined 
to the street directly in front the Museum of 
Fine Arts- leaves me thinking that unless he 
went big and painted a whole neighborhood 
in them its just a navel-gazing exercise mag-
nified by all the press this paint on the street 
has gotten. The Texas Sculpture Roundup at 
the Art Car Museum suffers from the opposite 
problem; the whole place is stuffed with large 
sculpture, but the presence of bad work with 
the good drags the whole show down. Where 
will it all end?!? I may jump in the bayou if this 
doesn’t get any better. Maybe the summer will 
kill me off; I’ll just lie in the sun all day, drink-
ing salt water, slathered in baby oil, next to a 
pile of burning tires. 

After a sugar high comes the 
inevitable crash. It’s a lesson 
seldom learned by children, but 
apropos of all sorts of substance 
abuse that kid will encounter. 
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More than Enough to Shake a Stick At
Buffalo Sean
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showing sensible methods of food production 
side by side with despicable quality control 
from corporate behemoths this film by Robert 
Kenner makes its best case. The food industry 
will ultimately have to change but as Food, Inc. 
implies so must the consumer.

Woodstock redux 
Next month celebrates the 40th anniversary of 
the Woodstock music festival an event that left 
an indelible mark. Three bright days of love 
and peace may have dimmed with the current 
reality of what the 60s really entailed (assassi-
nation on a scale never seen before or after, a 
protracted unpopular war) but rock concerts 
have never been the same. Later this summer 
an Ang Lee film, Taking Woodstock, presents 
its own version of the festival although center-
ing on characters in the nearby town and not 
the actual concert. Some of the magic still hov-
ers in the air. 

Warner Brothers won’t be re-releasing 
the 1970 concert film theatrically but it’s safe 
bet that a three-hour documentary would go 
unnoticed by today’s short attention span the-
ater crowd. Fortunately however Woodstock 
has been released on DVD in a director’s cut 
that runs just under four hours. An extras disc 
with a couple hours of bonus concert footage is 
available with the deluxe edition.

If you’ve seen the original Woodstock you 
be pleasantly surprised at a few of the changes 
director Michael Wadleigh introduces. The 
f ilm still captures the event like a true doc-
umentary a lternating between wandering 
footage of the crowd with straight-on music 
performances. Much of the film is seen in tri-
panel imagery. The biggest difference occurs 
in the last hour with previously unseen footage 
of Janis Joplin. Joplin was not included in the 
original film and her presence electrifies the 
screen. The original film ended with Hendrix 
playing “The Star Spangled Banner” but that’s 
gone replaced by an even longer Jimi Hendrix 
closing sequence featuring familiar songs as 
well as a lengthy solo jam.

The extras disc contains over two hours 
of concert footage from other artists that for 
reasons involving rights or time was left on 
the proverbial cutting room floor. Some of the 
filmmakers who worked with Wadleigh (and 
also seen in interview snippets) include assis-
tant director Martin Scorsese and assistant 
director and editor Thelma Schoonmaker.

Wadleigh and associate producer Dale 
Bel l provide background stories on every-
thing from hijacking the negative from Warner 
Brothers after they found that Technicolor was 
making a duplicate negative for the studio to 
the methods they used for getting some of the 

stearate, ethyl lactate, maltodextrin, saccha-
rin, xanthan gum, sorbital, gluten, sucrose, 
ethel acetate, citrus cloud emulsion, citric 
acid, absorbic acid, baking powder, di-glyc-
erides, starch, there are others. I’m not even 
sure what this all means but the graphics in 
Food, Inc.  give the corn byproducts promi-
nent contrast.

Food, Inc. is an indictment of the food 
industry and its methods. Who needs to eat 
green tomatoes sprayed with ethylene gas so 
they will ripen while being shipped to market? 
Tomatoes can be ripened naturally by placing 
them next to bananas that give off ethylene. 
So who’s to say at what point harm enters the 
equation?

The f ilm bounces back and forth from 
clever evidence to not so clever facts. The con-
trast between a corporate chicken farm and a 
free-range chicken operation could be Food, 
Inc.’s most eloquent allegory. But showing a 
poor family grappling over whether to spend a 
dollar on a stalk of broccoli or a fast food ham-
burger only panders to stereotypes. Another 
incident concerning a mother whose child died 
due to e-coli poisoning brings more personal 
feeling to the fore.

For the most part Food, Inc. separates the 
wheat from the chaff.  Food, Inc. doesn’t advo-
cate becoming a vegetarian for instance. When 

Food, Inc.
Towards the end was a slight pedantic tone to 
the message but overall the docu reverberates 
with facts that cannot be denied.

The food we eat has been transformed by 
pesticides, additives and preservatives, and 
also genetically modified to the point that it’s 
not the same sustenance that nurtured people 
before the WWII era. Statistics on the number 
of items in grocery stores are simply mind-
boggling. The film touches on the Montsanto 
ef fect of genetica l ly a ltered corn and the 
resulting legal batt les that have ensued. I 
felt that this point alone was so dense with 
information that it begged for a separate doc-
umentary only on that subject.

The agrarian America imagery used to sell 
food doesn’t really exist anymore. According 
to Food, Inc. in the 1970s the top f ive beef 
packers accounted for 25% of the product 
while today the top four beef packers control 
over 80% of the market. The typica l ham-
burger you eat may be composed from over 
1000 cows plus whatever chemicals have been 
used to purify the hamburger meat.  Similarly 
through applied science the same acreage that 
bore 20 bushels of corn a couple of generations 
ago now yields 200 bushels.

Here’s a list of items that contain corn: 
high fructose corn sugar, cellulose, calcium 

From Woodstock summer of 
love to consumer winter 
of discontent in 40 years
by Michael Bergeron

You are what you eat takes on a whole new paradigm 
with the documentary Food, Inc. Some facets of 
Fast Food Nation are reintroduced while the bulk 
of the film charts the modern transformation of 
the farm and that effect on American culture. 
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best cameramen of that era to essentially work 
for food. Another extra and it’s a hoot features 
an interview with 1970s era Wadleigh (looking 
every inch the cosmic cowboy he was) on the 
Playboy After Dark show.

The extra concert footage delivers 18 
songs from 13 bands. Among them Mountain, 
Creedence Clearwater Revival (Fogerty was 
so vital then), an alternative edit of The Who 
songs seen in the feature, Johnny Winter, and 
an amazing 30-plus minute “Turn On Your 
Love Light” from The Grateful Dead (fearlessly 
psychedelic). The Who, when seen in the fea-
ture version play “We’re Not Going To Take It” 
in triple screen close-ups, which is followed 
by Townsend smashing his guitar and tossing 
it to the audience. On the extras we get single 
frame takes of the song, adjusted to allow more 
medium shots of the band. Plus the Gibson 
destruction actually occurs at the end of “My 
Generation” also seen in its entirety.

No doubt many reading this article weren’t 
alive when the festival went down and this 40th 
anniversary edition sets the record straight as 
entertainment and as a vital document.

Plastic Ono revisited 
The year 1969 was also the release of Abbey 
Road, the last Beatles LP and the first appear-
ance of solo Beat le John Lennon with the 

Plastic Ono Band. Seemingly on a lark Lennon 
along with Yoko Ono, and Klaus Voorman, 
Eric Clapton and Alan White boarded a plane 
from London to Toronto to play in a festival 
that revolved around 50s rock icons. Only then 
Bo Diddley, Jerry Lee Lewis, Little Richard and 
Chuck Berry weren’t legends so much as over-
looked musicians having a second coming.

T h e  r e s u l t i n g  f i l m ,  s h o t  b y  D.  A . 
Pennebaker, was the only footage of Lennon 
with this band. (Beatle acolytes know that 
Alan White was used by George Martin to 
replace Ringo Starr on an early Beatles sin-
gle.) After brief segments featuring the revival 
bands Lennon and the Plastic Ono band take 
the stage with a raw intensity.

Lennon r ips through songs l ike “Yer 
Blues” and debuts “Cold Turkey.” The band 
is t ig ht even when Yoko emerges f rom a 
black bag and begins vocal chanting over the 
rock and roll. The stage is small and the cov-
erage is in your face, which fits the electric 
mood precisely.

Lennon hadn’t played live in three years 
and was obviously ready to bust loose. John 
Lennon & T he Plast ic  Ono Ba nd Live i n 
Toronto ’69 on a single DVD released by Shout! 
Factory captures that magic and energy in its 
manic glory.�  
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it is hot as fuck outside. Not that 
all fucks are hot, unless “fuck” is used more 
like an adjective than a verb, or unless it is to 
say that, as a verb, the act of fucking is HOT…
Anyway, the weather. I hate walking to the 
mailbox, or the car, or from my car to an estab-
lishment—the heat is my disabler. I never look 
forward to the summer; it’s like you need to 
save all spring to pay for your summer energy 
bill. Domestic life.

Tortoise recently released an album called 
Beacons of Ancestorship on Thri l l Jockey 
Records. In celebration of this event, I called a 
member of the band, John Herndon (who appar-
ently pumps gas during a hail storm), to discuss 
the latest Tortoise album and the current state 
of the music industry. However, since I did not 
have questions, per se (it was more of a casual 
conversation), I thought I’d just make up ques-
tions that may or may not relate to the answers 
and present it as the intentional piece. [Writer’s 
note: This is not our actual conversation, verba-
tim. The quotes are real, but since I know John, 
this is sort of culled from our conversation…
which did indeed pertain to the album.]

loade d ,  how do e s  t hat  work i n  ter n s  of 
the democracy of the band? How are each 
member’s song ideas incorporated into the 
bouillabaisse that is a Tortoise album?
JH_ Are you ask ing how a band member 
presents a song to Tortoise and has every-
body agree to work on it? Well, I just kind 
of collect stuff. I’m really good at starting 
shit, but I ain’t great at finishing it, so I have 
like a bazillion litt le scraps of ideas on my 
computer, or on the MP (360, a sampler beat 
machine thingy), and I’ll just bring in every-
thing. Like everything. I’ll play 27 beats that 
I have and just sort of wait until something 
catches people’s ear, and then it’s obvious 
that we’ ll work on that. On the other hand, 
you might play something and see glassy eyed 
stares, people starting to look away, and awk-
ward silence, and you’ll be like “Oh, well, let’s 
play the next one…”
FP_ I like the length between the records, 
it gives the fans a long t ime to make sure 
it’s sunk in. Like your last album—It’s All 
Around You—took five years to sink in.
JH_I don’t know why it takes us so long. We 

never have the intention of waiting so long 
between records. If someone had told me it 
was going to be f ive years between the last 
record and this one’s release, I would have 
said you’re shitting me. I’d like to start work-
ing on a new record now, and have it come out 
next year, but I don’t think that that’s going 
to happen. I don’t know why it is, but we work 
very slowly. We all have things we like to do 
as much as Tortoise—we put a lot of energy 
into other projects. With this record, I could 
say that my oldest son just turned five, so that 
might have something to do with it.
FP_The other day I downloaded the new 
Liberace album. It was OK. Lil’ Wayne has a 
verse on it. 
JH_That’s where things are at; people are not 
buying records. I’m curious to see…I down-
loaded Beacons Of Ancestorship a month 
ago. I was looking around to see i f it was 
any where, and I found this blog site, and 
they had a Rapidshare address. I went there, 
<click>, <download>, and I downloaded the 
whole thing.
FP_Mos Def ’s new album is being sold on a t-

FP_How’s the weather in Chicago? Are you 
enjoying the pre-summer days?
JOHN H._I’m watching this storm front 
underneath this overpass and it’s got some 
hail that’s the size of golf balls.
FP_Your album is fabulous.
JH_Thanks a lot. Are you calling to inter-
view me?
FP_I think it’s cool how the album is avail-
able in multiple formats, other than illegally 
downloaded. I noticed that this record is like 
Tortoise’s return to beats…
JH_It wasn’t premeditated. We didn’t really 
talk about, like, “Let’s get back to beats.” It 
just seemed l ike it was where a lot of peo-
ple’s heads were at. A lot of it, for me, was 
like trying to discover where people like (hip 
hop producer, genius) Jay Dee were at, and 
Madlib, and I think Jeff (Parker) and I have 
been l istening to Jay Dee stuf f a lot, but I 
think everybody wanted to make something 
that was ref lective of what was happening in 
our own spaces…
FP_When you br ing a song to t he band, 
before it is complete to be i l lega l ly down-

How Could I Be Dead, he said, 
When I Standing Wearing 

This Bad Looking Hat
Kwame Anderson M.

The other day I was watching a Wilco DVD with my daughter 
and I realized, “I forgot to turn the water off!” The water 

bill was high last month. It’s a concern. Domestic life. 
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RJD2 
7/4 | Texas Heat Music Fest

News on the March
7/10 | Mango’s

Electric Touch
7/10 | Warehouse Live



Free Live Music!

2110 Portsmouth 
( in Shepherd Plaza) 

713-526-9272

Sun   Noon  - 7pm
Mon - Sat   10am - 9pm

   cactusmusictx.com

1000’s of cool records! 
In the gallery, 

“Orig. Baseball Folk Art 
Paintings.” 
Exhibit by 

Will Johnson.

Featuring

                We’re Open!

Something’s ALWAYS 
Spinning

in the
Call Us

Upcoming In-Store Performances 
7/2 - Wooden Birds @ 5:30pm
7/10 - Chase Hamblin @ 5:30pm
7/11 - LL Cooper @ 12:00pm
7/11 - Benjamin Wesley @ 3:00pm

7/18 - Buxton @ 1:00pm
7/18 - Owen Temple @ 3:00pm
7/24 - Paris Falls @ 5:30pm 
7/25 - Carolyn Wonderland @ 2:00pm
7/25 - Guitars @ 5:00pm

Refreshments provided by 
St. Arnold Brewing Company

Check Us Out Online! 
Go to www.cactusmusictx.com 

to view updated in-stores
Join us on N (cactus_music) and get 
surprise offers you don’t wanna miss!

T Sip In Style T
Cactus sells St. Arnold Merch & Pint Glasses!

MUSIC-THEMED 
ARTWORK FOR YOUR 

WALLS!
Impress your friends and 

family with amazing art at 
an affordable price!

----- ONE NIGHT ONLY! -----
Buy art Saturday, 
pick up on Sunday

TO HELP YOU 
UNWIND

Beverages provided by 
Saint Arnold Brewing Co.

Live DJ spinnin’ records
to help you purchase

-Brought To You By-

Sketchy Neighbors
25-95 &

 The Record Ranch

Loud, Fast & Cheap...
 I Mean, Ramones

Their Toughest Hits 
collection.  30 of their most 
rocking tracks on sale for the 

month of July! only $9.98

“DISGUISED COMBAT, 
LONG HAUL,

NO STEROIDS: ED. I.”
Purchase any set of Folk Art 

Baseball Prints from Will 
Johnson’s current Record 
Ranch Gallery exhibit and 
receive and extra-inning 

special -  a free show poster 
and T-shirt.

More Day Of The 
Dead!

Day of the Dead images by 
Carlos Hernandez are avail-
able as beautiful prints that 

are signed be the artist.

Also, our Day of the Dead 
T-shirts now only $10! 

We’ll even give you a free 
signed poster with purchase.

S
N
E
A
K
P
E
E
K

August 1st
Illustrations by

 Robin Kachantones
in The Record Ranch Gallery

Art 
Opening

The Beastie Boys
“Too Many Rappers”

12”single
featuring music from their upcoming 

album The Hot Sauce Chronicles Vol. 1
only $5.98

EXCLUSIVE VINYL

shirt with a download code on the tag and the 
songs on the back of the shirt. I’m thinking 
of doing the same thing with toilet paper, but 
putting the download code on the cardboard 
roll: Wipe yo’ ass while you jam my shit!
JH_It’s almost like people don’t even have a 
CD player anymore. If you’re a nerd or some-
thing, you have a record player. Downloads 
and vinyl are where things are going now—
and most people don’t even have a record 
player—so there’s a few people who will buy 
a CD, a few people who will buy the vinyl, but 
most people are just downloading it.
FP_But look on the bright side, people rob 
other people during a recession. They don’t 
pay, so you can’t get paid…but they think 
you’re awesome.
JH_Yeah, it’s interesting. I don’t expect any-
body to buy a record real ly, but hopeful ly 
we’ll play some shows. We’re going to be busy 
through the summer and hopefully that will 
help me make a living.
FP_Making a living…
JH_But whatever, I don’t wanna poo poo 
this shit, and beat (Beat into the ground!) 

this “making a living” shit, because the bot-
tom line is, regardless of whether I’m making 
a living or not, music is going to be my prior-
ity! And if that means I have to supplement 
my income doing something else, then I’ l l 
just do that.
T ORT OI S E ’ S  N E W  A L BU M  B e a c o n s  o f 
Ancestorship IS IMPECABLY INCREDIBLE. 
IT’S OUT RIGHT NOW! 

“IT’S LIKE MAX ROACH DOING Low End 
Theory.”- John Herndon

__________________________

SHOWS
A TRAK_7/11/09_Warehouse Live

ASHER ROTH_KID CUDI_88 KEYS_
7/31/09_Warehouse Live

SHELVES
WILCO_WILCO_Nonesuch

YPP AH _ I  K NO W WHAT GHOST   

KNOW_Ninja Tune

JO  A N  OF   A RC  _ F L O W ERS   _

Polyvinyl�
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Pataphysics
7/11 | Super Happy Fun Land

Flamin’ Hellcats
7/17 | Rudyard’s



not a houston native ,  but this 
Portland born turntable champion has made 
the city of syrup his home. On a trip to Austin 
to play a show many moons ago I had the joy 
of rolling with the Don and being astounded at 
his love of Bass music (Booty bass, Miami bass, 
Ghettotech; pretty much anything fast paced, 
bass heavy, and calling for all “big booty hoes 
to get on the f lo’” immediately). He had so 
much knowledge on the stuff I had to deem 
him the walking Wikipedia. 

He played me a mix he created of Bass 
music that went pret ty hard, but then he 
pulled out the CD that made me want to write 
him up in the f irst place. A mix of Prince 
Rogers Nelson Jr. music simply entitled “The 
Prince Project”. Created for his girlfriend 
as a gift, the mix features some of the best 
Prince tracks from a good chunk of his 80’s 
and 90’s releases and to say the least, it fuck-
ing jammed. I was sold af ter hearing the 

“Computer Blue” bridge/solo blended into the 
beginning of “I Would Die 4 U” during the 
Purple Rain portion of his mix. Best thing is 
the Don’s Prince and Bass mixes are available 
as free downloads on his website – www.the-
donsantos.com

Who are you? Where are you 
from? ¶ Santos Pastrana aka The Don 

Santos. Turntablist extraordinaire, hailing 
form Portland, MAINE!!

W h a t  a r e  yo u  d o i n g  h e r e  i n 
Houston ¶ I came here to build a resume in 
the music industry. I work as a freelance sound 
engineer and as a DJ.

Have you connected with any DJs 
or artists around Texas since you 
moved here? ¶ Yes, I first met DJ Dayta, 
he told me about Speakerboxx Thursdays [at 
The Mink Backroom] and introduced me to 
some peeps. It eventual ly led to me meet-
ing up with all kinds of DJ’s & artists like iLL 
Faded Productions who I work with on the 
regular now.

What inspired your Prince mix? ¶ 
I’ve always liked Prince... when I was in school 
in Toronto a classmate gave me all Princes 
music that was out to date. I tossed around 
the idea of an all Prince mix tape, but it was 
not until my lady friend Elizabeth requested I 
make it for her birthday present that I began 
recording it.  

Where does your love of Bass 
music stem from? ¶  DJ Craze! I saw 
him in Toronto one time, he’s from Miami, 

Interview: DJ Don Santos
By Anthony Obi

man he threw the Bass down HARD!! I fell in 
love with it then. I’ve always loved old school 
hip hop, and allot of that Bass stuff has the old 
school flavor to it. I also love those booty shak-
ing beats!!

What do you find the most plea-
sure in: turntablism competitions, 
creating mixes, DJing parties, or 
backing Rap artists? ¶ DJ Battles for 
sure!! It’s always been a dream of mine to do 
damage in the battle scene. I have entered the 
DMC a few times before with not much suc-
cess, but I always get respect. This year on the 
other hand I finally placed in a DMC regional, 
3rd place got my street cred up! By the way 
several people think I should have won it, no 
joke.  I got another chance this July 10 in New 
Orleans. I am determined to make it at least to 
the National finals in this life. I also like DJing 
for rap shows.

What  p ro jec t s  a re  you p res -
ently preparing? ¶ Mike Ro’s album 

“Undisputed” is dropping this summer, I got a 
bunch of scratching on it. A bunch of mixtapes 
with iLL Faded including artists like Mike Ro, 
Chief, Dee Rail, GT Garza, Fame City, V-Zilla, 
D-Mo, Qua tha Skit & Hazel, Coache Johnson, 
and more. 

How many crimes did you com-
mit to be certified as a “Don”, Mr. 
Don Santos, sir? If your memory 
is hazy, then a simple guessti-
mate will do. ¶ Well I’ve not been a saint 
all my life... Uh, I plee the 5th.

Do you dabble in production and 
remixing? ¶ Only a l it t le right now, I 
plan on diving into that down the road. I stay 
busy scratching.

W h a t  DJ  s  ( p a s t  &  p r e s e n t ) 
inspire you? Who are your turn-
table heroes? ¶ Inspirational DJ’s would 
be Total Eclipse, Roc Raider, Craze, A-Trak, 
Super Dave, Klever, D-Styles, Shub, T-Lo... 
but my absolute heroes are definitely Craze, 
A-Trak, and D-Styles!

Do you have any plans of taking 
your talent on the road? What 
are your dream places to play? ¶ 
Well I would like to get good enough to com-
pete in the world DMC in London. Definitely 
want to tour nationally and internationally. 
I would like to tour Europe.  Anywhere and 
EVERYWHERE!! �

DJ Don Santos is a beast in the making. He recently 
scored 3rd place in the San Antonio portion of 

the DMC turntable competition, and regularly 
works sound and DJs at venues around town. 

freepresshouston.com12 | music

Free Press Houston y Issue 105 | 07.09



freepresshouston.com music | 13

Free Press Houston y Issue 105 | 07.09



Interview: Geoffrey Mueller
By Omar Afr a |  Photo by Cecilia Johnson

Geoffrey Mueller is a musical chameleon having mastered several 
instruments such as banjo, guitar, bass, saw, voice, and whatever else 
you stick in his hands. Playing in such notable bands as Sideshow Tramps, I 
am Mesmer, Grandfather Child, Chase Hamblin’s band, Perfect Penis, and 
more, Mueller manages to be everywhere yet not spread himself thin. 

frankly, if you spend any night 
of the week watching live music in this 
town then you are surely to run into this local 
musical treasure. In the 90’s as an adolescent 
he was well known as an amazing pop-and-
lock break-dancer and as the front man for 
local metal band Lower. The SceneWiki says 

“He’s embarrassed about this so be sure to ask 
him about it.” But Geoffrey is one of those 
rare hy per-ta lented per formers t hat are 
just straight up nice guys. He brings smiles 
wherever he goes and we here at FPH are 
just smitten with him. He was also gracious 
enough to answer a few probing questions.

What motivated you to pick up 
the saw as an instrument? ¶ Like 
most things in my life it was pure impulse. I 
never heard a saw in person, but I knew they 
could be played, so I made a bow out of fishing 
line and a ruler, bought a saw from Southland 
and got to work. It took me a month of experi-
menting before I could get a good sound (this 
was pre youtube DIY days). Now it seems to 
be the instrument I’m most closely associated 
with. I love the saw. I still give free lessons to 
anyone interested in learning. Contact me here 

- cajunbanjo|gmail.com My goal is to create a 
full saw orchestra.

I  am Mesmer is such a ‘super-
group’. Tell us how that came to 
fruition. ¶  Ha ha ha, that’s funny, yeah, 
I’ve heard that term thrown around a few 
times. It’s like the “We are the World” USA 
for Af r ica group of Montrose w it h Kel ly 
Doyle and Whitebread as Hal l and Oates, 
Robert Ellis as Lionel Richie, and Jo Bird as 
Cindy Lauper. I’ll let you fill in the rest, Omar, 
well, except for Lukas Aberer, he’s obviously 
Dan Akroyd.

I don’t know how we formed really, It’s 
not like I woke up one day and said “I think 
I want to put together a 9 piece string band 
to play insanely fast apocalyptic gypsy music 
right here in Houston, Texas,” but it happened 
and I’m glad it did. We just all found our way 
to that first rehearsal, and now everyone is a 
vital member. The line up is Kirk Suddreath, 
Hilary Sloan, Young Will, Mike Whitebread, 
Lukas Aberer, Jo Bird, Robert El l is, Kel ly 
Doyle, and myself. These are some deeply orig-
inal and talented musicians, I’m happy to be 
the weakest link in the group.

Is there anything you can’t do? 
¶ Tell Karen Carpenter how much I love her 
music. Besides that, the list is far too long 
to mention.
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When you are alone at home in 
front of the mirror, do you ever 
catch yourself practicing your 
old break-dance moves or zip-
ping through some rhymes? ¶ My 
moves are too powerful; I won’t even let the 
mirror watch. As for rhymes, I composed a 
new routine for I am Mesmer. It’s really just 
an excuse to get Jo Bird and Hilary Sloan to 
rip on the mic.

What local musicians ‘flabbergast’ 
you? ¶ My biggest influences have all been 
from Houston. I love Little Joe Washington. 
He absolutely rips on the guitar, charms any 
crowd in the first ten seconds, passes the hat, 
and takes off on a little girl’s bicycle. When I 
see him at gigs he’s always encouraging and 
usual ly drops some Yoda l ike wisdom on 
me about playing music. I like Greg Harbor 
and the Gypsies. Kelly Lancaster, Ferrence, 
Richard, Vladymir, Julia, and all the rest. A 
while ago, Greg had triple bypass surgery or 
something of that caliber. I saw him the next 
week throwing back cocktails at a tango event. 
There’s also Kelly Doyle - Everything I know 
about guitar I stole from him. Doug Kosmo, 
Rodney Elliot, and all of J.W. Americana - The 
most entertaining band in recent Houston 
history. Two Star Symphony, Sabra Laval, 
Clouseaux, Space City Gamelan, Hilary Sloan, 

Bill Miller, Nick Gaitan, Robert Rodriguez and 
that whole crew, Wayne “The Animal” Turner, 
Blarin’ Aaron. Pretty much anyone I’m playing 
with or have played with over the years. This 
list could get very long very fast, so I’ll just say 
I love the musicians in this town. I’m also very 
impressed with the new bands of late: The Ton 
Tons, Buxton, Wild Moccasins, NOTM, etc. 
Looking forward to what they’ll all do.

What instrument is next? ¶  The 
Cajun Accordion. I’ve always wanted to play 
one with the Sideshow Tramps. I bought one 
in Dallas a few months ago, named it Yves 
Dupree after my Mom’s Dad.

Are there any festivals on August 
8th and 9th at Eleanor Tinsley 
Park that you are looking forward 
to? ¶ Funny you should ask that. I was just 
sitting in my favorite vegetarian restaurant 
Mango’s, drinking a Robert Ellis, when I 
saw an ad in my favorite monthly publica-
tion the Free Press for that very festival and 
all my favorite bands are playing you shame-
less self-promoting bastard. Too bad I have to 
work those days.

I love you Geoff, Do you love me? 
¶ Yes. Sorry if I don’t always show it, I’m just 
slightly autistic. 
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seen and an even bigger heart. He loved every-
one so unconditionally, he saw past flaws and 
drama, and just wanted to be everyone’s friend. 
Every time I had a trial in my life, Dave was 
there: to hug me, to make me laugh, to hold 
me, to sing for me. He was an amazing musi-
cian. My favorite of his songs is “23 Years Old,” 
where he sings: 

I’m not good at being brave, and 
I’m not really sure that anyone should be. 

David Rask was my best friend, my favor-
ite karaoke partner, the craziest dancer, and 
someone who’d always cheer me up, no mat-
ter what kind of day I’d had. I don’t know how 
my life will be now, without him here. There is 
a hole, that is for sure; I don’t think it will ever 
be filled. I am just glad that Dave left behind 
his love and his music, so at least I can hear his 
voice and know he’s still playing and laughing 
wherever he is. And I hope there is someone 

underneath some tiny glasses and a mustache 
anytime you walked into the shed where he 
was painting.

The following pieces are re-counting and 
remembrances of Dave Rask by some of his 
close friends.

Ferrick Halloron
I can’t really sum everything up right now 
because my mind is so confused and torn 
about everything.  I loved him like a brother 
and I can’t stop thinking about living at his 
house and taking walks down to the lake to 
talk about our lives and our futures, rigging 
up a turntable to my car so we could listen 
to records there at the lake, or the night we 
both discovered Bob Dylan together, smok-
ing a whole pack of cigarettes listening to his 
greatest hits twice in a row...We shared every-
thing together for so long, and now that he’s 
gone, I’m more confused than ever. He was 
my best friend who knew everything about 
me and wasn’t the one to say or judge me for 
any of it. 

The first time I played music with him 
when it was just him and I, he started to sing 
through the humbuckers on his guitar. I was 
just 17 and it blew my mind that the two of us 
were on a real stage, at a church, by ourselves—
and we didn’t stop playing for two hours. Dave 
was around for every single meaningful first 
in my life and he always had my back. No mat-
ter what. He was meant to be in my life, and I 
have no doubt that he is still with me right now 
as I write this. 

Cassie Lee
David Douglas Rask was my best friend for the 
better part of my life. We met when I was 13—
he was playing some “cool” rock and roll and 
handing out pixie sticks. We clicked imme-
diately. He had the BIGGEST smile I had ever 

there to heckle him with a rubber ducky.
I love you Dave, Cassie
President of the DDRC since 99 

Shelby Hohl
Dave was one of the most unique and beauti-
ful human beings I have ever met, hands down. 
When I was by myself screen-printing behind a 
friends house for hours on end, I could always 
count on this cat to come through with the 
positive vibes and good company. He would 
just sit and paint and paint and paint and 
paint, and more than anything, just hang out 
with you and get to know you. This is the guy 
that rushed you to his car to hear new demos 
of his music projects. This is the guy who 
would call you up just to ask if you wanted to 
ride around with him and talk about art. This 
is the guy that Houston will never be the same 
without. Wherever you are now brother, I hope 
there are plenty of long boards and Gibson SGs. 
Love Shelby �  

there’s no argument concerning how 
precious a human being Dave Rask was. He 
was as gentle as can be. He was polite, well-
mannered, and open to your perspective. He 
welcomed the peaceful company of a wordless 
conversation just as much as the benefits of an 
insightful discussion.

I was fortunate enough to experience 
the soul of Dave Rask on a late summer night 
in 2008. Long after the bars had closed, we 
returned to my apartment for closing shenan-
igans and calm musings. I shared this moment 
with Josh Moore and Ferrick. Dave was pluck-
ing away a lighthearted melody on the guitar 
when Ferrick interrupted him and asked him 
to play “To Ramona” by Bob Dylan. After a 
slight pause, Dave began playing the song 
and singing every lyric as though he had writ-
ten it himself, which few people do when they 
play Dylan.

Ramona, come closer,
Shut softly your watery eyes.
The pangs of your sadness
Shall pass as your senses will rise.

Earlier I said that “I was fortunate enough to 
experience” his soul. And I did. After the first 
verse (of which there are five), I was no lon-
ger in my apartment. I was in church, when 
I ought not to have been. But the honesty and 
respect with which Dave sang such words gave 
the moment a hallowed feel. Though he wasn’t 
reading from the Bible, Dave’s song from the 
pulpit served in equal capacity.

I can tell you, if you don’t already know, 
that the soul of Dave Rask was classic and rare. 
He was unaffected by the silly little rat race 
we all find ourselves in. Every time I saw him 
was like a little vacation from my own vani-
ties. These are the things that I will remember 
about Dave. And that smile he shot at you from 

David Douglas Rask was an artist and musician making his way 
in Montrose until his untimely passing on June 18, 2009. He was 
26. “Hippie Dave”, as some referred to him, is survived by his music, 
his art, and the fond memories that we’ll have forever. 

Dave Rask Tribute 
Prelude By Mills McCoin |  Photo By Anthony Ra thbun
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even protected from normal traffic by barri-
ers. Movement towards this standard would 
end a great deal of the problems surrounding 
the issue, but in Houston it seems we value 
our traff ic lanes as much as our f irst-born 
males. Until steps are taken to widen the bike 
lanes and make them safe for cyclists, there is 
no alternative but traffic lanes. 

Recently two measures to help out all non-
motor vehicles in Texas were passed in the last 
session of Congress, both authored by avid 
cyclist and Houston’s own Senator Rodney 
Ellis. The first, which is crucial though, under-
publicized, requires questions on the Texas 
Driver’s License Test about motor vehicles’ 
responsibilities in regards to cyclists. This is 
a great step in driver’s education and preven-
tion of potential accidents and attitudes. The 
second bill, which gained much publicity with 
Senator Dan Patrick’s (R-Houston) objection to 
it, is the infamous Safe Passing Bill. It required 
a minimum of three feet passing distance for 
any non-motor vehicle as well as penalties 
for throwing objects at them. Senator Patrick 
objected to two specifics of this bill which were 
ultimately removed to gain his vote: 

1. The penalties for throwing objects at non-
motor vehicles were removed because Senator 
Patrick felt it unnecessary, being covered by 
existing assault laws. All right, fair enough. 

2. In the original wording of the bill it was 
made i l legal to cut off non-motor vehicles 

forcing them to brake instantly or swerve 
right, commonly called a right hook and what 
Martinson refers to as “a real danger on our 
streets.” Countless cyclists can attest to the 
dangers of being cut off by an object weighing 
2000+ lbs more than them. While helmets and 
pads are useful protection in actual collisions, 
they do little to prevent the collision, which 
should be the main focus of our legislators. 

In an interview with FPH, representa-
tives of Senator Patrick stated, “The issue 
becomes a judgment issue. It’s a problem with 
interpretation.” When one person feels like as 
if he has been cut off, the other feels as if he 
were simply merging and the cyclist must not 
have been looking properly. Bickering ensues. 
S enator  Pat r ic k  wa s  adv i se d by a  cou n-
cil that this aspect of the bill would create 
what is known as a “cause of action,” a rea-
son that one person might sue another. “We 
don’t want to create another cause of action, 
another reason to sue,” said Senator Patrick’s 
of f ice. One might argue though, that the 
purpose of any traffic law is to prevent situa-
tions where accidents could occur. Since the 
nature of a right hook is harmful to a cyclist’s 
safety, creating a cause of action might be 
necessary to discourage them. No one likes 
going to the courts, but it’s necessary. I would 
speed all the time if I knew that the judicial 
branch would never bother to call me in and 
make me pay my ticket. I’ l l withhold com-
plete contempt for Senator Patrick’s positions 

a couple of baby steps. Driver’s Education 
would be the first and most important step 
to make Houston safe for bicyclists. The hos-
tile attitude that motorists show cyclists is 
caused by motor-vehicle drivers not knowing 
the extent of a cyclists’ rights. Little known 
fact: Bicycles are regarded in the eyes of the 
law as any other vehicle on the road. Face it; 
my Schwinn equals your Hummer. Cyclists 
have a right to use the regular traffic lanes and 
are entitled to be treated as any auto-dwelling 
motorist as long as they signal appropriately 
and obey all lights and signs. “I’m a driver 
of a vehicle that behaves just like a car,” said 
Martinson, and as such should be treated in 
the same regard. 

Loca l ly owned Blue Line Bike Lab is 
another supporter of “taking your lane.” As 
stated on their website, “It’s not a privilege 
to ride your bike in the street, it’s your right. 
In fact, it’s the law. The area near the curb is 
where al l of the water and road debris col-
lects, and in many more progressive places 
it’s what is known as ‘the gutter.’” So goes 
Houston’s bike lanes on the sides of streets, a 
classic example of a solution being the cause 
of more problems. “I would clean the gutter,” 
Martinson said as the first step for improving 
infrastructure, “so you have as much as that 
curb lane as possible.”

I took a weekend visit to Washington 
D.C recently and witnessed a cyclist’s wet 
dream. Full traff ic lanes were dedicated to 
non-motor vehicles and some lengths were 

you could say I’m a bit of a thrill-seeker 
so much so that the lure of escaping Death’s 
cold, bony hands gives me a rush drugs can’t 
mimic. But recently I undertook a challenge 
that I’m afraid might be too much for even me 
to handle: I threw down for a bicycle and took 
it for a spin in our fair town. I’ve never really 
appreciated the value of life until I was run off 
the road by the SUV on my tail. 

It’s no secret that Houston is notorious 
for being a dangerous place for any vehicle 
not running on diesel. While cycling has been 
viewed by those whose eyes are hooked on 
their speedometers as a mere past time or 
pleasure, growing numbers of commuters 
and day-to-day cyclists have said “no!” to the 
gas pump and flooded the narrow bike lanes 
painted on the sides of streets. Now 1,200 
cyclists commute to the Texas Medical Center 
everyday. Between 1998 and 2000, over a 
fourth of Texas’s bicycle crashes occurred in 
and around Houston. Growing numbers of rid-
ers on two-wheels indicates a need for the right 
infrastructure to support them and the right 
legislation to protect them. 

It took me a while to root out the prob-
lem, but I finally did it while buying my first 
ever bicycle from City Planner for the Energy 
Corridor and bike aficionado Clark Martinson. 

“The streets were designed to move cars, [the 
system’s] autocentric,” said Martinson, who in 
fact cycles the ten mile commute to work every 
day. Rather than undergo the entire revamp-
ing of the whole system, Martinson suggested 

Uneasy Rider
Bicyclist Safety in Houston 
By Shir az Ahmed |  Image by Michael Rodriguez

Bike Facts
Forever May Ye Ride
The 2002 National Survey of Pedestrian and Bicyclist Attitudes and Behaviors 

showed that approximately 57 million people in America ride bicycles.

According to Pedaling Revolution by Jeff Mapes, 40 percent of U.S trips are 

two miles or less; yet cars count for two-thirds of those under-two-miles trips.

According to the Houston Bikeway Plan, Houston offers a 345-mile intercon-

nected bikeway network spanning across 500 square miles of the city.

About 1%  of the countries transportation budget goes to bike lanes, side-

walks and pedestrian trails.

50 years ago roughly 75% of students walked to school, now it’s dropped 

to roughly 25%. 

Texas is ranked 36th out of 50 states in terms of Bicycle Friendliness by the 

League of American Bicyclists.
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When I was a boy of eight, I jumped in the cage and joined the 
Ultimate Fighting Championship. At the age of 12, my parents had 
to call security because they discovered I had climbed into a pit 
with eight live tigers; by the time the guards got there only I was 
alive. I frequently enjoy the company of El Salvadorian MS-13. 
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regarding this bill though, for there are better 
reasons out there to dislike him.

The conspiracy isn’t confined to our fair, 
pol luted, majestic city. Just the other day 
Minority Leader John Boehner (R-OH) and 
Republican Whip Eric Cantor (R-VA) submit-
ted a letter to President Barack Obama that 
proposed, among other things, ending al l 
federal funding for bike projects. This would 
include the Transportation Enhancement 
Program, meant to grant funding to non-
motorized transportation projects, and the 
Safe Routes to School Programs, which accord-
ing to the website is “designed to decrease 
traffic and pollution and increase the health 
of children and the community.” The idea is to 
redirect this funding to expansion of highways, 
although the programs were created because 
America put so much money in to creating 
highways. I commend Representatives Boehner 
and Cantor in wanting to cut these programs, 
because what America needs now is more high-
ways, higher pollution, and fatter children. 

I won’t pretend that I’m any experienced 
cyclist. I really rode a bike for the first time a 
year ago, and didn’t buy a bike of my own until 
a week ago. Yet in my short time cycling, I have 
nearly been run down on the street once, and 
I have run out of sidewalk forcing me to ride 
into a ditch. I have seen a sobbing woman pray 
for my friend whom she nearly ran over while 
about to make a right turn. Everyone present 
shared a group hug. And even so, it’s bad, but 
it’s not unbearable. Houston’s a great town to 

bike in. There’s so much to explore, so many 
streets to venture. Even in the hottest parts of 
the day it’s nice. “It’s better than it ever was 
before,” said Martinson, a cyclist in Houston 
since the 80s who has frequently lobbied for 
safer regulations and a better infrastructure.  

I’ ll end this with a vision of the future. 
The wide lanes for cyclists weren’t all that were 
available in D.C. The city has the nation’s first 
public bike rental system, SmartBikeDC; and 
they poured $600,000 in to a radio and transit 
ad campaign aimed to educate the population 
on cyclists. This and more designated D.C. as 
a Bronze Bicycle Friendly Community by the 
League of American Bicyclists, not the high-
est qualification but still a reasonable goal for 
the future. Houston does not have to create 
an entire separate system for cyclists. A small 
change in the attitude with which people look 
at cyclists is all that is required, and although 
we have a long way to go, we’re making slow 
and steady progress. The Houston Bikeways 
Program, headed by the first Houston Bicycle 
Pedestrian Coordinator Dan Raine, is aimed 
at increasing ridership and more off-the-road 
bikeways. As of now the step that everyone can 
take to improve Houston as a biking commu-
nity is to simply break out the old bicycle and 
go for a roll, or buy a bicycle if your old one 
isn’t suitable. Soon we’ll all have bicycles and 
we’ll overtake the streets! Bicycles aren’t a cure 
all for the problems of congestion, pollution, 
obesity, and high traffic accident numbers. But 
they can’t hurt.�

According to Bicycle Energy by David Lawyer bikes are 2/3 more effi-

cient than cars even after factoring in the energy to produce the extra 

food the cyclist requires.

The energy and resources needed to build one medium-sized car 

could produce 100 bicycles.
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because our city is so young, we 
have the opportunity to do many things right, 
to build a city of the future as we grow instead 
of retrofitting the city of the past. Also, as 
Dr. Stephen Klineberg at Rice University so 
eloquently says, we are a microcosm of what 
America will look like at the middle of the 21st 
Century, a racial and ethnic (and sexual and 
political) melting pot. He believes that how we 
learn to live together and to prosper from our 
diversity will be a test bed of how the nation 
changes over the coming decades.

Many are cal ling the national, global, 
and local crises we face today a perfect storm 
of economic collapse and rapid change, dete-
riorating climate, and radical demographic 
and political changes. It is the blessing of the 
millennial generation to be born into times 
of unthinkable challenges at every possible 
level of endeavor. We have no time to waste. 
Houston must come to terms with the long 
awaited free market reforms that will happen 
some time during the Obama administration 
to properly account for environmental dam-
ages within the market system. Houston must 
learn to flesh itself out in a world of declining 
dependence on fossil fuels and the end of the 
subsidized suburban home and commute.

The next Mayor of Houston must at least 
understand these changing forces and be 
excited about leading us – all the crazy differ-
ent parts of us – into a greener, cleaner, and 
fairer future while working for a more accessi-
ble and robust economy at the same time. The 
next mayor must f ix, defend, and empower 
METRO so that we can get on with it and build 
the nation’s most efficient light rail system, and 
then work with our neighbors on a regional 
transit system that makes sense. The next 
mayor must allow and encourage the develop-
ment of dense urban areas that give the option 
of living a low-carbon lifestyle throughout the 
city while respecting existing neighborhoods 
and empowering communities to participate 
in guiding growth in their areas.

So, basica l ly, whether its going to be 
Annise, Gene, Peter, Roy, or even the recently 
rumored to be joining the race, Sylvester, the 
next Mayor of Houston is going to have a 
tremendous amount on his or her plate at a 
pivotal time in the development of our young 
metropolis. And while they’re at it, they’re 
going to have to collaborate with the rest of 
the growing urban areas of Texas that are all 
part of the emerging global power, the Texas 
Triangle Megaregion, to build high speed rail 
to connect Houston to Austin, San Antonio, 
and Dallas, plan for water and agricultural 
resources to support the megaregion forever, 
and f ind more eff icient ways to move stuff 
around from the Port of Houston.

To help the next Mayor of Houston 
out, the Houston Area Table (H.A.T.) – of 
which I am on the steering committee – 
will be hosting a mayoral forum in August 
and an event to precede this forum in July 
for progressives from all over the city to 
gather and talk about what we want the 
next mayor to do. To get things started, 
here’s a list of five things I want the next 
mayor to get going right away. I look for-
ward to hearing your f ive requests and 
hope that together we can better inform 
this mayoral race of what Houstonians 
want for their future.

1 . Better transportation 
planning. Currently, City of Houston 
transportation planning – the most signifi-
cant planning for our future – is done by the 
Department of Public Works and Engineering 
and this isn’t right. PW&E employees do a 
terrific job of engineering, but they are not 
planners. Other cities across the country have 
realized this mistake and have moved the 
transportation, mobility, and access planning 
function back into their Planning Department, 
while leaving the solutions about how to get 
the job done up to the engineers, and that 
needs to be done here.

5 Things I Want From the 
Next Mayor of Houston

2. Emphasis on sidewalks. The 
City of Houston has done a poor job of estab-
lishing a safe pedestrian space throughout the 
city for all our citizens – notably for our elderly, 
children, and handicapped, but also for all 
Houstonians who need real walkable options 
just to not be so darned fat (myself included). 
While the City accepts its role in providing 
mobility to those choosing to drive, how can 
it deny such service to the 40% of Houstonians 
who don’t have a car? I don’t know what mech-
anisms will best begin to improve walkability, 
but the next mayor needs to make it a priority 
to figure it out.

3. Return general mobility 
funding to METRO. A majority of 
Houstonians, as shown in Dr. Klineberg’s 
Houston Area Survey (houstonareasurvey.
org) believe that improving transit is the most 
important way to deal with our congestion 
problems and believe that rail is a key compo-
nent of our future transit system. One-fourth 
of the money that Houston voters devoted to 
transit at the creation of METRO was taken 
away by Mayor Bob Lanier and every year 
is handed to the cities within METRO’s ser-
vice area, to do with as they please. Minister 
Robert Muhammad has estimated that this 
transfer has cost the Houston region $5 bil-
lion worth of transit funding, more than the 
total estimated cost of the 2012 light rail sys-
tem we are building right now. Whether or 
not METRO was a corrupt, wasteful agency 
at that time deserving of attack is a subject 
for the history buffs. Our growing metropolis 
cannot stand another year of the si l ly, out-
dated, abusive view of our transit agency, and 
step #1 is to return the missing 25 cents of our 
sales tax money to transit, instead of using it 
to plug holes in city budgets or reduce prop-
erty taxes for some.

4. RSS feeds. The city has a huge web-
site but none of it seems to have the power of 

RSS feeds. Suppose you are interested in read-
ing the mayor’s press releases. Say you want 
to read the City Council agenda before the 
meeting. Or maybe you’re interested in the 
sustainable growth committee and want to 
know when they have a meeting and what’s 
on the agenda. All these things are added 
regularly to the website and they should all 
have RSS feeds. It should be easy for cit i-
zens to follow basic things happening with 
the city to effectively participate, and RSS 
is a simple, cheap step in that direction that 
al lows citizens to follow those things they 
find important.

5. The mayor needs to read 
the Free Press Houston. And 
the River Oaks Examiner and houston.indy-
media.org, bloghouston.net, swamplot.com, 
handsuphouston, houstontomorrow.org and 
whatever underground news source ref lects 
the Vietnamese community? Or bike activists? 
Or the transgender community? Houston is a 
dynamically changing and growing city with 
many diverse subcultures and thriving youth 
cultures. The next mayor needs to meet these 
people and understand what they want from 
their city and what they plan to give of them-
selves for their city. Of course, by “the mayor 
needs to read,” I mean an intern needs to read 
these things. �

Jay Blazek Crossley does program devel-
opment and research at Houston Tomorrow, 
a charitable nonpartisan nonprofit dedicated 
to improving the quality of life in the Houston 
region. For more information and to sign up for 
our weekly email newsletter, please see hous-
tontomorrow.org.

Please join us at Mango’s (403 Westheimer 
Rd) on Tuesday, July 14, 2009 from 6 to 9 pm 
for a progressive happy hour to discuss what 
you want from the next Mayor of Houston. Also, 
please add your list of 5 things you want from 
the next Mayor of Houston in the comments.

On November 3, 2009, you will vote for your pick for the next 
Mayor of Houston. This person will guide the city for the next 

two to six crucial years in our region’s development into a 
major global metropolitan region for the 21st Century. 
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she said “I would hope that a wise Latina 
woman with the richness of her experiences 
would, more often than not, reach a better 
conclusion than a white male who hasn’t lived 
that life.” Even when taken out of context, the 
quote isn’t racist in that it does not compare 
an average Latina with an average white, but 
a wise Latina with experiences to an average 
white. Furthermore, the quote was a single 
line in a long speech about the inequalities of 
our system. Just as James Brown’s ‘Say it loud, 
I’m black and I’m proud’ had a different mean-
ing than a white band singing about white 
pride, Sotomayor’s quote should be catego-
rized as an assertion of worth in response to 
oppression rather than as a statement of racial 
superiority.

In the U.S., one out of seven of us are 
Latino. On the Supreme Court, zero justices 
out of nine have ever been Latino. So an unspo-
ken statement of the appointment process is 
that white people make better judges than 
Latinos. If an official said so publicly, it would 
be scandalous, but there is no need to say it or 

even think about it, the statement is built into 
the system. Sotomayor’s quote apparently has 
some Americans concerned that she could tip 
the scales of justice towards decisions which 
discriminate against whites, but that would 
take quite a bit of tipping. The Supreme Court 
may be totally lacking in Latinos, but our pris-
ons aren’t. Twenty percent of prisoners are 
Latino. There are huge racial disparities in the 
treatment of different races committing the 
same offenses in how often each is pulled over, 
written a ticket, given a harsher penalty, or 
given the death penalty. Police, wardens, pros-
ecutors, judges, and elected officials never have 
to put into words the underlying logic that 
whites are more deserving of leniency than 
blacks and Latinos.

This all fits into a larger picture of how 
our society can be oppressive without the 
words of oppressors. When Hitler went to war, 
he spoke in language that matched the aggres-
sion of his armed forces: “Our strength lies in 
our quickness and in our brutality... I have 
given the command and I shall shoot everyone 

who utters one word of criticism, for the goal 
to be obtained in the war is not that of reach-
ing certain lines but of physically demolishing 
the opponent.” This type of language is the 
antithesis of Obama’s. He says things like: “We 
are not in Afghanistan to control that country 
or to dictate its future. We are in Afghanistan 
to confront a common enemy that threatens 
the United States, our friends and allies, and 
the people of Afghanistan and Pakistan who 
have suffered the most at the hands of violent 
extremists.” 

When our bombs blow up children in 
Afghanistan, it doesn’t matter to the mothers 
that our President has called them friends. 
The fact that U.S. politicians rarely openly 

expresses ideas of empire is of l it t le con-
solation to those on the other sides of our 
weapons. The fact that politicians don’t say 
out loud that Latinos and blacks deserve to be 
incarcerated more than whites doesn’t mat-
ter to those in the prisons. No off icials say 
out loud that Latinos don’t generally make it 
onto the Supreme Court is because whites are 
wiser and make better judges than Latinos. 
But this unspoken rule is even more powerful 
for not being said aloud. Sotomayor’s quote 
did not arrive into in a post-racial America, 
but inside a system in which our inst itu-
tions have the luxury of being unaware of 
their tendencies towards empire, racism, and 
white-supremacy. 

That Sotomayor Quote
by Nick Cooper ,  n ickcooper .com

The quote about race from Supreme Court nominee Sonia 
Sotomayor has been a rallying point for the right. 
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it’s the name of one of the most versa-
tile and prolific intellectuals of the 20th century, 
Rabindranath Tagore . He was a poet, novelist, 
playwright, philosopher, visual artist, social 
activist, and still managed to maintain a kick 
ass beard. All of these (okay probably not the 
beard) made him one of the most important 
influences on Bengali and Indian culture ever.

This guy was Asia’s f irst Nobel laure-
ate, wrote about 2,230 songs, spent time with 
Gandhi and Einstein, and rejected knight-
hood from the British crown in protest against 
the Jallianwala Bagh Massacre. This incredi-

ble life inspired the Tagore Society of Houston 
to form in 1974. Since then, they have worked 
to spread Tagore’s teachings to all ages, faiths 
and backgrounds. 

To spread awareness about Tagore and 
his message of “a Borderless World ”, The 
Tagore Society of Houston will throw Barnali 

‘09, their Second Annual Tagore Fest on 
July 10th and 11th . The festival will host well 
known artists and musicians from Bangladesh 
and India. Rezwana Chowdhury, a Rabindra 
Sangeet singer who is immensely popular in 
Bangladesh, will be the featured musician. 

Tagore Fest  
July 10th and 11th

By Sar ah Cook

The festival will take place at Durga Bari 
Auditorium, located at 13944 Schiller Road. 
Tickets for the show are $25/per person for each 
day, $40/per person for both days, $100+ /per 
person for VIP seating on both days. Students 
tickets are $15/day.For details contact: Raja 
Banga: 281-627-2533, Partha Sen: 713-839-1904, 
Surajit Dasgupta: 281-265-4105. Or visit tago-
resociety.org for event updates.

She will provide her own interpretations of 
some of Tagore’s most popular songs. Jhinook 
Mukherjee, Bhoomi and Rathna Kuma will 
also provide artistic interpretations of Tagore’s 
work. To showcase local talent, the festival will 
also include Rathna Kumar and the Anjali 
School of Dance and an Art Music Recital of 
Tagore Poems by Prof. Karim Al-Zand from 
Rice University. There will also be an Arts 
and Craft show to showcase paintings, photo-
graphs and articrafts by local artists. If that’s 
not enough to get you there, there’s a delicious 
food fest both nights. �
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A few hours ago, I had no idea who Tagore was. Or, 
actually what Tagore was. I guessed (correctly) 
that it was a noun. However, turns out it’s not 
a food or a place (my first two guesses). 



freepresshouston.com world/local | 29

Free Press Houston y Issue 105 | 07.09



Iran is not a democracy but neither is 
the U.S. We are both countries have corrupt 
systems in which all of the political parties 
use the word “democracy” to mean some-
thing it does not. You can not have democracy 
where the true people holding power are 
unelected, where secret police are above the 
law, where there are no international observ-
ers of the elections, where it requires massive 
f und ing to be a ca nd idate ,  where ent i re 
demographics are disenfranchised, where 
there are no instant run-off elections, where 
the system is winner take all, where politi-
cians once elected can ignore their promises 
during the campaign and go against what the 
majority want.

Whatever plays out in Iran, we should 
focus on our own lack of democracy instead 
of theirs. �

we cannot understand Iran’s current 
events in a vacuum – the essential background 
includes the U.S. role there in the coup to 
remove Iran’s Prime Minister in 1953, support 
for the Shah (a brutal dictator), and after the 
revolution, Reagan spending billions to fund

Saddam’s war against Iran. Compared 
to other equivalent sized protests around the 
world, the current protests and election in Iran 
are receiving highly disproportionate cover-
age from our news media and commentary 
from our politicians. It is in the interests of 
our system to present a narrative in which the 
protesters not only want “democracy” but also 
are “pro-Western.” The news uses the story to 
reaffirm the idea that the U.S. is the force for 
democratizing the world and the people des-
perately want what we want for them despite 
their authoritarian government.

Thoughts on 
Iran Election 
Protest 
Coverage
by Nick Cooper ,  n ickcooper .com
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out as just “a bunch of photos I took because I 
was having fun capturing all this wild, wacky 
color on f i lm.” Long before Facebook and 
Myspace existed, amateur artists had to find 
other ways to release their art to the commu-
nity. Tatum created his own website and then 
approached neighborhood hangouts to feature 
his work: Dietrich’s Coffee, Southmore House, 
11th Street Café. Eventually, Tatum discovered 
Blurb Publishers at SXSW, a company that 
does on-demand publishing where the cre-
ation of the book is done entirely online. “I saw 
samples at their booth at the SXSW trade show 
and was blown away. I figured, let’s do this. It’s 
been much easier and freeing to control every 
aspect of the book myself.  Why should I deal 
with sleazy hangers-on?” 

The topsy-turvy tale of West Fest is well 
known throughout Montrose. “West Fest: 
Portrait of a Street Festival,” depicts the rise 
through community support, the fa l l due 
to tighter City control and property owner 
complaints, and the eventual triumphant res-

urrection as the Westheimer Block Party by 
Free Press Houston. The book also serves as 
a calling to bring the festival back to its for-
mer glory. “I guess the thing I’ve noticed about 
West Fest since its incarnation as the Block 
Party is that it’s not as wild as it was during 
the 90’s when I went. No drag queens. Almost 
no guys walking around shirt less. No rep-
tiles. What happened to all that?” The book 
can be previewed and bought online at blurb.
com for $94.95. Although the asking price 
may seem steep, 95% of it goes in to the print-
ing of the actual book, and increased support 
of the book could lead to wider release. Maybe 
another small way to support the community 
and pay tribute to the past? “It’s kind of like 
this: imagine I’ve taken all these cool photos 
and put them in a photo album.  I give you the 
photo album to leaf through and you say you 
really like it. Then I tell you that you can keep 
the album. That’s what this book is; it’s a kind 
of neighborhood photo album covering a very 
special event.” �

days of the festival, what Tatum refers to as the 
“vintage” West Fest photos. Flipping through, 
these images stand as hallmarks of the old 
days: a drag queen dressed as Tina Turner, a 
Pee Wee Herman impersonator, a man bal-
ancing a f laming chair on top of his head. “I 
wanted to create something to bring some 
of that wild Montrose spirit back to the fore - 
when high-dollar town homes started moving 
in, Montrose became a little more bland. I want 
to see more chicks in leopard-skin clothes. I 
want to see more spiked green hair.”

The book is a testimony to Tatum’s own 
talent as much as it is to the festival. Published 
through Blurb Publishers, Tatum was in com-
plete control of every aspect of the book start 
to f inish. “Everything you see in the book 

– the cover design, the commentaries, the lay-
outs, the type selection, reviews of hundreds of 
photos, everything – all that is my work.” The 
evolution of Tatum’s book from film to final 
print is to be admired as an artist forging his 
own path in the world. The collection started 

th e i n fam o u s m u s i c-an d -ar t 
s t r e e t  f e s t i va l  t hat  dom i nate d 
Montrose twice a year began as an offshoot 
of the diverse-bohemian-alternative commu-
nity that called the neighborhood home in the 
early 70’s, and evolved in to what can only be 
called one of the largest, most exciting street 
festivals to have ever occurred in Houston. 
Loca l,  sel f-taug ht photographer Charles 
Tatum II began attending and chronicling 
West Fest in the mid-nineties and continued 
through today capturing images at the most 
recent Westheimer Block Party. Last month he 
released his first solo-book project, “West Fest: 
Portrait of a Street Festival,” containing over 
400 full-color photos featuring the wildness 
and quirkiness that makes up Westheimer.

“West Fest is a great people-watching 
event, and four days a year (originally) and 
two days a year now, folks can come out and 
see their neighbors,” commented Tatum. “It’s a 
big party, a big celebration.” The book certainly 
shows the spirit of Montrose and the wilder 

A complete, unbiased account of the history of our city 
cannot be written with out the inclusion of West Fest, 
or its’ latest incarnation, the Westheimer Block Party. 
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West Fest Revisited
Houston Photographer releases book chronicling the historic Houston festival
By Shir az Ahmed |  Photos By Charles Tatum





B-CLEAN PRODUCTS FOR INTERNAL
AND EXTERNAL TOXIN REDUCERS

B-CLEAN FORMULA
Works in one hour, effective up to five hours.
In Hawaiian Tropical and Orange

B-SUPER CLEAN
Works in one hour, effective up to five hours.

EFFERVESCENT TABLETS
Works in one hour, effective up to five hours.
Water soluble formula, tastes great.

HAIR CLEANSING SYSTEM
Effective up to eight hours, eliminates external 
barriers and lowers toxins within

DAILY CAPSULES
Supplements detox process 12 to 24 hours
prior to cleansing deadline.
Powerful companion to other toxin reduction 
products


