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letter from the editor
feel free to take us seriously

Call your mother. God blessed you with a mother who loves you and 
would do anything for you. Why don’t you call her? What did she do to 
deserve this? You know, I know, and the American People all know that 
Mom would do anything for you. She is constantly rooting for you, brag-
ging on you, and praying for you but you won’t even call her to see how 
she is doing.  Did you even bother to ask her if she is over the cold she 
had? She wants you to call her. Or better yet, stop by and see how she 
is doing. Skip that replaceable evening with your friends. But Mom, she 
is not going to be here forever. Go see her. Kiss her. Tell her you appre-
ciate her. Go on, you know you want to. She might cook. 

Omar Afra



art Shows this month
Besa: Muslims Who Saved Jews during the Holocaust

Holocaust Museum Houston
Through July 7. (713) 942-8000

Sufjan Stevens: The BQE
Museum of Fine Arts, Houston

Friday, Jan. 8, 7 pm
Through January 8. (713) 639-7300

Carlos Hernandez: Never Die
The Record Ranch Gallery (inside Cactus Music)

Through January 30. (713) 526-9272

space at the corner of Elgin and Dowling 
lends weight to a bright, energetic show by 
Carlos Pozo (up through February 20). On the 
second f loor of the Lawndale Art Center 
Christopher Cascio’s collages bottle lightning 
with their pitch-perfect compositions and 
ridiculously vibrant red. Temporary Space 
opened with a BANG and a six-month man-
date at 1320 Nance in January with Domokos, 
Michael Dee, and Francis Giampietro; their 
next show on February 13th wil l be a blow-
out (thetemporaryspace.com). Temporary 
Services, out of Chicago, (temporaryservices.
org) blew through town over at =SKYDIVE= 
with their DIY message and brash slogan 

“ART WORKERS WON’T KISS ASS.” They 
encourage any and everyone to throw exhib-
its, start art groups and seize power in the 
artworld- along with printing the free revolu-
tionary materials on their website. Skeez 181 
will kick off February with a show at Summer 
Street Studios (2500 Summer Street) featur-
ing Danza Azteca Teokalli. Opening February 

within a few weeks the feeling had 
already passed, victim of a raucous fresh feel-
ing in the passing of a decade. The Oughts 
are able to be celebrated like the passing of a 
f lawed good friend. That bastard. *sniff* we 
had some good times. Somehow, that sad note 
fell f lat out of the air. It was a New Orleans 
funeral now, a bouncing rhythm with a bit 
of a drone to it. As we shook the casket filled 
with Bush and Obama HOPE, Katrina and 
Ike, war and installation art, Kanye West and 
Jeff Koons, crystal meth and 9-11, the carcass 
rolled about in its final dance before being put 
into the ground and covered up in concrete (so 
he doesn’t come up again).

The truth is that there are great new 
things around and the possibilities of defin-
ing a new decade is an enormous opportunity 
for everyone. All of a sudden there are inno-
vative new alternative spaces, organizations 
going through crucial transitions, new writ-
ers, curators and artists in town and young 
art ists on the brink. Labotonica’s  great 

6th, 1000 Faces will bring together new work 
and recreations of older site-specif ic paint-
ings by Black Swan Printing. Blending tagger 
methods with Aztec symbolism and science 
fiction, Skeez’s faces will contrast well with 
a parking lot ful l of David Addicks’ presi-
dent heads.

Rice Gallery seems to be establishing an 
identity above and beyond the already respect-
able utter devotion to installation art; in recent 
shows and continuing through this spring’s El 
Anatsui exhibition the curators have found a 
synergy between artists working with found 
and recovered materials that is stretching 
into a full lesson an the unharnessed power 
of the detritus of our society. Monstrous 
biennale Fotofest returns March 12th, this 
year’s festivities focus on Contemporary U.S. 
Photography, thankfully pulling back on the 
reins of their thematics (which have brought 
us recent conceits like “Water” and “China”).
Over 200 galleries and spaces are participat-
ing in what will “encompass the whole city of 

Houston for a month and a half” – their words, 
not mine. The real upcoming gem is the Menil 
Collection’s new Maurizio Cattelan show full 
of site-specific installations, opening February 
12th. A blockbuster show sure to be full of hilar-
ious scenarios, Is There Life Before Death? 
was curated by the Menil’s Franklin Sirmans, 
now on his way to greener pastures at LACMA 
only 18 months or so after coming to Houston. 
Great young artists Emily Link and Lane 
Hagood may also be on their way out of town- 
the inevitable result of dematriculation and 
the lack of a competitive graduate school or 
three in the city. 

Despite Houston’s shortcomings, I don’t 
know what I was so worried about. Change 
always happens. For this decade, the back-
drop is already there. You can throw a show, 
write about it, document it all yourself and 
spread it around the world pretty easily and 
cheaply. Take the Temporary guys’ advice. If 
you can’t find something to do, you’re not try-
ing hard enough. 
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Withering in the light of helplessness, one can only wish for 
something drastic to change. Not giving up is its own reward, 
but is only cold comfort for those without a glimmer of 
hope. Despondent about the state of art, the city’s artworld 
and the nationwide malaise, I treated the passing of 2009 as 
an Irish wake, wallowing in a mire of pity and sadness. 

Despondency 
Dependency

DEBRIS: 

is 

Buffalo Sean



 02.10 | issue 112 | FreePressHouston.com | art | �

Despondency 
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District 13: Ultimatum
Luc Besson continues to be behind some of 
the most action packed genre f licks around, 
here in the role as screenwriter and producer 
on District 13: Ultimatum. The f i lm is the 
sequel to just regular District 13 (from 2004), 
or Banlieue 13 or even District B13. Of course 
after District 9, a wholly unrelated title yet 
no doubt confusing to the layman, don’t even 
begin to go there.

D13 uses the stunt stylings known as 
parkour, a kind of power combo or martial 
arts and gymnastics, and D13: Ultimatum 
has the distinction of featuring one of the 
main practioners of the movement David 
Belle in the lead.

Banlieue 13 was a heavy influence on the 
opening sequence of the reboot of James Bond 
in Casino Royale (2006), although Banlieue 
13 had a much smaller art house release. D13 
was the story of castes of downcast society 
enclosed within cement walls to prevent their 
decay seeping out to the more refined areas of 
Paris. D13: Ultimatum continues this train of 
though.

Parallel stories follow rebel Leito (Belle) 
making an alliance with one of the factions 
cordoned off in D13, while supercop Capt. 
Tomaso (Cyril Raffaelli) takes down an entire 
gangster’s empire in a worthy sequence that 
composes most of the first two reels. Events 
conspire against Tomaso when he’s set up 
on a phony heroin bust and he contacts his 
uneasy a l ly Leito to bust h i m out of t he 
joint. The conspiracy goes all the way up to 
the President (of France natch) while nar-
rative twists revolve around taking out D13 

with strategic bombs. The President must 
order the strikes and one of his main advi-
sors hopes to gain contracts involved in the 
rebuilding of the decimated area.

Okay enough plot, but what about the 
action? After all the attraction of this partic-
ular kind of running and jumping plus the 
leap through the transom from the first movie 
holds a high bar. It’s a barrier D13: U makes 
its own as Belle does a leap and gravity defy-
ing upwards spin out his balcony window and 
Raffaelli dives from mid-air through the nar-
row window of an economy sized automobile.

Maybe the action choreography is as 
good as it gets. Certainly the fact the main 
actors are doing their own stunts adds to the 
realism. And the look and feel exceeds similar 
genre movies. But the main thing that makes 
District 13: Ultimatum fun to watch despite 
editing that suggests some wires may’ve been 
used in the stunts is the clockwork mechanism 
of its movement. When the first D13 came out 
it was set in the then far out year 2010, and 
likewise the sequel posits itself a few years 
after that. The setting isn’t so much science fic-
tion as metropolitan dystopia.

DVD slight return
In deference to the recent Sherlock Holmes 
movie I checked out a couple of DVD sets 
offering different takes on the Victorian con-
sulting detective. Certainly anybody familiar 
with the original Doyle stories knows that the 
Guy Ritchie/Robert Downey Jr. version has as 
much adherence to the characters as it takes 
liberties with the narrative. Striking portray-

als of Holmes by Basil Rathbone and Peter 
Cushing also offer distinct variations on the 
current and literary versions.

Sherlock Holmes Double Feature offers 
two of the Rathbone adventures filmed dur-
ing the 40s war years. The Spider Woman finds 
Holmes up against the vicious Adria Spedding 
(Gale Sondergaard). At one point Holmes fakes 
his death and then goes undercover, some-
thing loosely taken from the Doyle version, 
only to become a human target at an amuse-
ment park. The Voice of Terror has Holmes 
facing off against Nazis in wartime London. 
The single DVD has versions of the films (they 
each run around 70 minutes) that have been 
recently restored.

The Sherlock Holmes Col lect ion con-
tains the extant episodes of the 1960s BBC 
series with Peter Cushing as Holmes. Those 
eps include The Hound of the Baskervilles, 
The Sign of Four, The Blue Carbuncle, A Study 
in Scarlet, and The Boscombe Valley Mystery. 
Cushing brings a literal take to the charac-
ter with much of the show featuring dialogue 
straight from the stories. The case comes with 
a slipcover, the show on 3 DVDs. An extra 
featurette captivates with the wealth of infor-
mation it spills on Holmes past and present.

Another series of DVDs that has kept me 
rapt feature the 1950s show Omnibus, mostly 
broadcast on Sunday afternoons. I know, most 
people want to watch the first season of It’s 
Always Sunny in Philadelphia or True Blood 
but I’m stuck in the first decade of organized 
television. (TV was invented in the 20s but not 
successfully launched until after WWII.)

Omnibus was a cultural arts cavalcade 

that ran 90-minutes and was hosted by Alistair 
Cooke. The show was usually broadcast live, 
which makes the extended performances 
and staging even more incredible. Make no 
mistake, the quality is hardly high-def, an 
upgraded version of whatever source material 
that even exists. But the fulfillment practically 
defies expectations. We’re talking about points 
of view on music and drama that occur before 
JFK, The Beatles, heavy metal or any other 
similar harbinger of our modern times.

Two releases taken from the Omnibus 
series are Leonard Bernstein: Omnibus and 
Orson Welles King Lear. The latter marks the 
first television appearance of Orson Welles and 
Peter Brooks helmed the telecast. Somehow 
Lear is honed to under one-and-a-half hours 
while a couple of hours of extras include other 
Omnibus-Shakespeare outings, like a scene 
from Merry Wives of Windsor in the original 
brogue or dialect of the time. And yes, they 
were discussing Francis Bacon having penned 
Shakespeare in the 50s.

The Bernstein eps are l ike a master’s 
class in music. A four-disc set examines 
opera, Beethoven’s Fif th, the histories of 
jazz, musical theater, conducting and mod-
ern music. Bernstein has a natural charisma 
and the ability to put advanced notions into 
everyday words. As Carl Sagan was to science, 
Bernstein is to music and Omnibus marks 
his original foray into television. Despite the 
black-and-white format the live direction has 
occasional f lourishes, like when an orches-
tra is revealed through lighting. Another sign 
of live broadcast is the way Bernstein often 
clears his throat. 

Curved
Michael Bergeron
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Luxurata
02/12 | Rudyard’s

Heligoats
02/15 | Super Happy Fun Land

The Transgressions
02/28 | The Mink

Papermoons
02/27 | Mango’s
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this is how much i care, our child 
isn’t hungry and we aren’t homeless. That is 
fucking romantic. This morning you didn’t 
have to stand in a chow line. I mean, come 
on. However, I will participate in the holiday, 
because my wife could give two shits about 
this Marxist/ anti-capitalist crap that I spew, 
and neither do most women (even the vegan 
liberal neo-feminists). 

Different subject: Let us not politicize the 
Haiti situation, I believe that even my small 
contribution to Haitian relief is going into the 
hands of a responsible party, whether or not it 
does, I will have faith in the good of man. Yes, 
even a cynic like myself has to have hope in a 
situation such as this. And now…

SHOWS IN FEBRUARY

jay z  
with young jeezy & trey songz

2/22/10 | toyota center

Why promote a show at the Toyota Center, I 
don’t know, maybe they’ll give me tickets (or 

a live show. I’ve heard of them ending shows by 
parading the audience into the street. They are 
about the feeling, the moment, and they want 
you to get involved. Warpaint is equally excel-
lent, this is something you should do. Akron 
Family plat live to make you feel alive, join in 
the experience.

Albums

beach house 
teen dream (sub pop)

Beach House is responsible for one of the 
best albums of 2008, Devotion. The arrange-
ments were lush yet simple. The beauty of 
the song remained from beginning to fade, 
and so it is no wonder that their new album 
is one of the highest anticipated releases of 
this year. The f irst single, “Norway” adds 
some tempo a nd but t he mag ic rema i ns 
intact. This is an a lbum that wi l l sit with 
you a l l year, becoming greater with each 
listen, it could be the soundtrack of a nice 
Valentine’s Day, a beautiful spring night, a 

I can find another show to write about). Jay 
Z is monster, a conglomerate, a can of Coca 
Cola with a Yankee hat spitting rhymes that 
are supposed to make him as much a hood 
star as a Trump like mogul, I don’t know. He’s 
married to another corporation and going to 
this show is like saying, “Here, millionaire, 
you can have my money too!” Nothing spon-
taneous will happen, this is like going to see 
Mary Poppins, but with cursing and weave 
everywhere. There will be people there that 
will spend money to look like they have more 
money than they do, for Jay Z to come out and 
say, no one has more money than me AND I’m 
boning Beyonce.

akron family with warpaint

2/23/10 | walter’s on washington

Akron Family consistently put out exciting 
music. Sometimes it’s rousing, sometimes it 
is weird. Last year’s album “Set ‘Em Wild, Set 
‘Em Free” was one of the best albums of the 
year. On record they come off as unpredictable 
and untamed, and that is what you hope for in 

cool summer morning, the music comple-
ments and def ines or redef ines moments. 
You want this album.

sade

soldier of love (sony)

Sade is an institution, her name is her sound, 
she is one of the few art ists who is a foot-
note. There are love songs, and then there are 
Sade’s love songs. The lyrics poetic in tragedy 
or romance, it would make you say, “Do I love 
someone THAT much?” or “Has heartache 
ever hurt me THAT bad?” Her new album is 
called Soldier OF Love, the title alone encom-
passes fight, struggle, and maybe resilience 
or at least glory in battle. Her music grooves 
and carries along her unmistakable voice, a 
sound that draws from reggae, british soul, 
jazz, electronic, lounge, but all archetypes of 
sound basically translate into Sade. Sade waits 
as long as she wants to put out albums, but it 
is always worth the wait. February is said to 
be the month of love, nothing says love more 
than Sade. 

k wameanderson

Usually in the February issue, I rail against Valentine’s Day, and this one will be 
no different. No holiday is a the pile of capitalist shit stain that Valentine’s Day is, 
if for no other reason than the equation and value of your love towards your 
significant other based in a gift. “Show her how much you care.”

BUT IT NEVER COMES
I DREAMT OF IT,
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te ll u s ab o ut yo u r e ar li e st 
childhood memory of musical 
inspiration? ¶ My earliest childhood 
memory funnily enough is actually jamming 
out to Michael Jackson’s “BAD”. I definitely 
remember asking my Mum to put it in for me. 
It must have been hers. I also remember danc-
ing to Elvis Presley when I was a child.

obviously, your political out-
look plays heavily into your 
songcraft. if you had your way, 
how would this world func-
tion? ¶ If I had my way in deciding the 
nature of how our world would function, I 
imagine a sea of small, autonomous commu-
nities, loosely connected through some type 
of federation to fight off any invading peoples. 
These types of societies would live off the land, 
co-existing with nature instead of exploiting 
it. People would govern themselves, instead of 
resorting to electing representatives that abuse 
their power for their own profit. Imagine small 
villages that gathered and made decisions for 
themselves, never granting authority to any-
one, but instead respectfully taking turns to 
lead. If anyone let their dominating person-
alities attempt to take control and dictate, 
taking away others right to decide for them-
selves, they would be banished or executed. Of 
coarse, this society would be highly based on 
people being responsible, respectful, and gen-
uinely wanting to live like this. Free from the 
constraint of being oppressed, and based on 
mutual assistance and equality.

is there ever any dissent in dis-
sent or is there a pretty level 
playing field in regard to com-
position? ¶ Fairly rarely do we disagree 
on the direction of our sound. We have devel-
oped a single-mindedness through the music 
and the bonding of being in a band together. 
But we might have some small disagreements 
in terms of when we are putting the songs 
together, or certain riffs.

tell us your guilty plea-
sure. ¶ I have to admit, I sti l l 
am in love with Blink 182’s “Dude 
Ranch”. No matter how brutal the 
music I listen to gets, I will always 
have a place for awesome pop-punk. 
I grew up l istening to t hat , and 
that’s what got me into punk in the 
first place.

your favorite local band 
that is not hardcore? ¶ 

My friend Austin Sepulvado has 
this awesome country band (Robert 
Ellis and the Boys). I love going up to 
Mango’s on Wednesday nights, and 
dancing my ass off. I don’t care what 
people think, I can appreciate music 
in all its forms.

what’s next for dissent? 

¶ Wel l, we just got done record-
ing for an upcoming 7 inch, and we 
have extra songs for a 7 inch split. 
We’ve been jamming for five years 
now, and we still have no releases 
on vinyl. This year we are going to 
change that. I really would just like 
to only release our music on vinyl 
from now on, but we’ll see how that 
goes. We a lso have a second ful l 
release planned.

fill in the blanks: hous-
ton is the musical center 
of the universe because 

_______.  ¶ Houston is the 
mu sic a l  center  of  t he u n iverse 
because people actually care about 
ba nds,  a nd suppor t  DI Y music . 
Also, I’ve very rarely seen the type 
of energy and excitement for tour-
ing bands anywhere else. Houston 
is full of kind people that are always 
dow n to pa r t y a nd suppor t  t he 
music. 

Interview: 

Dissent plays the kind of Gulf Coast Hard Core that instantly conjures up rabid visions of  utter barbarism. With bands like 
Dissent it seems as though the music is a mere vessel for the political message and forming community. But make no mistake: 
The music is cold and calculated and played with nuance. And it’s fucking brutal live. I had the pleasure of having vocalist 
Tomas Roberts let us peek into this insular world of Dissent.

Omar Afr a |  Photo by Rosa Guerrero

Tomas Roberts
Dissent’s
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as i struggled to come up with a witty 
introduction to rival what had already been 
posted by the other writers, it dawned on me 
that I was the only female contributor. It’s not 
a new realization, but one that I have shrugged 
off for awhile now. When I first decided to take 
a leap of faith and begin writing about music, I 
had the good fortune to be within email reach 
of one of the finest music journalists I would 
ever have the privilege of knowing. And that 
journalist just happened to be a woman. 

What I needed from her was encourage-
ment and validation that I wasn’t jumping 
head first into an area of journalism where I 
would be considerably out of my league. Aside 

from a few UIL choir competitions in high 
school, my technical knowledge of music is 
what some would call “lacking.” What I had 
instead was an intense passion for music and 
the overwhelming desire to help promote 
musicians that needed to be heard. What I 
was most afraid of centered on the fact that I 
was a newbie in an industry that was teeming 
with an overabundance of male perspective 
and I feared my thoughts would never be taken 
seriously.

When I first got the chance to speak to 
Lorraine Ali, I was quick to bring up the “issue” 
of the dearth in female music critics and how 
to handle that. Unlike me, Lorraine is an 

awarding winning journalist having written 
for publications like Rolling Stone where she 
was a senior critic back in the 90s. She was 
voted 1997’s Music Journalist of the Year and 
won Best National Feature Story honors at the 
1996 Music Journalism Awards. Clearly, my 
success as a writer does not compare, but hav-
ing someone who could give me perspective 
was invaluable. I wasn’t sure I’d ever get that 
chance again and I was incredibly grateful to 
have been so young to the process and have 
the perspective of a woman who had learned a 
great deal along the way. 

Was it necessary or even wrong of me to 
bring gender into the equation? Lorraine is 

a woman and a damn fine writer of not just 
music, but pretty much everything.  Does it 
matter that a large percentage of the music 
cr it ics/writers I happen to k now or read 
are male? I ask this question because I have 
noticed, on a number of occasions, that edi-
tors or other writers point out when I am the 
lone girl in the proverbial room. I have noticed 
other publications openly search for more 
women, or any women for that matter, to con-
tribute to their music writer repertoire. I guess 
that means women aren’t busting down the 
doors (What is with me and clichés?) to write 
about music? 

A Google search on the subject of women 
and music critique yielded more information 
on female musicians than females who write 
about musicians, so I turned to my socia l 
networking buddies to try to gain some per-
spective on the issue. I was met with silence on 
the Twitter front, but greeted with some inter-
esting dialogue through Facebook. Some felt 
the question of why there aren’t more women 
writing about music could be applied to any 
profession, from djs to comedy writers. Steven 
Bailey offered a more in-depth opinion on the 
matter, “The simplest answer is that women do 
not write about a variety of music; they tend 
to write about folk music, singer-songwrit-
ers. That is fine, but the people who are most 
often published have an interest in a variety 
of styles and eras of music. The more difficult 
answer is that women typically eschew what I 
call for lack of a better term, the harder forms 
of pop music: Punk, gangsta rap, heavy metal. 
There are some women going to those shows, 
but few of them are, how shall I say it, inclined 
to pick up a book, put a few words to paper, 
real or online.” 

Without solid research, I can’t say defin-
itively what contributes to the lack of women 
in music journalism. I suppose I am being bold 
by making such a statement in the first place. I 
just wanted to pose the question and get some 
dialogue going. Maybe what I was really look-
ing for was an outpouring of response that 
would lead me to an untapped resource of 
badass women writing about the kind of music 
I love in a way that would inspire others. 

Where all the

Women at?
Recently, I was asked to contribute to a music-related blog that corresponds 
to a national indie music magazine that I’ve been writing for over the last few 
years. And with this new endeavor came the irksome responsibility of having to 
write a bio. 

Brigitte Zabak |  Illustr ation by Tim Dorse y (That’s r ight,  he is a man)





only the most prestigious musicians who 
specia lize in Classical and Romantic 
period symphonic pieces. Due to the 
efforts of an incredible woman by the 
name of Ima Hogg who is responsible 
for its birth, re-birth, and development, 
H-Town is blessed with one of the f in-
est orchestras in the country. The piece 
they take on February 21st is Ludwig Van 
Beethoven’s Symphony number six in F 
major, one of my favorite pieces of his. 
More commonly known as the “Pastoral 
Symphony” it was noted in Beethoven’s 
sketchbook as “recollections of coun-
try life...more the expression of feeling 
than of painting.” What that exact ly 
means I don’t know but it is supposed 
to be depict ive of the countryside. A 
woodwind drenched symphony which 
includes quail oboes, nightingale flutes, 
cuckoo clarinets, and a thunderstorm 
of string instruments f lowing like riv-
ers into your ears. Sounds exciting, huh? 
Well find out for yourself, put on those 
fancy loafers you haven’t worn in years 
and that tie collecting dust in your closet, 
and get classy. Come out to support this 
city’s great orchestra. You’ll hear angel 
trumpets and devil trombones. You are 
invited. 

flogging molly

house of blues 
february 10th 

do you love to mosh while the aroma 
of alcohol suffocates your lungs? How 
about to the music of highly energized 
Irish Punk? How about with some folky 
f lavorin? If you answered yes to all of 
these then February 10th at the House of 
Blues should be a fun night for you where 
Flogging Molly will be playing their dis-
tinctive blend of energized rebellious 
post punk Irish folk music, accordian, 
mandolin, fiddle and all. Just like how 
a Rastafarian spiritual wil l make you 
wanna spark a doobie, nothing makes 
you want to engulf lots of alcohol more 
than a melancholy Irish song about how 
some guy’s grandfather died in war. If 
your plan is to go to this concert I can 
imagine you’ l l  swa l low much of the 
intoxicating liquid and I can guess after 
maybe half of the show you’ ll subcon-
sciously give yourself an accent like Fat 
Basterd from Austin Powers. You won’t 
notice you sound more Scottish than 
Irish and you won’t notice you spent all 
your money on tickets and alcohol. By 
the time you officially moshed yourself 
out after some dude hit you in the stom-
ach cause you spilled his drink that he 
paid ten dollars for. You’ll throw up all 
over some girl you were trying to hit on. 
After several hazy moments, you’ll sud-
denly get hit in the face by that girl ’s 
boyfriend. When you leave after the final 
mandolin note has rung and the drunken 
moshery has died, you won’t leave think-
ing about the tooth you’re now missing or 
the money that has escaped your wallet 
on expensive drinks, no, you’ll be think-
ing “Man, Flogging Molly puts on one 
hell of a show.” 

Mayne 
It’s like January but not as fucking boring

February al ai meloa

dosey doe coffee company 
february 13th 

in my eyes this will be the most excit-
ing show of the month, as to my complete 
surprise the almost 60 year old guitar 
virtuoso thankfully still tours and there 
is no telling what he’ll choose to play. The 
man has had such an eclectic expansive 
career that has rangedfrom Fusion Jazz 
to Spanish flamenco to the Argentinean 
Tango of Astor Piazzola, so there’s no 
telling what he might have in store for 
us. One thing is promised though, the 
night will definitely feature some fan-
tastic fret work from the eclectic jazz 
man who’s been out shredding the shred-
ders since the 70’s . A legend in his own 
right, he’s played in collaboration with 
some of the greatest musicians of the past 
half century, a long list which includes 
Chick Corea, Stanley Clarke, Paco De 
Lucia, Stomu Yamashita and many, many 
more. February 13th at Dosey Doe Coffee 
Company will be a rare opportunity to 
get a glimpse at one of the last greats 
of the fusion era. If you know someone 
who has said Jazz is dead, bash them in 
the face with a saxophone and tell them 
Al Di Meola’s in town. This is sure to be 
great one. 

jay z
toyota center 
february 20th 

i remember listening to the original 
Blueprint with a fiend completely hating 
everything I was hearing then blurting 
out “ Who the hell does this guy think 
he is? Bragging about how much style, 
money, and pussy he has who wants to 
hear this? Jay Z thinks he’s the shit!” My 
friend didn’t bat an eyelash, all he said 
was “Well….Beyonce IS his wife.” Then it 
hit me: Jay Z IS the shit. All the boasting 
suddenly made sense. From that point, I 
listened to The Blueprint in a new light 
getting lost in its silky soulful music that 
permeates the album. His words didn’t 
bother me anymore and after awhile I 
even found myself quoting some of his 
rhymes and choruses. I mean, you’d have 
to be one badass mofo to look like Jay Z 
and wrap up the most beautiful woman 
in the music industry. Like him or not, 
he is a solidified bad ass. Of course com-
ing out with an amazing debut album 
and embodying the whole “rags to riches” 
American dream somehow helps too 
but not quite as much. See HOVA, at 
the Toyota Center February 20th. Who 
knows? Maybe Beyonce will be there. 

pastoral “symphony 6” 
beethoven

jones hall 
february 21st 

houston symphony is almost a cen-
tury old, originally started in 1913 with 
33 pa r t t ime music ia ns who had a n 
annual budget of only 1,500 dollars. The 
Houston Symphony Orchestra has blos-
somed into world class stature featuring 

Spencer Schyma
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DOUBLE HEADER KICK OFF EVENT   March 5th, 6:00 pm
	 	 	 Bird’s Nest: Herzog & DeMeuron in China

“For those of you who aren’t yet obsessed with Jacques Herzog and Pierre 
de Meuron the Swiss architects behind London’s Tate Modern, the Barcelona 
Forum, the de Young Memorial Museum in San Francisco, Allianz Arena in 
Munich, and 40 Bond Street in NYC - we think the stadium they’ve built in 
Beijing for...Olympic Games might push you over the edge.”
Good Magazine

	 	 	 Shiguru Ban: An Architect for Emergencies

“The film shows the initiatives of an architect in action who proposes another 
way of thinking about housing, an architecture that responds to the new 
needs of contemporary society.”
2004 Architecture and Urbanism Film Festival Catalog

SECOND EVENT    March 19th, 6:00 pm
Malls R Us

FINAL EVENT               March 26th, 6:00 pm
Waste = Food

All events are free to the public & will be held in the University of Houston’s  
Architecture Building - Gerald D. Hines Theatre.

Directions: http://www.uh.edu/maps/buildings/ARC
Film Summaries http://www.hnoma.net/

SPONSORS
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this methodical and maniacal 
bedlamite has managed to strong-arm his way 
into all the good bands in Houston and won’t 
stop there. He plays in and fronts Grandfather 
Child, Sad Gorilla, and several other bands 
you love that don’t exist yet. You can spot him 
by his tell-tale lap steel. See, only fascists play 
lap steel. Duh?

what induced you to pick up the 
lap steel? ¶ I picked up the lap steel over 
a period of time. I played bottleneck slide for 
a few years but not too seriously. However, 
about 4 years ago my friend Kerry showed 
me a movie put out by the Arhoolie record 
label called Sacred Steel. It is a documentary 

describing how the House of God Pentecostal 
church uses the steel guitar as its main instru-
ment. It floored me and I became obsessed with 
it. I highly recommend watching this movie.
	 About a year and a half ago I was hang-
ing out at my old friend Jason Jackson’s house 
and saw an old busted up lap steel that had 
been in the corner of his room since we were 
16 years old, so I asked him if I could have it. 
He said yes.

is the steel now your ‘go-to’ 

instrument for writing? ¶ Not nec-
essarily. I tend to write more on the guitar 
because I can play more complex chords and 
use them in my songs.

i read some retard on hands up 
houston criticize you for play-
ing th e b lu es yet n e ve r had 
rode a train or sharecropped. 
why is this guy being so mean? ¶ 

He was probably being mean for various rea-
sons, one probably being his strong opinions 
and another being a sense of overall indigna-
tion. But, to my credit I actually have rode a 
train. I paid for my ticket! And I did want to 
kiss this girl on the train FOR SURE. But I 
don’t know man. All music is based on bor-
rowing and inspiration.

when will we see you reunite 
with satin hooks? ¶ I don’t know the 

answer to that question. I’m kind of on another 
frequency right now.

name me one local band that 
makes you jealous? ¶ ZZ Top

fill in the blank: houston is 
the center of the musical uni-
verse because _______? ¶ Lack of 
zoning. Also, everyone supports each other for 
the most part. There are also top notch musi-
cians in town. 3 of which are in my band! Also 
because of my weekly Monday gigs at mangos. 
Sad gorilla 4 ever. 

Just look at Lucas Gorham. He is one of those cats you like because he just looks 
sweet. But beneath the veneer of the big teddy-bear sweetheart lies the darkest heart 
Houston has seen since Jerry Glanville (Oilers head coach Warren Moon era.) 

Lucas Gorham
Interview

Omar Afr a



Lucas Gorham





LET US HELP MAKE YOUR NEXT CONCERT
OR ART OPENING A RAGING SUCCESS!
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unfortunately, almost as soon as this 
news was received a rumor surfaced from mul-
tiple sources that HEB had either acquired the 
property or penned some sort of lease agree-
ment. Setting aside for a moment (we’ll come 
back to it) the Forever Garden announcement, 
let’s look at the HEB rumor--and at it’s possi-
ble implications for The Montrose, particularly 

in light of other current and upcoming devel-
opments.

To begin with, this is only a rumor--but 
a pretty likely one. HEB brief ly operated a 
Montrose location before, in the space cur-
rent ly occupied by Ha l f Pr ice Book s ont 
Westheimer. The changing demographics 
of Montrose make it an increasingly attrac-

tive location for them. Additional credence 
for this speculation is the fact, as reported by 
Swamplot.com, that the holding company that 
owns the former Wilshire Village property has 
apparently been in default on loans used to 
acquire the property since last October (which 
probably explains the “For Sale” signs that 
went up on the property in mid-September).  

The company subsequently went Chapter 11 in 
early November. Add to this the tax liability on 
the property (diminished by turning it into a 
vacant lot, but still significant), and you have 
a lot of pressure to do whatever deal can be 
done... in what is rapidly becoming the worst 
business climate since the Great Depression.

If it is true, the cascade of resulting events 

Where Goes the

Neighborhood?
M . Martin

Recently, Free Press Houston received a press release for a project called 
Forever Garden. The purpose of this project was impressive: nothing short of 
transforming the 8 acres of scenic wasteland left by the demolition of Wilshire 
Village, creating community gardens and parkland. 
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could completely alter the nature of Southwest 
Montrose and speed the ongoing metamor-
phosis of the neighborhood at large.

C on sid e r :  t he  pre s e nc e  of  a n  H E B -
anchored commercial development on one 
corner of W. Alabama & Dunlavy would have 
an inevitable and detrimental impact on the 
existing Fiesta Mart-anchored strip center 
on the other side of Dunlavy--with the most 
likely outcome being a decision by Fiesta to 
close the store, and the most likely outcome 
of that decision being a decision on the part 
of the property owners to put the center up for 
sale. Should that happen, the most likely out-
come would be to see the center demolished 
and replaced by more high-density apartment 
housing, comparable to what now exists at 
Westheimer and Shepherd, at Richmond and 
Kirby, and at Richmond and Dunlavy.

Consider also that Metro's plans for the 
University Rail Corridor on Richmond Avenue 
recently received a shot in the arm in the form 
of  Federal approval of the preliminary engi-
neering phase of the project.  Consequently, 
Metro has released an extensive list of prop-
erties along Richmond Avenue that will either 
ful ly or partia l ly be acquired under right 
of eminent domain--in other words, seized.  
Metro still plans to have The University Line 
operational by 2012, which means that con-
struction can be expected to begin within the 
next year.  Once light rail construction begins 
on Richmond, expect traffic to begin shifting 
to West Alabama.  Consequently, expect that 
at some point Alabama will be expanded from 
it's currently three lane configuration between 
Spur 527 and S. Shepherd to a full four lanes--
very likely resulting in additional property 
condemnations as well.

By the time construction is completed 
on The University Line, concurrent with an 
expanded West Alabama, an HEB-anchored 
shopping center, and yet more damned yup-
pie beehive housing on the ruins of Fiesta 
M a r t ,  S out hwe s t  Mont ro s e  a s  i t  i s  c u r-
rently known and loved no will longer exist.  
Currently, much of the area between Dunlavy, 
Shepherd, Alabama and Richmond consists 
almost exclusively of older and inexpensive 
multi-family housing, largely favored by stu-
dents, ar t ists, and lower-income (largely 
Hispanic) families.  Even those properties 
that are not outrightly condemned will be sub-
jected to higher taxation, once the presence of 
' improved' transportation and nearby com-
mercial real  estate projects have caused them 
to be re-appraised.  Expect more old proper-
ties to disappear, replaced by more condos and 
frat-rat rabbit warrens.

At that point, about all that will be left 
of “Old Montrose” would be a few blocks of 
land on either side of Westheimer and the 
fag bar ghetto on Pacif ic Street--at which 
point most of Houston will happily proclaim 

“Good Riddance”--it's not like the denizens of 
Mommy and Daddy Land ever wanted a local 
Greenwich Village/Haight-Ashbury equivalent 
in the middle of their city in the first place. 

That's one vision for the future of neigh-
borhood.  Lacking a concerted ef fort and 
vision for an alternative, it's almost certainly 
what will happen.

The Forever Garden proposal offers a 
compel l ing such contrast.  Instead of yet 
another bland and soulless mini-mall, the 

eight empty acres that formerly held Wilshire 
Village would be transformed into a collec-
tion of allotment gardens, community garden 
space, ponds, beehives, and park space, while 
reserving room for a farmer's market, a res-
taurant, and a community center that would 
offer, among other things, classes in yoga, 
nutrition, meditation, and alternative/pre-
ventative health practices.  There would also 
be residential spaces for participants in resi-
dency programs in Visual Art, Writing, Music, 
and Horticulture.

Even though Forever Gardens founder 
Whit ney R i ley confesses to hav ing been 

“crushed” when news emerged of the HEB deal 
(Ms. Whitney has sources of her own that lead 
her to believe the rumors are absolutely true), 
she has since bounced back-- and has current 
plans to present a scaled-back version of the 
Forever Garden proposal to whomever winds 
up developing the former Wilshire property, 
as well as plans to seek out other potential 
urban garden spaces.

I f  a l l  t h is  sou nds idea l i st ic ,  a spi ra-
tional, and hugely optimistic...well, that's only 
because it is.  But what's wrong with that?  
Even before he was sworn in, our current U.S. 
President started dialing back the aspirational 
and idealistic principles of his campaign in 
exchange for a more “realistic” governing 
strategy....which doesn't seem to have worked 
out all that terribly well.  If you start out a 
negotiation by giving things up, you can't be 
too surprised if you wind up giving up every-
thing.

The fact of the matter is that without a 
conscious effort at preserving the cultural, 
a rch itec t u ra l ,  a nd soc ia l  u n iqueness of 
Montrose as a community, that community 
will simply cease to exist.  This would be a 
shame, because the 'hood seems to be in the 
middle of one of it's periodic upswings, with 
more bands, more street art... more young 
people who have not yet accepted the dreary 
wisdom of becoming pointless replays of their 
parents.  It would be a shame if they didn't 
have a place to go and congregate--didn't have 
a place to hold street festivals and hang out 
in coffee shops and go to crappy art open-
ings and drink cheap wine for free.  Absent 
Montrose, there doesn't seem to be anywhere 
else in Houston that really fits that bill.  The 
downtown warehouse looked promising once, 
but has since wound up nothing more than 
scenester/cokehead bars and really crappy, 
overpriced lofts.

So...where goes the neighborhood?  What 
exactly constitutes “The Montrose” five years 
from now? Do we fall down the drain of gen-
trification we're currently circling?  Or is it 
possible to turn projects like Forever Gardens 
from hopeful pipe dreams into into viable 
community development options with real 
business plans and real support? It all boils 
down to the people who live in Montrose--as 
it is and has been-- making a commitment to 
their community, one that can be measured in 
dollars and time spent in community service.

In other words... it's up to you. 

For details on Forever Gardens, check out 
their Facebook page. For details on the ongo-
ing saga of the former Wilshire Village, check 
out Swamplot's excellent continued coverage at 
swamplot.com/tag/wilshire-village/. 



this guy is well known for grossly 
insensitive remarks and unrepentant conser-
vatism yet he has become a friend of mine. Am 
I a sell out? Am I evil? Have I become what I 
hate? Are 4 sentences in a row on an article 
intro just overkill? How about 5? God only 
really knows the answers to these questions 
but Michael Berry had some answers for some 
other questions:

do you miss the political arena? 

¶ Nope. I enjoyed it while in it, but it’s time for 
different people. I don’t believe in a “profes-
sional class” of politicians. We should all take 
a turn, then leave.

you have made some pretty con-
troversial statements in the 
past. make one for us here and 
now. ¶ I actually like this stupid paper and 
it’s communist publisher. I’ve had a beer with 
him, and he passed out drunk after half a beer. 
He drinks Chinese beer, then passes out. 

how many low-income minority 
children have you stolen lunch 
money from this week? ¶ I’m not 
Barack Obama, I don’t believe in taking peo-
ple’s lunch money. I think government should 
get out of people’s lives.

on a serious note, what is the 
biggest challenge facing hous-
ton today as you see it? ¶ If we 
spend all our money on a light rail, we are 
toast. Diverting the money from Metro’s rail 
to police in the early 90s brought us incredi-
ble growth and prosperity. It saved the inner 
city from the flight of professionals. We can’t 
afford a rail that replaces buses AND the other 
things we need.

jay z or lil’ wayne. please elab-
orate. ¶ Jay Z. Lil Wayne is a flash in the 
pan comparatively – albeit a bright flash. Plus 
Jay Z has a hot wife.

granted, you are 
much sexier than 
rush limbaugh. but 
what will it take 
f o r  y o u  t o  o u t -
sexy sean hannity? 
c a n  y o u  a f f o r d 
that much hair gel? 

¶  I have a better redneck 
a c c e nt  a n d  m o r e  g a m e 
than Hannity could hope 
to have. 

where does your 
loyalt y lie first: 
texas or america? 

¶ Texas. I love this country. 
But I’m a proud American, 
too.

p u t  t h e  f o l l o w -
ing in order from 
favorite to least 
f a v o r i t e :  a b o r -
t i o n  o n  d e m a n d , 
free health care 
for undocumented 
wo r k e r s , man da-
tory gay marriage 
for straight peo-
ple, bryan adams. 
¶ I feel l i ke t he g uy get-
ting kicked repeatedly in 
Clockwork Orange while 
his buddy sings “singin’ in 
the rain.” They all suck. 

w h a t  a r e  y o u r 
favorite places in 
houston? ¶ Christian’s 
Tailgate, Goode’s Armadillo 
Pa lace ,  Brow n Ba g Del i 
(where I read my first Free 
P re ss  Hou ston),  Tony ’s , 
Raja Sweets on Hi lcrof t . 

Michael 
Berry

Michael Berry wears many hats: Former Houston Mayor Pro-Tem, City Council Member 
(reached term limit), Mayoral Candidate, Real Estate Mogul, Radio Talk Show Host, and local 
Champion of the Asshole-Libertarian-Conservative movement. 

Interview

Omar Afr a

michael berry hates kittens, 
grandmothers, and balloons.
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J U S T  N O R T H  O F  FA I R V I E W
2 3 1 6  S  S H E P H E R D  D R .
H O U S TO N . T X . 7 7 0 1 9
7 1 3 . P U B . 3 0 3 0
R E D L I O N H O U S TO N . C O M

F U L L  
K I TC H E N  
O P E N

M O N DAY  N I G H T S
$ 5  C H E E S E B U R G E R S  W /  M A S S I V E  P I L E
O F  H A N D C U T  F R I E S
1 / 2  L B  A N G U S  O R  4 x  M I N I S

Houston’s most authentic British Pub

N I G H T LY  F O O D  A N D  D R I N K  S P E C I A L S

S T R E A M I N G  T H E  
B E S T  O F  B R I T I S H  R O C K
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takes the mound at San Diego Stadium.  If 
you believe in a God that doesn’t watch base-
ball from his skybox- in the sky- well, then 
you’re crazy.

In a 1984 interview, Dock Ellis recounted 
the following:

“I can only remember bits and pieces of 
the game. I was psyched. I had a feeling of 
euphoria. I was zeroed in on the (catcher’s) 
glove, but I didn’t hit the glove too much. I 
remember hitting a couple of batters and the 
bases were loaded two or three times. The ball 
was small sometimes, the ball was large some-
times, sometimes I saw the catcher, sometimes 
I didn’t. Sometimes I tried to stare the hitter 
down and throw while I was looking at him. 
I chewed my gum until it turned to powder. I 
started having a crazy idea in the fourth inning 
that Richard Nixon was the home plate umpire, 

and once I thought I was 
pitchi ng a baseba l l  to 
J i m i  Hend r i x ,  who to 
me wa s hold i ng a g u i-
tar and swinging it over 
the plate. They say I had 
about three to four field-
ing chances. I remember 
diving out of the way of a 
ball I thought was a line 
drive. I jumped, but the 
ball wasn’t hit hard and 
never reached me.”

For a n addit iona l 
r e c o u n t i n g  o f  t h e s e 
events and the rest of the 
inter v iew, look for a n 
animated short by James 
Bla gden c a l led “Dock 
Ellis & The LSD No-No.”  
It’s on the internet.

I deeply believe that 
there’s a great injustice 
t hat  su r v ives t h is  No-
Hitter, and that is: Why 
are we not celebrat ing 
this achievement every 

in San Diego.  Several hits of LSD later and six 
hours before game time, Ellis realized (via his 
friend’s girlfriend- hmmmmm?) that he was 
supposed to pitch against the Padres the next 
day, or what he “thought to be the next day.”

Ellis made it to San Diego Stadium in 
time to make his start.  His pre-game warm 
up included the procurement of Benzedrine 
from a lady friend of his, sitting in the stands.  
Benzedrine was a stimulant, and in that day 
almost every ball player was stimulated.

There’s a small detail that goes a great 
deal unnoticed when the subject of Dock Ellis’ 
masterpiece is discussed; and that’s the fact 
that it was raining... in San Diego.  Nothing 
rains in San Diego.  Ever.  The greatest job in 
the world is as the Weather Man in San Diego.  
It’s sun shiny and fucking perfect year round... 
Except on the day that a man tripping on acid 

barry bonds breaking the Career Home 
Run record of Hank Aaron and Mark McGwire 
breaking the Single Season Home Run record 
of Roger Maris were both milestones achieved 
by science, not athleticism or physical prowess.  
The use of steroids and/or other Performance 
Enhancing Drugs by any athlete renders them 
a shit-eating coward in the eyes of this f ine 
Sportsdesk.  LSD is an entirely different bur-
rito.  Taking LSD and doing anything is really 
either a sign of the utmost bravery and cour-
age or a call for help.  In the case of Dock Ellis 
and his LSD No No, I believe his acid trip was 
the former.

On June 11, 1970, Dock Ellis (likely to be 
closely related to Houston’s own, Robert Ellis) 
approached the Pirates’ manager asking if he 
could have the day off to spend in Los Angeles 
because he was not slated to play the next day 

On June 12, 1970, the single greatest achievement of any bipedal member of the 
animal kingdom occurred in San Diego, California; when the Pittsburgh Pirates’ 
Dock Ellis pitched a No-Hitter against the San Diego Padres in a Major League 
baseball game... in the rain... on LSD.

Sports Holiday Injustice: 

Dock Ellis 
and The 

LSD No No
Mills-McCoin

year?  There’s no question the annual recog-
nition of Dock Ellis and the LSD No No would 
be most everyone’s favorite holiday.  It would 
be the defining American Holiday.  If baseball 
is America’s Past Time, then June 12, 1970 is 
baseball’s Christmas.  I have a dream...

On June 12, 2010- the 40th Anniversary 
of Dock Ellis’ LSD No-No- everyone (who’s 
at least marginally fun at life) takes a sick 
day at work to go see a baseball game on acid.  
If it weren’t for the Bible Belt and Federal 
Regulations, this would be a very market-
able holiday.  I envision everyone showing up 
to Minute Maid Park filled to the brim with 
excitement and crippling fear.  People giving 
each other high-fives and then immediately 
hav i ng a mi ld ner vous brea kdow n f rom 
touching another human being.  The giant 
posters of Second Baptist’s Ed Young, situ-
ated next to most of the concession stands, 
would no doubt come to life and frighten cus-
tomers.  Big Ed would loom over you in the 
concession line and utter in a deeply south-
ern but God-like voice, “God would pay $12 
for a bottle of water.  So should you.”  You 
finally purchase the bottle of water only to 
rea lize there’s a plaid piranha swimming 
around in it.  Of course, the players would be 
on LSD as well.  It’s only fair in keeping with 
the grander experience.  Roy Oswalt, I imag-
ine, would be somewhat unaffected by the 
LSD and likely end up pitching a fine game.  
This is a man who prefers to be paid in farm-
ing equipment.  I don’t think there’s enough 
going on in his brain to materialize a real 
acid trip.  The Seventh Inning Stretch and 
the singing of “Take Me Out to the Ball Game” 
could really amp up the “holiday spirit”.  Just 
think about it.  Minute Maid Park is already 
one of the most visually disturbing places 
in Houston (there’s a train that carries fake 
oranges from side of the stadium to the other).  
So why not take it to a completely unneces-
sary level... for the love of the game?

Here’s to Dock Ellis and his LSD No No.  
Cheers. 
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individuals have rights but they also 
have responsibilities, one being obeying the 
law. And they can be prosecuted for irrespon-
sibility, that is, not obeying the law. So that by 
way of this horrid Supreme Court Decision, 
the Supreme Court has opened up the way 
out of this predicament of Corporate owner 
ship of government, Corporate tyranny of the 
populace: Corporations can be tried in Court 
for crimes that any natural person would be 
tried for. With bribery, this would be easy 

as they are so arrogant, so filled with hubris, 
that they openly brag about who they’ve given 
money to in order to influence that Senator’s 
or Representative’s decision. . .or withheld it 
from them for the same reason. If the infor-
mation can be collected that by not providing 
services death has resulted, then they are, at 
the very least, guilty of homicide; a little more 
digging and it might be first degree murder; or 
even buying a murderer if they farmed the car-
rying out of the action to another (two birds 

with one stone?). In our humanitarianism as a 
nation, we still have the death penalty: Texas 
and California like it, too!

The argument cannot now be made by 
the Corporations that they are not individuals, 
persons. Not any more. The head makes the 
decision to act, in most cases either head.

N o w,  h o w  d o  y o u  p u n i s h  t h e m  b y 
t he law? Wel l,  an indiv idua l has 4 l imbs 
and a head and, as it’s ridiculous to put a 
murderer’s arm in jail, it would be as ridic-

ulous to put only one limb of a 
Corporation in jail. So, decide 
who is the head: the CEO. Who 
are the arms? Who are the legs? 
Decide by act ion and behav-
ior and the directors of these 

“arms” of the organization (as 
they are called) are thus to be 
jailed, since we do not behead 
p e o p l e  a n y  m o r e .  A n y w a y, 
b e h e a d i n g  a  C o r p o r a t i o n 
does not k i l l the body of the 
Corporation as well. They are 
l ike Hydras. Or those giants 
of folklore that, when you kill 
one head, two more grow back 
i n it s  place .  T he ent i re per-
son must be ja i led. Perhaps 
the entire Board of Directors 
and the Stock Holders? At the 
ver y least ,  t hese people a re 
compl icit .  Maybe we need a 
Theseus to whack off the head 
of Medusa by mirror. .  .and 
then hold it up to the Army of 
representatives and lobbyists 
(complicitors) in Washington 
and turn them to stone.

The ant i-establ ishment 
press, that l ikes to cal l itself 
leftist, is so focused on the hor-
ribleness of the decision, the 
inhuma nit y of t he Supreme 
Court justices, that they cannot 
see that this very decision opens 
up a solution to all of the horror 
that has been inf licted on the 
US people. . .and those of other 
countries. Wow! Blackwater is a 
person! Cry Murder!!

If the Corporations move 
to get out of this predicament, 

they will have to get another Supreme Court 
decision--going through all of the Court riga-
marol to get there will cost money--that will 
negate this one or make a joke of the entire 
affair with its diaphanous nature. If a new law 
is enacted, as it were, it will have to be very 
species specific and then more and more such 
decisions will have to be made as more and 
more Court cases are brought until the land-
scape will be littered with bits and pieces of 
bullshit legal paper. The Corporations will be 
creating their own absurdist drama.

C a n  y o u  i m a g i n e  t h e  m u r d e r 
trials--first degree murder at that--the phar-
maceutical giants will face? And the Federal 
Drug Administration becomes complicit. Talk 
about breaking backs!

I s  Ion e s c o  a  g ho s t  Su pr e m e  C ou r t 
Justice?! Like those impartial Generals used by 
Fox News to generate independent decisions.

The Supreme Court did a horrible thing 
but it is for the best, for now we’ve got them 
by the balls. Is there anybody with the guts to 
follow through? Will Margery Cohn continue 
writing and writing and writing “should” arti-
cles and do nothing? Will the ACLU pick up 
the ball and run with it? Will the Southern 
Poverty Law Centre really stand up for equal-
ity? Especially as many Corporate decisions 
are racist in nature. Will big name defense 
attorneys take on such cases, on a contingency 
basis? No, probably not. What can a prison sen-
tence or a death penalty do for the pocketbook? 
Nope. Nobody in America does anything for 
the good of society, at least not for free or out 
of some sort of ethico-moral principle.

The Supreme Court has effectively put 
the people in the bel ly of the beast--with 
a torch to l ight its way. Burn, baby, burn! 
Disney cartoon comes to l i fe. Arabal and 
Beckett go to Washington.

And when the Courts st ick these peo-
ple in jail, it should be the same kinds of jails 
that ordinary criminals are put in (because 
they are ordinary individuals). As they may 
be murderers, they should be put in high secu-
rity institutions--maybe even on Death Row in 
Texas. Amongst all those blacks and Latinos 
they have so brazenly condemned to prison. 
Reaming is a favorite activity in prison, vio-
lent or otherwise. Isn’t it wonderful to think 
of a CEO getting fucked? Literally? There is no 
such thing as gang rape in prison. 
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If Corporations are Persons, Then They Can be Prosecuted

of the Left JAMES L .  SECOR |  Illustr ation by Tim Dorse y

The Mental
Paralysis 
What is missed in this latest Supreme Court debasing of the Constitution and the Republic is that if Corporations are persons, 
they can then rightfully be tried in Courts as individuals for such things as, oh, say... bribery, collusion, murder, taking 
advantage of disasters to make money (as with the heating people in Maine a few years ago). 
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i f  t h e y h a n d o u t fo o d in one 
area,when do t hey get back to t hat area? 
Tomorrow, two days? Next week? Never? How 
long is the hand out?

C a r n i v a l  c r e a t e s  e m p l o y m e n t  & 
busi ness:  Ca r penters ,  welders ,  pa i nters , 
musicians,dj’s,hardware stores,advertisers,tv 
stations radio’s,vendors.

I’ve heard that US Citizens can bring a 
Haitian relative back to the States but there are 
probably certain conditions.

A Haitian day of Prayer and Thanks is 
a wonderful idea with all of Haiti’s religions 
coming together.

I’m not trying to sell anyone on Carnaval. 
I want to understand how cultural traditions 
get us through hard times. Carnaval is more 
than dancing: Haitians f lying to Haiti, car 
rentals, recording studios, ti marchands, gwo 
marchand, hotels, more people to pitch in, 
strength in numbers: Carnaval.

Eventually GREEN ZONE/RED ZONE 
in Haiti will becom an embarrassment. It’s 
part of the Haitian politics of MONOPOLIES. 
Everything goes two a few.

Food distribution meeting today. Looks 
like we’ll be getting kits of food to distribute 
by the end of the week.

I’m still getting calls for tents.
A photographer friend of mine told me 

the press is leaving because they only like 
fresh blood.  The blood in Haiti is drying.

I don’t t hink ra ndom people shou ld 

decide Haiti ’s future in 
the next couple of weeks. 
Plans for PauP should 
b e  s u bm it t e d  &  d e c i-
sions shou ld be made 
over time.

M o s t  P r e - Q u a k e 
projects (including elec-
tions) were pre-decided. 
The Haitian population is 
tired of all the corruption 
and cronyism. They’re 
c o n v i n c e d  t h e  G o v t 
buildings were destroyed 
because of corruption.

T h e  c o r r u p t i o n 
i s n ’ t  l i m i t e d  j u s t  t o 
H a i t i a n s .  P e o p l e  i n 
t h e  I n t e r n a t i o n a l 
C o m mu n i t y  a r e  a l s o 
involved. Saying nothing 
means approval.

R A M  w i l l  s t a r t 
r e h e a r s i n g  s o o n  b u t 
w e  w a n t  t o  d o  s o m e 
food distribution f irst. 
T h e  p e o p l e  w h o  s u f -
fer around Haiti are our 
fans. We were lucky.

D o n ’ t  f o r g e t 
Kenscof f ;  ne ed s  he lp. 
Bla n kets ,  tents ,  medi-
cal supplies. 

RICHARD MORSE |  Illustr ation by Carlos L atuff

Good morning. Sky,overcast,occasional planes overhead. 
Rooster crows. The Press is starting to filter out.Today is 
Monday. Banks give us weekdays.

Fresh Blood
The Press Only Likes

and the Blood in Haiti is Drying
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mary t brossman

I wrote of how awkward it 

was to poop at school today 

during break for my 10 min-

ute stream of consciousness 

journaling. It was extremely 

uncomfortable and did not 

relieve much.

kay sarver

Home Depot or Lowe’s. Big, 

fa i r ly c lean bathrooms . . . 

with the added bonus of 

lots of items I could possibly 

use/buy.

albert rodriguez

Randalls!

amanda george

7th floor at the library at U of 

H because its usually empty.

michael blas

Not Barnes and Noble on 

Westheimer! They’re bath-

rooms are nasty!

montana atw

On these rappers...

sabrina green

At work, cuz then I feel like 

I’m being paid to poop. 

craig hlavaty

Lu ck y ’s  P u b !  T h ey  h ave 

a separate section in the 

men’s restroom with a toilet. 

I think it used to have a TV 

in it too.

black cassidy

In a secret place to be dis-

covered when its too late...at 

an ex girlfiends!

nathan marquez

In my ex-landlord, Andrew 

Leva’s mouth

patrick pj davis

In the Bat Mobile while Bat 

Man is chasing the Joker 

leaving the car unattended... 

(squish).

rammy dee williams

I would go on Weingarten 

Realty property.

sonya gracia

Maybe Cecils or Next Door? 

They both smell like shit

austin smith

BOONDOCKS IS MADE OF 

FARTS, CRAPS AND DUMPS

Everyone knows the feeling. That bulge in your lower abdominal region is beginning to call 
your name and suddenly nothing else matters. But many of us are uncomfortable pinching a 
loaf away from home so we find ‘sanctuary’ restrooms that we find comfort in. These temples 
of solace provide a familiar environment to do your dirty work. 
My personal favorites are upstairs at Avant Garden, Hot Rod Tattoo, and Randall’s.

Everyone |  Illustr ation by Tim Dorse y

Houston 
poops here.

What is your favorite place to poop when you are not at home? 

prominent houstonian’s chime in  
on this critical matter:

34 | world | FreePressHouston.com | Issue 112 | 02.10





B-CLEAN PRODUCTS FOR INTERNAL
AND EXTERNAL TOXIN REDUCERS

B-CLEAN FORMULA
Works in one hour, effective up to five hours.
In Hawaiian Tropical and Orange

B-SUPER CLEAN
Works in one hour, effective up to five hours.

EFFERVESCENT TABLETS
Works in one hour, effective up to five hours.
Water soluble formula, tastes great.

HAIR CLEANSING SYSTEM
Effective up to eight hours, eliminates external 
barriers and lowers toxins within

DAILY CAPSULES
Supplements detox process 12 to 24 hours
prior to cleansing deadline.
Powerful companion to other toxin reduction 
products


