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We can’t really internalize the fact that we have 
that we have published 100 issues of this paper. It’s 
hard to see the forest from the trees while your 
cranking these things out but our memories are 
littered with laughs, broken deadlines, crises, 
triumph, misspelled words, specious article 
titles, and staff members come and gone. But the 
cornerstone of our longevity has always been 
the fact that the people who bring you FPH are all 
friends. Besides being the people we rely on to come 
through on deadlines, the staff here rely on each 
other for rides, beers, lunch, advice, and the like. 
Because, frankly, If we did not all have an undying 
friendship, this project would have surely died in 
it’s infancy. Financing an underground arts, music, 
and politics paper is not the easiest task one can 
undertake. Simply said, most ‘alternative’ tabloid 
publications in our country rely on sexually-
oriented businesses for more than 30% of their 
revenue stream (see last half of Houston Press.) 
Many of the FPH ‘staff’ are volunteers. Many of the 
writers spend more than they make on an article 
on researching that article. Ultimately, we all have 
a bond and common ground in a desire to see our 
community, scenes, and movements flourish here in a 
city that is often dismissed as another municipality 
beholden to nothing more than oil interests and 
petty commerce. 

Our paper has always been either a glorified DIY 
project or a poorly executed professional project. 
But we like to think our charm is in the fact that 
this is the paper brought to you by the artists, 
musicians, and writers who have their ear to the 
ground as opposed to a group of just-graduated 
journalism students who will write about anything 
for a paycheck. We also like to consider ourselves 
a sort of local bulletin board where random folks 
can disseminate information and find functionality 
despite the ‘clutter’. So remember: we encourage 
you to utilize this medium to its fullest whether it 
be by submitting articles, tips, dates, or whatever 
makes ya feel useful. We thank you Houston and 
hope we can muster up the energy to give you 
another 100 issues.
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editor’s letter

feel free 
to take us 
seriously



art Shows this month

talking with brian moss is like 
a conversation with Kup from the 1986 
Transformers movie. Everything that hap-
pens has a reference, and they’re usually not 
too f lattering. Watch as a planet changes 
into a giant robot and grabs the earth in its 
hands, you might have something new, but 
besides that- it’s all been done under the sun. 

Elect a charismatic leader with too many 
hopes and dreams? Been there. Financial sys-
tem collapses due to American greed? Done 
that. Another new fashion, designed to titil-
late and offend? Bullshit. It’s been done, and 
done better. Moss will be center stage this 
February 20th at Joan Wich Gallery (4411 
Montrose) for his first solo show, but don’t 
expect that to be a time for reflection. A 
gruff snarl, maybe a silly face, but no deep 
introspection. The man stands for a min-
ute with pain on his face, but then grabs his 
knee and complains about digging palms out 
of the ground all over the Third Ward and 
Eastwood. He rotates his shoulder slowly, 
speaking of exploding head gaskets and 

motorcycles chopped into Road Warrior 
monsters. Rubbing his eyes, he is reminded of 
the sights and smells of war in Bosnia in the 
late 90s. Soreness may only portend a story 
about racing bikes in San Francisco in its 
punk rock heyday. Any and every task is easy 
work, when compared to twelve hour shifts at 
a printing factory in Oakland, brutal on the 
body and mind. With the same gallivanting 
Hessian spirit that sent mercenaries across 
the world to participate in the American 
Revolution, it’s the fight that drives Moss, and 
it’s always worth it.

The fields and forests of the heartland 
lie in the back of Moss’s mind. Born into a 
generations-old military family, his early 
years were spent in art school in Missouri 
learning the tedious, oil-based printing pro-
cesses that dominated the identity of the 
20th century. Wood-block prints illustrated 
the seedy, brutal world of newly industrial-
ized and commoditized German Empire and 
the Weimar Republic between world wars. 
Lithography brought out Parisian nightclubs, 

dark alleys and drunks passed out in cafes. 
Offset printing from rubber to paper brought 
newspapers into ubiquity. Photo-collage pro-
paganda masked the horrors of Soviet Russia 
in Technicolor technology and bright, shin-
ing smiles of the people’s will- before many 
of the artists themselves were sent to the 
Gulag for torture and death. Silkscreens 
carried the American cultural explosion 
across the world on T-shirts; from “Property 
of USC” to “Frankie Says Relax” and Kid 
Robot creations. The tactility of printmak-
ing began to break down as soon as Moss 
had mastered his medium, from the inven-
tion of the photocopy to the laser printer and 
the digital press. Imagery has moved onto 
the screen and out of the confines of physical 
reality, leaving the anachronism of print-
making solutions to aestheticians. 

Into this space, the loss of real solutions 
in the face of psychological band-aids and 
fully realized imaginary worlds, steps Moss’s 
latest body of work. He began in parking 
lots, on sidewalks and in empty lots, zero-
ing in on discarded material to repurpose. 
Moss found photographs, banal scenes from 

other people’s eyes. Buoyed along by the GI 
Bill, he copied, redrew, distilled, sketched, 
denatured, scrawled and scribbled his snap-
shot inspirations into ghostly, depopulated 
landscapes and examinations of empti-
ness. Moss struggled against the faculty at 
the University of Houston, continually deny-
ing them a window into his process, an 
easy explanation for his work. His rejec-
tion of artworld mores led him to be labeled 
nihilistic and poisonous. The final coffin 
nail was Moss’s thesis, presented as a five-
inch thick stack of unreadable transcripts. 
Undeterred, he always believed that there 
was no place in art for pop psychology, for 
easy answers. For this February 20th exhibit 
Moss has expanded the size of his large char-
coal drawings, the emptiness populated by 
abstractions of light, wind and texture. As 
the 21st century buoys us away from physi-
cality, reality and tactility, these wisps of 
calm hold the viewer to the inevitable loss 
of their life- to a moment when the world, in 
all its vitality and emotion, f loats away from 
us- leaving only quiet contemplation and the 
search for a reference to ground it in.

�
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Wendy Wagner: Beam Me Up
New Gallery 2627 Colquitt
Through February 14 [713.520.7053]

Prismattak
Domy Books 1709 Westheimer
Through March 14 [713.523.3669]

Paper Ballet
Aerosol Warfare Gallery 2110 Jefferson
Opens Saturday, Feb. 7
Through February 27 [713.205.2528]

Heal the heartache. Soothe the 
wounds of a divided nation and a 
hateful world. No, I don’t think so. 

DEBRIS
Won’t Get Fooled Again, Again. _ | Buffalo Sean
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Soderbergh constantly cuts directly 
after an important look or explosive moment. 
For instance in a party scene with Senators 
and high society types Che attends in New 
York there is a moment where, while waiting 
for the elevator in the high rise, an associ-
ate mutters it was “quite a party.” Che just 
gives him a death ray stare and Soderbergh 
instantly cuts back to the jungle. Likewise 
during action sequences involving a railroad 
train or guerilla gunfights at a farmhouse 
there is a rapid ending edit. Even though 
it’s obviously a lengthy sit, Che keeps the 
momentum fast paced.

The first part is more war action while 
the second half emphasizes the man in his 
environment. The first part has a different 
aspect ration (2.35:1) than the second part 
(1.85: 1) and the whole thing was shot using 
the Red camera and lenses, the hottest in 
digital technology.

Che boosts top-notch production values 
and special effects like the constant gun-
fights. Several recognizable actors appear 
throughout. I didn’t even snap when Julia 

Ormond as a blonde interviews Che in a 
black and white sequence set in New York 
in the 60s. Joaquim de Almeida appears as 
the President of Bolivia, Catalina Sandino 
Moreno plays a recruit who marries Che. 
Franke Potente plays a rebel named Tania 
and Matt Damon and Lou Diamond Phillips 
pop up brief ly up in the second half.

The feeling of lyricism that Che deliv-
ers has little to do with recognizing actors. 
It’s how the revolutionaries go about their 
business with a sense of justice one doesn’t 
associate with our current media drenched, 
world-in-an-instant lifestyle. Che makes 
one of his troops return a car stolen from a 
Batista officer. When he travels into a con-
quered Havana he’s rather walk then arrive 
by crook.

DVD Slight Return
The two-disc set The Films of Michael Powell 
contains A Matter of Life and Death and Age 
of Consent. Powell is primary viewing for 
film buffs and these two films deserve some 
attention for their DVD debut. A Matter of 

Roadshow _ | Michael Bergeron

cal reality of existing in the jungle. That 
one side is propelled by one type of ideol-
ogy in conf lict with the forces of another 
way of thought is just the background for 
the conf lict itself, which unfolds at times as 
gripping action with spectacular set pieces. 
The same could be said for the forest gueril-
las fighting the Axis as depicted in Defiance.

Soderbergh has made an intelligent and 
thought provoking film about the revolu-
tion as opposed to the coup. It doesn’t matter 
if you don’t know who Batista or Castro or 
Simon Bolivar are (although it couldn’t hurt). 
At times Benicio Del Toro (also the producer, 
it’s not a paycheck f lick) spends as much 
time speechifying at the UN or operating on 
peasants (Ernesto Guevara was also a medi-
cal doctor) as he does firing bazookas (with 
great accuracy).

Che runs with an intermission. The 
visual for each half ’s intro consists of first 
Cuba and then Bolivia being graphically 
divided into states and cities, or in the case of 
Bolivia showing the outlines and then identi-
fying the other countries in South America.

these movies had a sense of the 
show - they featured music by which to 
enter the film. Che, directed and shot by 
Steven Soderbergh, harkens back to this 
mode of celluloid unwinding, a leisurely yet 
engrossing experience.

At four hours plus change it’s meant to 
be a cinematic moment to remember, a feat 
Che easily accomplishes. Please allow me an 
aside on the time element. I heard more than 
one person on mentioning Benjamin Button 
first saying, “I hear it’s three hours.” You 
heard right tumbleweed.

Maybe this is not the era of watching 
long films but I never hear anybody lament-
ing an extra innings or sudden death ball 
game, or a super long concert with multi-
ple encores. That’s as political as I’m getting. 
Che doesn’t get too political either, at least 
not in the sense that viewers are going to be 
converted to Marxism. It’s a given though, 
once you see Che you won’t think like a colo-
nized person.

Che unwinds as the psychological 
mindset of a commander, with the physi-

Øche

Back in the old days, like a couple of 

hundred years ago, when big prestige 

movies had engagements they literally 

played for a year at the same theater 

(that had just one screen). 
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Life and Death was released in the US as 
Stairway to Heaven (in 1947). The story was 
David Niven’s return to acting after war ser-
vice and also stars Kim Hunter, Raymond 
Massey, Kathleen Byron and Roger Livesey.

The story revolves around an angel 
(Marius Goring) who missed snagging Niven 
for the hereafter and must now convince 
him to die. But Niven demands a heavenly 
arbitration panel and the whole issue of life 
and death proceeds as a spirited cosmic 
trial. This comedy concerns transmigration 
and the special effects (heaven in black and 
white, Earth in Technicolor) have only been 
copied but never surpassed.

After Powell practically ended his 
career with the notorious Peeping Tom 
(although Psycho made the same year only 
boosted Hitchcock’s career) it took several 
years for him to regain his film footing. The 
result shot on the Great Barrier Reef, Age 
of Consent was one of his last but the first 
for Helen Mirren. She plays a teen nymph 
who provides inspiration for blocked art-
ist (and also producer James Mason). Extras 
on the discs included Martin Scorsese intros 

for each film, commentary by film histori-
ans, and for Age short docus with Mirren, 
and one on the underwater photographers 
Ron and Valerie Taylor, themselves responsi-
ble for most of the underwater footage of the 
Great Barrier Reef waters in that era.

for something completely dif-
ferent check out the 3-DVD box set with 
all five Secret Policeman Balls movies in 
addition to outtakes and a documentary 
that culls all the events. The comedy and 
music concert series started in the mid-70s 
and ran through the late-80s as benefits 
for Amnesty International. John Cleese and 
Monty Python, not to mention Peter Cook 
and Dudley Moore, are front and center but 
the interesting way in which people who 
were starting out but who are now known 
performers – Rowan Atkinson, Hugh Laurie 
and Stephen Fry, Billy Connelly, Jennifer 
Saunders – only reinforces how hot the 
tickets were for these events. Musical per-
formances are pretty amazing also with 
everyone from Pete Townsend to Peter 
Gabriel to Bob Geldof and the Boomtown 
Rats (years before Live Aid) wowing the 
crowd with song. Other cool musical 
moments are provided with sweet duos 
like Kate Bush and David Gilmour, Mark 
Knopf ler and Chet Atkins, and Eric Clapton 
and Jeff Beck. I actually found myself watch-
ing the comic bits a second time. Even 
though the music segments are legendary, 
there’s some really side-splittingly funny 
stuff occurring on stage.

�
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in life, it never helps to use tact 
especially in February, the month of marketed 
love and manufactured emotion. 

It’s also black history month, and with 
the Barack Obama victory it’s that much more 
significant. It’s time to look past the pessimism 
and look towards the light at end of the tunnel. 
Or is that a train? 

My daughter smiles when she sees me, 
and my wife calls me baby even when she’s 
mad. It feels good. Love.

MUSIQUE LIVE
BROKEN SOCIAL SCENE | 02.2.09 | 

Numbers ¶ Broken Social Scene made You 
Forgot It In The People, which, in my opin-
ion, is one of the greatest albums of all time. 
They are one of those musical collectives like 
Tortoise or The Traveling Wilburys. From 
that collective sprung Feist who is so magnifi-
cent they gave her an I Pod commercial. Their 
music can be drone-y and dreamy, and then 
upbeat and rock-ish. As a live experience it’s 
one of those things where you feel every sec-
ond becomes a greater moment as if something 
is special it is happening. When one goes to a 
live show, the most appealing aspect is the idea 
(hopefully) of instruments and the interaction 
between musicians and the crowd to create 

you. There is an energy, which explodes in the 
guitar burst that is excited and overanxious 
like when your hand mistakenly touches a 
butt in a makeout. This is one of the songs on 
Mother Of Curses, a twisted pop album. Yes 
I’ll call it a pop album. It’s all there. Welcome 
Out is majestic and beautiful. 

Todd Rittman of US Maple and Singer 
leads this band, yeah, it’s some of that stuff too, 
but not just that, it’s the rock they don’t make 
anymore, because they haven’t made it yet, 
Mother Of Curses is the name of the album. 
It’s a gift to you

AZITA | How Will You? (Drag City) ¶ 
Azita’s music is many things, but mostly there 
are the stories and the soundtracks to those 
stories. Her voice is not one that you associ-
ate with pop or rock or soul but the same can 
be said of a Randy Newman or a Karen Dalton. 
Sti l l, her songs have an essence; the lyrics 
can go anywhere there is no predictability in 
melody or theme. How Will You is her third 
album and I would suggest you own them all. 
It’s music that is constantly rewarding; each 
listen opens and offers new perspective and 

insight. It’s the soul record that speaks to the 
soul, of the soul, and for the soul.

S H OLI    |  S h o l i  ( To u c h  A n d  G o /

Quarterstick) ¶ Sholi ’s music is ful l of 
adventure and texture. The colors are amass 
and many. It travels, drops off passengers, 
picks up souvenirs, and maps new territories. 
Their debut album is produced by Greg Saunier 
of Deerhoof, which shows that sonic adven-
tures travel in packs like wolves. Sholi make 
the type of music that could accentuate any 
aspect of your day from the book you are read-
ing to a walk to the laundry room. It is now all 
a part of an epic moment. Music can be fur-
nishes the spaces in our heads and I would say 
this album would be a welcome accoutrement 
to adorn one of the rooms of your conscious.

SUGGESTED READING
NO LOGO-Naomi Klein (Picador) ¶ 
HERE I STAND-Paul Robeson (Beacon 

Press) ¶ SHOPPING FOR IDENTITY-

Mari lyn Ha l ter  (Schocken Books) 
¶ , , ,and reading i s a lways a good 

suggestion.

�

something timeless. I think this will be that, 
and a chance to go to Numbers again.

THE ANNUALS | 02.12.09 | Walter’s ¶ 
The Annuals are described via their Myspace 
as ‘experimental pop’. Experimental is not a 
word that I am privy to. In a way, T Pain is 
experimental, and in a way, this is like T Pain: 
well structured pop with a twist. Music has 
become so amalgamated in the last few years 
that simply relying on chord progressions is 
passé, for now it is all a reach. The Annuals 
extend their hand to you, they beckon you to 
come forth, and it’s not an alienating sound. 
It’s inviting, it calls for movement and inter-
action, and it helps that there are also pretty 
melodies. It is a Lindsey Buckingham type 
deal; strange with a pop strength.

MUSICA QUE E GRAVADA
D . RIDER      |  MOT   H ER   O F  CURSES      

(Tizona) ¶ There are many things I could call 
D. Rider’s music. I will start here: sexy. There is 
a song on the D. Rider album called “Body To 
Body” and the song actually sweats and drips 
from your speakers. It drools and fawns and it 
makes you feel sticky. It’s beautiful in the way 
it crawls and writhes on the floor and taunts 
you. The keyboard’s bassline hugs and caresses 

YOU KNOW THE 
GLAMOR IS ALL 
THE TIME, A 
SILVER JACKET 
AND A TWIST 
OF LIME.
_ | Kwame M. Anderson

“I got a problem 

with everybody 

and everything.” 

There I said it, get 

off my back. I’d 

rather scare you 

with the truth 

and not an act.

The Annuals

Monotonix
02.07 | Numbers

The Tontons
02.07 | Numbers

American Fangs
02.07 | Numbers

State Radio
02.07 | Numbers
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born april 2nd, 1985 was dee 
rail, a Houston based Hip Hop artist with 
a heart of (black) gold (more along the lines 
of the Texas tea variety than Care Bear-esque). 
He is a man passionate about good t imes, 
good wine, good music, and good pine. On his 
records he sings of introspective insights, pain 
& pleasure, night time escapades, and smash-
ing the shit out of any rapper he deems to be 
lacking in the talent department. A member of 
Devin the Dude’s Coughee Brothaz crew, Dee 
Rail assembles all-American stoner wit, boy-
ish charm and lung wrenching inner city blues 
into a Martini-like shaken not stirred collage 
of rap-croons. ¶ When did your interest 
in music begin? Ever since a nigga first 
heard some music I gravitated toward it. Been 
making songs ever since I figured out what I 
was doing. When I was 11, I made my first per-
sonal mix tape called “Yo Mama.” It was a mix 
of my favorite songs from the nightly top 5 at 
9:00pm on 97.9 The Boxx and 104.1, plus snip-
pets from various sounds I liked. Had some 
Rocky Horror Picture Show and Twilight Zone 
samples thrown in there too with me announc-
ing over everything on the tape. ¶ What 
motivates your creations? Big blunts, 
bad bitches brew (the Miles Davis album and 
secreting vaginas), as well as beautiful ban-
gin’ beats. Man, really... the idea that one day 
all this work will be worth my efforts moti-
vates me more than anything. Knowing that 
possibly Hip Hop fans years down the line will 
continue to jam the Dee Rail is all I need. ¶ 
What artists would you cite as your 
main influences? My biggest influences 

are Sublime, Al Green, Nas, Devin the Dude, 
Outkast, BlackStar (Mos Def & Talib Kweli), 
and Donell Jones. ¶ Tell me about your 
fall/winter 2008 tour with Devin 
the Dude & The Coughee Brothaz. 
What experiences left the biggest 
mark on you? How did you first con-
nect with Devin and his group? The 
parts I can actually remember were unforgetta-
ble. Rockin’ Emo’s outside stage was a lifetime 
achievement. It has always been a dream for 
me to perform to a full house there and we 
definitely did the damn thing. Devin first intro-
duced me to the Brothaz. I met him at a Big 
Daddy Kane concert in Feb. 2007 at Warehouse 
Live. I called him a week after I did my first NY 
show in April, and we linked up at the Coughee 
Pot [Devin the Dude’s recording studio]. We 
got together and went through a gang of each 
other’s songs and familiarized ourselves with 
one another’s music. ¶ Outside of the 
Coughee Brothaz, do you have any 
affiliations and alliances? I fucks 
with Tha Coughee Brothaz, Fat Tony and iLL 
Faded. Shout out to Tony, Coache Johnson, 
and Domino! ¶ What are your ultimate 
goals for 2009? I want to be recognized 
as the artist that I am. I plan to make a bigger 
dent in the local scene and perform on choice 
occasions including the My Bloody Bunny 
Camp valentine’s day party this February 
14th. Right now I’m completing the W-Tour 
‘09, which is something I would prefer to talk 
about in person with whomever is interested. 
Find out more about Dee Rail 
myspace.com/deerailmusic
�

Dee Rail
“Cats love to steal my shit, 
I call ‘em turd burglars.”
_ | Anthony Obi



he had been playing drums in 
a small jazz ensemble but hadn’t 
felt particularly inspired. Behind the coun-
ter was the band’s singer, Ronnie Bond, a 
Canadian known for his “encyclopedic 
knowledge of 20th century music” and for 

“spitting revolution to the natives.” Ronnie 
invited him to try-out and Bob knew imme-
diately that Ronnie had the inspiration he 
had been searching for.

Ronnie along with bassist John Paul 
Williams and guitarist Kelly Younger had 
been friends for years. “We had similari-
ties.” says John Paul, “We were all looking 
for answers. We started out as teenagers. We 
did drugs, we hung out at Love Street Light 
Circus, we got into meditation, we listened 
to Roky Erickson’s 13th Floor Elevators, Red 
Crayola, early Pink Floyd and the Who, the 
Stones, MC5 and the Kinks which were my 
favorite band. Those were revelatory times 
where we were discovering life, women, 
looking for answers. Ronnie, Kelly and I 
lived together for years. We always had the 
coolest house around. We had our studio at 
our house and practiced a lot. As a group 
we went through different musical incarna-
tions prior to becoming Really Red.”

“Ronnie, John Paul and I had been in 
different cover-blues bands over the years.” 
says Kelly, “We had recently let go of another 

guitar player, Curtis Riker, who wanted us to 
be Cheap Trick. Bob came to practice and we 
hit it off right away.”

John Paul recalls the audition “I will 
always remember him auditioning after all 
of these other drummers came with their 
giant drum kits and hard rock and roll beats. 
Bob came from more of a jazz background; 
he was a studied drummer who knew how to 
play technically. He wasn’t as big and strong 
as some of the drummers we tried but we 
knew if we miked Bob we could get the big 
sound out of his drums. As odd as it seemed, 
he was the perfect fit for our group.”

“Then,” says Kelly,“a Legionnaire’s 
Disease show showed us the error of our 
ways. We were meant to be a punk band. 
And we were damned good at it.“

That revelation changed everything! 
With a seemingly unstoppable fury, Really 
Red raged with music that was fast, loud, 
and intense. It was a band with something 
to say and the band’s mixture of sharp 
socio-political lyrics and a ferocious sound 
demanded people’s attention whether it was 
through their classic recordings or their leg-
endary live shows. The future was now, the 
future was Punk, and, while the future came 
to an end six years after Bob walked into 
Sound Exchange, there was no denying the 
frenzied and insistent energy of the music. 
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”Punk is a lizard,” explains Bob, “scrambling 
and shouting and pulling on the restraining 
cables of a Saturn 5.”

John Paul notes that heeding the call 
of Punk took a lot of dedication, “If memory 
serves me correctly, we practiced on Tuesdays, 
Thursdays and sometimes all day on Sunday. 
No excuses. There was no leader in this. Kelly, 
Bob and I would jam for hours and hours. 
Either Kelly or I would come up with a riff 
and we would hammer until it became some-
thing.  Bob, Kelly and I did the music and 
Ronnie would spend a lot of time thinking 
about what he wanted to say and eventually 
come up with some lyrics and a vocal.”

But, Bob explains, it wasn’t just sim-
ply aimless jamming, “This is what I think 
was special about Really Red. Many of the 
songs developed from tossing around struc-
tural concepts and expressing ideas verbally 
before the music happened. It’s a different 
method than jamming and waiting to hear 
something that you like.”

At this, Kelly scratches his head, “Wow! 
I must have been unconscious. I thought it 
kinda” just “HAPPENED.”

The recordings (most of which were cut 
live) were something Bob recollects as being 
like “kids on Christmas morning” while 
John Paul remembers it as being both “fun 
and a pain in the ass at the same time.” He 
goes on to lament “It’s too bad Andy Bradley 
didn’t take good care of our original tapes. 
We’ll never remix some items that should 
have been louder as an example Dennis 
Grevsky’s sax playing. He was one of the best 
sax players ever.”

Kelly agrees, “The only regret I had 
was Dennis Grevsky’s sax solo on ‘No Art in 
Houston’ being mixed so low. It was a great 
solo. Thanks Ronnie, you dipshit.”

The band’s recordings were all on CIA 
(Completely Ignorant Adults) Records an 
organization that was less a traditional label 
and more of a local collective. Bob describes 
it as having been “a cooperative of highly 
motivated individuals testing the black 
waters to see if there was anything alive 
or dead in there. For instance, the Mydolls 
would be working on a project or organizing 
a show. We’d get together and share contact 
information, make phone calls, write some 
letters, toss out some ideas for a leaf let and 
talk about the best places to get it out there 
on the street. Sometimes Kelly would copy 
things, because he worked in a print shop. 
Kwik Copy first opened in the early 80’s and 
people were finding different ways to dis-
seminate propaganda.” 
 John Paul adds, “Really Red proved that you 
can self-produce your own band.  We would 
press 45’s and send them to college stations 
and use the play list in return to determine 
where our market was.”

That market wasn’t simply regional; 
the band met with some national recogni-
tion thanks, in large part, to a fair amount 
of touring. Bob recalls, “We did four cross-
country tours: 1980, ‘81, ‘82, & ‘83. 1982 
was our mid-west ‘Cowpunk’ tour. The 
other three were round trips from Houston 
to Vancouver and back in two weeks. 
Otherwise, it was anywhere we could get on 
a weekend trip. “ 

John Paul loved touring, “The tours 
were great. We all had to bring our own 
money. We loaded up the van with equip-
ment, Lone Star Beer, our Texas f lag, and 
hit the road plenty. We typically would only 
play in town for one weekend per month so 
we wouldn’t wear out our scene and that idea 
worked pretty well. We had some great gigs 

Really 

Red
_ | Ramon Medina , | Ben DeSoto
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It was 1978 when Bob Weber, a 
skinny middle-class college 
graduate, walked into Sound 
Exchange and saw a notice from a 
band looking for a drummer. 



and some lousy gigs. We played in front of a 
Sheriff and a few of his friends in California 
and we packed houses in Seattle and San 
Francisco. We bombed in front of Nick Lowe 
and Rockpile. We played a Legionnaire’s hall 
in Reno, gambled and played around all 
night, and drove like mad to UC Davis. We 
played for a dollar in LA and the concert at 
UC Davis in California was a day to remem-
ber. We played in Vancouver. We ate lots of 
sushi and stayed up drinking and driving 
for hundreds of miles. We listened to great 
compilation tapes that Ronnie made mostly 
which would be music from so many genres 
from punk to country to rock to oldies.”

Bob’s favorite story was meeting SPK at 
the 7th Street Entry in Minneapolis but he’s a 
bit dodgy on the details. “Ask me for details 
another time, suffice it to say I was still learn-
ing the meaning of performance art.”

Kelly doesn’t do much to fill in the 
details, “SPK was too much for me. I had to 
leave. Not to mention the fact that I had to 
clean cow guts off of my Marshall amp.”

The shows could get out of control at 
times as John Paul recalls, “We were playing 
a gig at the Island when a bunch of ‘punks’ 
started throwing fists in the name of being 
punk and hurt Diana of the MYDOLLS. That 
is what ‘I Refuse To Sing’ was about. We had 
holes in our jeans because we wore them 
out working but people thought that was 
cool. Much of the so-called punk scene was 
nothing but an excuse for some to act like 
idiots. It was also a reason for people to act 
out violently. I remember some jerks spitting 
and throwing beer on Kelly at a show with 
999 and The Stranglers in Houston. Kelly, 
Ronnie and I f lew off stage to fight. I never 
thought that behavior was cool. It was an 
invitation to kick somebody’s butt.  I think 
the punk scene brought a lot of shock and 
awe but it was all rock n roll to me. I liked 
to play fast and loud with lyrics that meant 
something. I didn’t give a shit what you 
called it.”

The touring led to the band being fea-
tured in the seminal 1981 compilation 

“Let Them Eat Jellybeans” on Alternative 

Tentacles something the band seems to 
almost shrug-off now. “Outside of being a 
real honor and an ego boost,” says Bob, “it 
was just business, I guess. We did end up 
opening for the DK’s at U of H in ‘84. That 
was the largest captive audience we ever 
played for.”

“The only thing I remember,” says Kelly, 
“was Jello and Ronnie going toe to toe. God 
only gives you so many syllables in your life. 
Man, those two could TALK!”

Really Red’s notoriety also brought them 
an offer from The Clash to perform with them 
in Houston, Austin, and possibly through-
out the entire Texas leg of the Combat Rock 
tour - an offer the band famously refused. 

“Yes, we turned down the Clash.” says John 
Paul, “My memory was that we were offered a 
pittance to open for them and, when we saw 
the rider and all of the ridiculous demands 
they had, we decided we did not want to 
compromise our principles just to open for 
them.   We were not going to grovel at the 
altar of the Clash for the sake of exposure. I 
never liked Mick Jones anyway. I did like Joe 
Strummer and thought he was a good song-
writer. When I think of this time, I think we 
should’ve done the gig and not been so naive. 
We should’ve gone for it and used the press to 
OUR advantage.”

When I ask them what they accom-
plished 25 years ago Kelly retorts 

“Accomplish? Pussy. Stardom. Wealth. We 
failed. But we left with a sense of self-worth 
and accomplishment.”

That is about all you could really expect 
given the era. As John Paul puts it, “The era 
was encapsulated by young people trying to 
understand themselves. It’s always easy to 
look back and think that people knew what 
they were doing but most of us were f lying 
by the seat of our pants. Anyone who says 
different is lying.”

�

This article is dedicated to Bill Steen, 
remembered as a true artist representing 
the Montrose. 
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a leader who many believe 
stands as a symbol for the every man. 
A leader that is promising change despite the 
mess our former administration has left for 
him to clean up. 

Now, while many of us will inevitably 
gather together over a tasty adult beverage 
and philosophize about our new President’s 
strategies for an ailing economy or the 
Palestinian-Israeli conflict …I have found it 
necessary to ask a completely different kind 
of question. If, as a nation of people, we have 
gotten our shit together and elected into office 
an individual who says he stands for the same 
things we stand for…can we logically deduce 
that it is now possible to rejuvenate Houston’s 
indie music scene once and for all? It may not 
be the most pressing issue for most – but it’s 
a completely valid question. What we once 
thought impossible – electing someone other 

than a rich, white man into the highest polit-
ical position in this country – has now been 
made possible. So…if millions of Americans 
can actually do something right for once – 
why can’t the same thing be said for pretty 
much anything at this point? 

I am hopeful (heh…) that our local 
music forefathers have passed on enough 
wisdom that a new generation of Yes-We-
Canners will eventually emerge from the 
three music venues that are still standing in 
this city and make something happen. Don’t 
let me down, folks. I’m waiting for an indie 
rock revolution. 

In the meantime, I am forcing myself 
to get back out there and immerse myself in 
live music once again. I’ve taken a significant 
break from our humble music scene – but I’m 
finding it hard to ignore some of the shows 
booked this month. 

There are two shows on February 2 that 
are definitely worth checking out. Verizon 
Wireless Theatre is hosting an oddly matched 
lineup with M83 opening for The Killers. I 
am vehemently opposed to The Killers, so the 
ticket price to just see M83 is a bit steep…but 
should be well worth the extra dough. M83 – 
that is comprised of now solo artist Anthony 
Gonzalez – released Saturdays=Youth back 
in April of 2008. The album reads like a 
musical interpretation of pretty much any 
and every John Hughes film ever made. It is 
endearing and unexpectedly evocative and 
should prove interesting to watch in a live set-
ting. The same night – Broken Social Scene 
is playing with The Lymbyc Systym over at 
Numbers. Both bands play pretty straight-
forward indie rock and if you happen to have 
the extra cash to spare, their performances 
should provide you with a solid night of 
above average music. 

Many may not think they’ve heard of 
DeVotchKa, but anyone who has seen Lil Miss 
Sunshine has gotten a small taste of what 
this Denver based indie band has to offer. 

The foursome creates a tantalizing blend of 
gypsy punk folk rock that is as romantic as 
it is energetic and fun. They will be perform-
ing with fellow Denver-based indie rockers 
Crooked Fingers at Warehouse Live on 
February 9. 

The rest of the month is peppered with 
an interesting mix of shows that include 
everything from blues to more indie rock. 
Don Caballero will be performing at the 
Meridian on February 7 and one can only 
hope it will be more interesting than the last 
time they played at the Prolo. Local favor-
ites News on the March will be playing with 
Loney,Dear at Rudyard’s on February 10. 
The H-town Blues Festival takes place on 
February 13 at Reliant Arena. Rounding out 
the month is My Education - Austin’s answer 
to intoxicating ambient noise. They will be 
performing at Rudyard’s on February 28 with 
Sad Like Crazy and Exterminating Angels. 

So, whether you’re sitting on your ass 
hoping for change or actually getting out 
there and helping to create it… at least you 
can enjoy good music while you wait.

Take A Chance On Me
_ | Brigitte B. Zabak , | Gary Isaacs

America (which I am finding hard to 
internally pronounce without adding 

a significant Southern twang) has a 
new political leader. 
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And even in the losses we have seen so 
far this year, there is a new hope. Foremost, 
I express my sadness at losing one of the 
best friends in the Fourth Estate a local 
band could have; Sir Lord von Awesomeness 
Ramon “LP4” Medina, as he gives up the 
reigns to spend his time being the radd-
est dad this side of Kyle G. Otis. Though, my 
sadness is sublimated to thankfulness since 
here I am, attempting to inject that same 

“you can’t miss it!” enthusiasm that Ramon 
always had for local music. Another hit we 
have taken so far is the death of the Secret 
Saturday Show as we know it. It was the fin-
est walk-out I have ever had the privilege of 
witnessing firsthand complete with Johnny 
Paycheck’s “Take This Job and Shove” play-
ing on the jukebox. After the dust settled, I 
told show organizer, JD Tucker that the Secret 
Saturday laid the foundation for what is 
happening now. He gave chances, was non-
judgmental, and he provided a space where 
many of our current heavyweights could 

meet, network, and build friendships based 
on a pure enthusiasm for music, myself 
included. And though the shows will con-
tinue on in a new manner (the venue is now 
secret, you must email them for an invite), I 
can say that many folks will miss the sunny 
days spent downing beers at the Shady 
Tavern, and taking in sounds previously 
unheard. And lastly, I dread the moment I 
must say goodbye to the best band that this 
city dropped the ball on, Lazy Horse…but 
more on that another day.

It seems we have a lot to look forward to 
in the coming year. And I can’t wait to keep 
you posted as this just might be the year that 
we put the whole “suburban wasteland” busi-
ness to rest. Granted, it may have been the 
single greatest catalyst in the current revo-
lution, but it didn’t exactly do much good 
PR-wise for attracting these crucial “tour-
ing Indie bands” to our town. So, let’s drop 
all that nonsense and look forward to all this 
awesome shit we’re doing ourselves!

�

ƒ
ListenListen 

something special for us in the 2k9, which 
word has it is spectacular. And let’s not over-
look the return of Dead City Sound, a triumph 
of man over nature. And with all of these 
super helpful folks coming out of the wood-
work to organize shows both conventional 
and unconventional; write local music blogs 
covering nearly every angle of our sprawl-
ing and segmented music scene; to facilitate 
releases big and small for all of the bands 
working so hard to be remembered; and to 
photograph, record or by other means docu-
ment this moment in our time; we will not be 
forgotten so easily when our day is done.

Death Valley 
‘09
It’s gonna get better around here

_ | April5k

For those of us who thought 

that 2008 was going to be “Two-

Thousand-GREAT” and were, in spite 

of wonderful once-in-a-lifetime 

celebrations, sorely disappointed, 

I offer a compromise to this 

conjuncture by simply expecting 

2009 to be “just fine”. 

so far, i haven’t been disap-
pointed. Indie Houston kicked off the 
year with a by-all-accounts stellar New Year’s 
Eve celebration. Wild Moccasins told us 
all when and where to be for the release of 

“Microscopic Metronomes”, which is one of 
the most eagerly anticipated local releases in 
recent memory. Houston is getting its own 
bona fide pre-SXSW showcase in the form 
of the Merge Music Fest, uniting not only H-
Town favorites but neighbors from Austin 
including some “name brand” talent filling 
the seats (SROs?) as well. Let’s see, then we’ve 
got ListenListen over here putting together 



in the case of houston’s own 
spain colored orange, the band 
recorded a full-length record a couple years 
back, only to see their efforts locked away by 
their record label because of a contract dis-
pute. Thus, as the band continues to build 
a reputation as one of the hardest-working 
outfits in Houston, I decided to chat with 
Gilbert (lead vocals and keys) about that 
record, their personal take on the music 
industry, and what keeps them excited about 
making music.

“Yeah, it was quite the hassle. Sneaky 
Like A Villain is coming out - finally. We’re 
off of Lucid Records and signed a music 
licensing deal with Shout It Out Loud Music 
(Brooklyn, NY). The good folks at SIOLM are 
releasing the record. We are ready to go back 
into the studio to record a new(er) album. 

This time around, we have promised our-
selves to have it released by November 2009.”

As I’ve heard of more than a few indie 
outfits going the route of creating a licensing 
agreement over signing a traditional record 
contract, I asked Gilbert what advice he 
would give to other up-and-coming groups.

“Handle your own business best you can. 
Record labels aren’t miracle makers. They’re 
good for 3 things: paying for the recording, 
manufacturing, and distribution. I would 
say - expect to get the run-around from the 
music industry. I’ve come to accept that 
it’s part of the business. I don’t like it, but I 
understand it (as it buys time).”

Since the creation of Sneaky Like A 
Villian, one would expect for this experience 
to have prompted growth within the band in 
terms of songwriting and band chemistry.

“Well, the music and songwriting has 
gotten a little more exciting for me lately, but 
what do I know? I always feel like I play with 
the best musicians in town. But again, what 
do I know?”

Moreover, the record label concerns 
must have taken a toll on the guys, but they 
remain consistently focused on making 
music and playing shows.

“We love doing it. Writing and perform-
ing are the two things we do best together as 
a band. Well, that and happy hour. There’s 
nothing like a good show! People say we 
play too much, perhaps. We spread our-
selves out a little though. We’ll play a party 
for MFAH, The Continental Club, The Scout 
Bar, Discovery Green, Rudyard’s (our favor-
ite), Boondocks, Warehouse Live, Walters, 
The Mink, or even a warehouse party. All 
of them have different crowds, so it’s totally 

worth it. Entertaining folks is a blast and it 
always involves having a good time; some-
times, too much of a good time.”

With Sneaky Like A Villain finally 
available to the band and its fans, we can 
expect from great things from the upcoming 
Spain Colored Orange release, not to men-
tion some touring.

“The new record will contain sex talk, 
lies, god and the devil, she left me for him/
she left me for her, last call, love, a smoky 
kiss, and perhaps a melody here and there. 
We do plan to go on tour this summer with 
The Sour Notes (from Austin).”

Finally, we talked about what makes 
Houston a great city in the eyes of Spain 
Colored Orange. 

“Arthur Yoria is pretty amazing live and 
recorded. We always have a great time play-
ing shows with him. I also dig Dizzy Pilot, 
You(Genious), Paris Falls, Motion Turns It 
On, and Buxton. I’m sure there’s more, but 
that’s all that comes to mind. Our favorite 
place to play in town is Rudyard’s. We just 
started doing shows at The Continental Club 
and it’s a pretty awesome place to play. Also, 
there’s Boondocks and The Mink that are 
really cool, but, once again, what do I know?”

�

Spain Colored Orange performs February 
14th at Continental Club
myspace.com/spaincolouredorange
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we are very proud of the artwork on our covers and have always thought 
one of the biggest things we could do for the arts community in this city is to yield that real 
estate to hungry artists. I would go as far as saying we have the BEST damn covers in town. 
Now that’s not a tall order but I will bring about anything I can get my dirty little hands on. 
Here is a small selection of what have been some of our most favorite and significant covers. 
It’s hard to choose what to spotlight when we have published 100 issues with 100 covers but 
these here deserve the ink without a doubt. 

FPH 
Cover Art 
Retrospective
_ | Omar Afra, Alex & Tyler Barber 

They say “Don’t judge a book by its 
cover,” but what about a newspaper, 
zine, pamphlet, product brochure, or 
magazine? We hope you have judged 
our covers well and they have invited 
you to read our humble newspaper. 

June 2005 by Jermaine Rogers 
¶ This was the first true cover story the paper 
ever ran. It also was one of the most well read 
non-Block Party issues in the paper’s history. 
Within a week of publication the issue couldn’t 
be found inside the Loop. 

A large part of the popularity is because 
of cover artist Jermaine Rogers. When he 
heard that we were doing a story about meth in 
Montrose he asked to be able to do the cover. 

At that t ime, Jermaine was charging 
around $5,000 to do a cover yet he did it for us 
for free. As he was working on the cover, his 
house caught fire, which he incorporated into 
the artwork. 

This issue brought the mayor, city coun-
ci l, chief of police and a l l of the Houston 
media to the West Gray multi-service center 
to discuss Montrose’s drug problem. It also 
cost the director of Covenant House her job 
and got many of the homeless teens off the 
streets of Montrose. 

April 2007 by Tyler Barber/
Anthony Rathbun ¶ This is possibly 
the most famous cover Free Press Houston ever 
ran. In many ways it took us from a spectator/
commentator to a participant in the Houston 
arts scene. It is also the very first time a photo 
made the cover. 

Some local bar owners reported that this 
cover improved their alcohol sales by 15-20 
percent. Apparently patrons who normally 
bought a glass of wine would buy a bott le 
and those who bought a pint of beer bought 
a pitcher. 

There were mistakes made in the execu-
tion of the performance, most notably the fact 
that the memorial service was held over two 
weeks after the cover hit the streets. 

December 2004 by Shelby Hohl 
¶ On a cold winter’s morning, I opened my 
inbox expecting cover art from an unnamed 
artist as I needed it for an impending print 

deadline. Much to my dismay, nothing was 
sent and the artist simply f laked on me. So, 
I called go-to-guy Shelby Hohl and said we 
need a cover pronto. He said in so many words 
that “didn’t you hear the news? Dimebag was 
shot last night.” This of course was the perfect 
opportunity for him to create a tribute to the 
beloved Texas axe-man. 

March 2003 by Gabe Nolan ¶ 
We really felt like we were going all out by 
spending the extra bucks for the single spot 
color on this very first cover. Gabe Nolan made 
this military-industrial-complex inspired col-
lage for us at the last minute but we felt it really 
captured the Zeitgeist and our editorial direc-
tion. Plus, it looks clutch. 

March 2005 by Carlos Latuff 
¶ We like to think we were against the Iraq 
war before it was cool to be against the Iraq 
War. There was much debate around t he 
office about this one: Was it too didactic? Is it 
insensitive to soldiers? Palestinian-Brazilian 
artist Carlos Latuff, who is world reknowned 
for his political comics, has a sharp tact when 

it comes to pushing the buttons that need to 
be pushed. So after printing, we got quite a 
few angry phone calls about that cover selec-
tion where as we often replied “ Why are you 
angry we printed it but you are not angry it 
is happening?”

September 2004 by Alexandre 
Rosa ¶ Thematica l ly, this cover piece 
stands apart from many as its meaning seems 
rather hidden and elusive. There is definitely 
an androgynous element yet there is just not a 
simple ‘message’ behind it. The red and brown 
tones made this cover one of the divergences 
from the usual spastic colors that preceded 
most cover pieces. The man responsible for 
this, Alexandre Rosa, has done several other 
covers and flyers for us and is an immensely 
talented artist. 

D e c e m b e r  2 0 0 5  b y  T y l e r 
Barber ¶ A drunk asshole, er... should I 
say his garden decoration, inspired this cover 
design. Neighboring The Generic Tribe’s old 
recording studio, he would constantly threaten 
to call the police on us and would always talk 
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shit whenever he saw us outside. So I thought 
it was pretty ironic that such a jerk would have 
1) a Buddha garden statue, and that 2) that the 
statue sported nerd glasses. The quaint scene 
couldn’t go undocumented, so now it has a 
cover to cement the memory forever. And 
really, the illustration was a much better outlet 
than the alternative: to burn his house down.

October 2003 by Jermaine 
Rogers ¶ Jermaine Rogers is one of the 
Godfathers of modern poster art. He has done 
posters for everyone from Radiohead to Bowie 
to the Deftones and has even been honored 
by the Rock and Roll Hall of Fame. And, he is 
from the Montrose. We have long been fans of 
his work even before publishing the paper and 
made it a point to start annoying him right 
away after we began. Eight months into it, w 
managed to be enough of a thorn in his side 
for him to throw down on this splendid Jimi-
Kurt piece. Jermaine also schooled us on many 
standards we hold so dear today and we spent 
hours on the phone with him explaining that  

“punk rock don’t mean shitty.” 

November 2007 by Tim Dorsey/
Shelby Hohl/Tyler Barber ¶ 
Behold! The sordid tale of city planning gone 
awry through the lens of greed, cronyism, and 
gentrification. This cover for Alex Wukman’s 
expose on the Richmond rail f iasco is a col-
laboration between staff aretists Shelby Hohl, 
Tim Dorsey, and Tyler Barber. After sketching 

out a picture-perfect rail car, Shelby passed the 
drawing on to Dorsey who in turn added a sky-
line and peripheral craziness. 

November 2006 by Jermaine 
Rogers ¶ This is the last piece Jermaine 
Rogers gave us before moving to Colorado. We 
felt like it was a parting gift and were ecstatic 
when we first saw it. The simple color scheme 
and striking image made for one of our best, 
and my personal favorite, cover ever. 

Oc to b e r 20 0 8 by G r ayso n 
Coffee ¶ Café Brasil barista and local art-
ist Grayson Coffee ( yes his last name really is 

‘Coffee’) is a master of painting zombies. We 
met him about a year ago and shortly thereaf-
ter saw the hyper-realistic works he created of 
people who knew as zombies. No joke, this kid 
is zombie obsessed. While trading pleasantries 
during a coffee order we pitched him the idea 
of working up a cover. When he asked what 
we wanted we joked about how funny it would 
be to have a zombie portait of the presidential 
candidates eating a fetus. Well, Grayson evi-
dently loved the idea and quickly put together 
a mock up. We were floored. Quite a few peo-
ple took offense at the artwork, especial ly 
Obama supporters who were repulsed by the 
fact that the cover drew a moral symmetry 
between the two candidates. Obama has yet 
to prove his zombie status however McCain’s 
is well attested. 

�
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i have attempted to at least 
partially dig up the history of 
People’s Party II, an organization in 
Houston based on the Black Panther Party. 
I was unable to find any scholarship on the 
People’s Party II, and the activists I spoke 
with are also unaware of any scholarship 
on the local organization. What I have put 
together here is based on some of the news 
articles I have been able to find, and the tes-
timony of activists in and around People’s 
Party II and the Black Liberation Struggles 
that took place in Houston.

Peoples Party II began early in the 
1970’s as Black Panther Party chapters were 
being established all across the United 
States. The success of the Voting Rights Act 
and other legislation that was won by the 
civil rights movement was largely viewed 
as inadequate to young urban blacks, and 
youth generally. Many participants in the 
civil rights movement were beginning to 
become impatient with the slow pace of 
reform and the tactics of non-violence which 
were closely associated with the activism of 
groups organizing and mobilizing for civil 
rights in the south. One group that pre-
sented these frustrations and made much 
more radical demands quickly became the 
vanguard of the black power movement; The 
Black Panther Party for Self-Defense.

Started in Oakland California by 
Oakland Community College Students Huey 
Newton and Bobby Seale in October of 1966, 
the Black Panther Party for Self-Defense 
created a ten point program demanding 
employment, housing, and end to police 
brutality and self-determination for black 
people in the United States. The Black 
Panther Party was inspired by the a a num-
ber of revolutionary movements and largely 
Marxist and Maoist political philosophy. 
They organized as a cadre formation, cre-
ating social programs like free breakfast 
programs, clinics, and armed community 
patrols to help defend the black community 

from police harassment and brutality. 
Both the aesthetics, militancy, and rev-

olutionary ideas of the Black Panther became 
very popular with Black urban youth, par-
ticularly men and chapters began to pop up 
all across the country. The Panthers ideas 
also became very popular with revolutionary 
youth outside of the black community, such 
as the Puerto Rican Young Lords in Chicago 
and New York, the Mexican American 
Brown Berets in California and Texas, the 
Asian Red Guard in California, and White 
formations like the White Panthers in 
Detroit, Young Patriots in Chicago and oth-
ers, who all modeled their groups on the 
Black Panthers.

The first establishment of a Black 
Panther Party Chapter in Houston ended 
up being very controversial, and limited 
the appeal of the later People’s Party II. The 
founder, Willie “Iceman” Rudd is widely 
believed to have been an agent for a law 
enforcement agency. Rudd had traveled to 
Oakland to get permission to establish a 
chapter in Houston. He was accompanied by 
the wife of Lee Otis Johnson, a black activ-
ist in Houston that had been sentenced to 
30 years for giving a marijuana cigarette 
to an undercover police officer. With this 
high profile companion, Rudd received per-
mission from the National office to start a 
chapter in Houston. When Rudd returned 
to Houston, he reached out to black activ-
ists already organizing at Texas Southern 
University and th University of Houston.

Eventually many people became suspi-
cious of Rudd, who claimed to be employed 
by the AFL-CIO, but had an expensive car 
and endless free time. Following numer-
ous suspicious events, there was a meeting 
following a speaking event of Bobby Seale, 
where Rudd was confronted, and Seale dis-
solved the Houston Chapter.

This made the reception of Carl’s 
Hampton’s efforts to organize a chapter of 
the Panthers in Houston very cool. Carl 

grew up in Pleasantville in east Houston. 
He moved to California in his teens, and 
when he returned to Houston in 1969, he 
was determined to establish a Black Panther 
Party Chapter. His efforts to recruit mem-
bership from the TSU and UH campus was 
not very well received due to the recent prob-
lems with the Party under Rudd. With little 
support from students, Hampton set up in 
the middle of the working class neighbor-
hood of Third Ward, opening an office on 
Dowling street. 

The Growth of popularity of the Black 
Panther Party had lead to new chapters 
opening all over the county, at this point in 
1970 when Carl Hampton began organiz-
ing, the National Office in Oakland was not 
approving new chapters. Not having per-
mission to open a BPP chapter, he called the 
organization People’s Party 2, seeing the 
Black Panthers as the first people’s party. 
Despite having a different name, Hampton 
and the other young men and women that 
began organizing in Houston envisioned 
People’s Party II as aspiring to be Panthers 
and do the work of the Party.

Hampton was inspired by the work of 
the Black Panther Party in Chicago, includ-
ing the Rainbow Coalition, an alliance of 
the Young Lords, Young Patriots, Students 
for a Democratic Society, and the Blackstone 
Rangers street gang. In the very early stages 
of Carl Hampton’s organizing in Houston, 
he met with Robert E Lee Jr. a Panther who 
grew up in Jasper Texas and organized 
with Fred Hampton and the Chicago Black 
Panther Party. 

Hampton and Lee met at the apart-
ment of Mickey Leeland, a black activist 
who later became a Democratic congress-
man for Houston. They watched the film 
American Revolution 2, which documented 
the establishment of the Rainbow Coalition 
in Chicago.

Carl Hampton was fascinated by the 
possibilities of organizing with white youth, 

By Robinson Block
A history of Houston’s Black Panthers

The pigs assassinated Carl in an attempt to destroy the party, but 
their attempt failed because pig brutality and murder is one of the phe-
nomena that brought the party to birth. The oppressive conditions that 
Black people and all poor people suffer from is the reason why the party 
managed to stay together and it is because of these conditions that it 
will continue to get stronger 

– James Aaron, Chairman of People’s Party II



particularly the Young Patriots, who used 
the confederate f lag as there logo. This 
inspired Hampton and People’s Party II 
began to work with the Mexican American 
Youth Organization (or MAYO) and the John 
Brown Revolutionary League, a white revo-
lutionary group that grew out of Students for 
a Democratic Society. These groups worked 
together in opposing police brutality in 
Houston, such as the killing of Bobby Joe 
Connor, a black youth who was stomped to 
death by Galena Park police in April of 1970. 
The Rainbow Coalition also worked to show 
opposition to the Vietnam war.

The area of Dowling Street where 
People’s Party II had set up was a working 
class and lumpen neighborhood there were 
a number of commercial businesses, as well 
as a open air drug market (reportedly robi-
tussen was very popular) in the alley behind 
Wolf ’s department store and apartment and 
shotgun houses crammed with a high pop-
ulation density. They regularly interacted 
with the residents of the neighborhood win-
ning support from many of the young folks, 
but also earning some ill will from the drug 
dealers and pimps who’s business was were 
viewed as exploitative form of predatory 
capitalism and destructive to the black com-
munity. The Panthers would work to help 
victims of theft or burglary locate their sto-
len goods from pawn shops. PPII began to 
work in esablishing survival programs such 
as clothing and food programs.

The time that People’s Party II spent 
organizing on Dowling Street came to an 
explosive point in July of 1970. A black teen-
ager selling the Black Panther paper on 
Dowling street was stopped and hassled by 2 
white police officers. Carl Hampton arrived 
on the scene and intervened on behalf of the 
youth. Hampton was open carrying a auto-
matic pistol, which was legal at the time, but 
provoked an angry response from the Police 

officers. The Police attempted to arrest 
Hampton and guns were drawn by both par-
ties. Party Members from the office emerged 
with weapons and the police moved to 
their car and radioed for backup. The scene 
quickly became a standoff. 

A large contingent of Houston Police 
arrived quickly and attempted to negoti-
ate the arrest of Hampton who had moved 
into the fortified office on Dowling street. A 
large crowd of Third Ward residents gath-
ered in the street, press reports claim as 
many as 2,000 people, many moving in 
between the police and the People’s Party 
Headquarters. Many people present had wit-
nessed the initial confrontation and the 
crowd was outraged with the over the top 
police response. Ester King recalled many 
members of the crowd arriving with fire-
arms and other things that could have been 
used as weapons. 

With the situation escalating rapidly, 
the Houston Police Department decided to 
temporarily withdraw. The crowd viewed 
this as a victory, and as word spread of the 
confrontation people from black commu-
nities all over Houston, and activists from 
across the city descended on Dowling street 
to offer their support. A number of black 
youth joined the party on the spot, and plans 
were made for an around the clock armed 
defense of the PPII headquarters. 

Many activists expected a quick and 
brutal response from the police depart-
ment to move into the neighborhood and 
attack the parties headquarters and any-
one else who was in the vicinity. Many 
expected a response like the police attack on 
Texas Southern University where 300 police 
marched from the Jefferson Stadium (now 
Robertson Stadium) onto TSU’s campus and 
opened fire on protesting students. More 
than 400 students were arrested and 5 were 
tried for the death of a Houston Police offi-

cer who was shot and killed, but were later 
acquitted when it became clear that the offi-
cer was killed by a bullet fired by the police.

The police department began to prepare 
and elaborate operation to attack the radi-
cals that had occupied the heart of third ward. 
Houston’s Police chief at the time, Herman 
Short, had taken the role of chief in the early 
sixties. He was a very conservative and sup-
portive of the Jim Crow status quo. George 
Wallace of Alabama made statements in sup-
port of appointing someone like Short as the 
director of the FBI if he was to be elected 
president. The city’s white elite was very 
nervous about the perception of a growing 
black power threat, and Short was supported 
by Mayor Welch and most other city offi-
cials in aggressive, possibly illegal tactics 
against black activists in Houston. According 
to Dwight Watson’s book Race and the 
Houston Police Department 1930-1990: 

“Herman Short saw Black Power as 
an egregious assault on the police and 
on the moral order and decency of the 
city. He received the green light to con-
trol the Panthers and other radicals 
from a citizenry worried about their 
potentially violent nature. He and the 
police CID commanders used surveil-
lance and informants to detail every 
move of the panthers.”

By July 26th more than 2 weeks after 
the standoff began, many began to think 
that the police had given up on trying to vio-
lently move onto Dowling Street or arrest 
Carl. This Sunday was also the Chicano 
Moratorium march in Houston’s Magnolia 
neighborhood, and many of the Chicano and 
white activists that had been doing secu-
rity on Dowling Street attended. This march 
demanding an end to the Vietnam war, and 
encouraging Mexican-Americans not to par-
ticipate in the armed services. This was the 
day that Houston Police executed a large 
operation which by the morning of the 27th 
had killed Carl Hampton, resulted in the 
shooting of PPII member Johnny “Shotgun” 
Coward and John Brown Revolutionary 

League leader Roy Bartee Haile, and caused 
the arrest of more than 60 people.

Earlier in the day 2 black activists 
patrolling north of the Dowling Street were 
arrested by Houston Police, a rally of around 
100 people was held in front of the PPII 
headquarters to raise money for the bail 
of the arrested activists. At the same time 
Houston Police were setting up in the St 
Johns Baptist Church, just a block Northeast 
on Dowling Street. Someone in the neigh-
borhood noticed white people on the roof 
of the church and notified the rally. Carl 
Hampton dismissed the rally in hopes of 
dispersing the civilians in the crowd, if the 
scene became violent. Hampton crossed to 
the east side of the street and walked up 
towards Wolf ’s Department Store to see what 
was going on at the church. As he reached 
the east side of the street he was shot several 
times by a sniper from the second story of 
the church and hit with dum-dum rounds.

A firefight began between People’s 
Party II and their supporters and the 
Houston Police. Many of the residents of the 
apartment complex just south of St. Johns 
Church open fire on the police in addition to 
party members. Carl Hampton was picked 
up by a neighborhood woman, who Hampton 
had befriended in the past and worked as a 
prostitute. While under fire from the police 
in the church, she was able to drive out of 
the alleyway on Tuam where there was usu-
ally an open air drug market, in order to 
evade police checkpoints established on 
Dowling and Elgin. She took Hampton to 
Ben Taub Hospital, first taking off his beret 
and buttons that identified him as an activ-
ist, and checked him into the hospital with 
the ID of her husband. Hampton died in the 
hospital early in the morning.

The aftermath of the shootout was very 
messy. 64 people were arrested, and three 
were shot There were lengthy prosecutions of 
Johnny Coward and Bartee Haile, and near 
constant police harassment for years after-
wards. James Aaron, an 18 year old took over 
as the Chairman of People’s Party II, and 
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along with Charles Boko Freeman, were the 
primary leadership of the organization after 
Carl’s death. While the death of Carl was 
tragic, as the man whose vision and efforts 
had put the Party in motion, it also served to 
steel the resolve of the members of People’s 
Party II and gave them a higher level of rec-
ognition in the community.

There was a short lived black coali-
tion after Carl’s assassination that included 
a broad range of the black community, from 
radical activists to businessmen and ath-
letes, that pressured the city for reform of 
the police department which continued to 
brutalize black brown and young people. 
The leadership of the coalition was Pluria 
Marshal of Operation Breadbasket and Earl 
Allen of Hope Development. This Coalition 
pushed for a boycott of downtown busi-
nesses viewing the white business leaders as 
those who really called the shots in town and 
hoping to pressure Mayor Louie Welch into 
taking action to end police brutality against 
the black community.

Also, 1971 saw some of the first elec-
toral victories from black politicians, 
including the first black city councilor 
Judson Robinson Jr. Many of these black offi-
cials lobbied Welch to fire the police chief, 
Welch referred to these demands as “inco-
herent babbling” in the Houston Post.

This period of time saw widespread 
repression of the Black Power movement in 
the United States, the Black Panthers in par-
ticular. While it was largely unknown at the 
time, the FBI had began Counter Intelligence 
Programs (or COINELPRO), plans to disrupt 
and destroy the Black Panthers and prevent 
the rise of a “Black Messiah.” The militant 
and continual organizing by the panthers 
resulted in multiple arrests, prosecutions 
and incarcerations of Black Panther activ-
ists. As repression mounted, more and more 
energy went into trying to keep members out 
of prison and support those who had been 
incarcerated. 

The Continued harassment of Black 
Panther Party Chapters by federal and local 
law enforcement agencies made it very dif-
ficult for them to accomplish many of their 
desired programs. Following Hampton’s 
murder, efforts were made to open a clinic 
on Dowling Street, and later in 5th ward, 
however neither ended up materializing. 

There were many programs that did 

end up being fairly successful, the Panthers 
initiated a program to test for sickle cell 
anemia that took place on TSU’s campus, 
and opened a Free Breakfast Program, in a 
church in Houston’s Fourth Ward. Peoples 
Party II operated a ‘liberation school’ every 
Sunday in Cuney homes, a public hous-
ing project just north of Texas Southern 
University, providing childcare and edu-
cation services to residents. One of their 
most successful programs was the Free Pest 
Control Program, where Party members 
would help residents in treating infestations 
of roaches, f leas and rats.

Peoples Party II had attempted to con-
struct and operate a clinic on Dowling Street 
at Tuam, with support from radical whites. 
Due to very constant police harassment and 
arrests of whites on charges of prostitu-
tion and loitering, the Dowling Street clinic 
never became fully operational. In 1971, the 
Black Panther Party had acquired a building 
in Fifth Ward and appealed to black con-
tractors to help renovate it. They received 
support from architect and contractors who 
donated supplies and labor, but never were 
unable to make it operational. 

While the Peoples Party and Black 
Panthers were largely viewed as fringe and 
extremist by the elites of Houston’s black 
community, they were sometimes able to get 
support from the black community such as 
the support given by black contractors and 
businessmen for the renovation of a build-
ing in Fifth Ward as a clinic for the black 
community. They Panthers operated break-
fast out of a Church in 4th ward and assisted 
Operation Breadbasket a project that had 
been started by the Reverend Jesse Jackson 
to provide food to poor families.

In the Fall of 1971 the national Black 
Panther Party in Oakland recognized 
People’s Party II as an official chapter of the 
Black Panther Party, in no small part due to 
the sacrifice of Carl Hampton, and the name 
was changed from People’s Party II to the 
Houston Chapter of the Black Panther Party.

The Houston police continued to direct 
large amounts of resources to moinitoring 
and disrupting the activities of radicals in 
Houston, with Blacks, and People’s Party II 
as a top priority.

This police harassment of the Houston 
Panthers, included a house raid in June of 
1971 where 7 people were forced out of the 

house by police at gunpoint and arrested, 
including James Aaron, and Claude Frost. 
Subsequently, Charles Freeman and Johnny 
Coward were arrested the same day. The 
newspapers would print the names and 
addresses of those arrested, which surely 
intimidated people sympathetic to the cause 
that did not want their home address printed 
in the newspaper. 

Earlier, in February of 1971 police 
arrested 4 Peoples Party II activists for fix-
ing a car in front of the peoples party II 
headquarters, based on a law against doing 
work on a car’s engine on a street unless its 
an emergency. The activists were fixing a 
f lat tire. While in custody, police planted 
a matchbox full of marijuana on Charles 
Freeman, and he was later indited on Felony 
possession charges. This reminded many of 
the Lee Otis Johnson case, the SNCC activ-
ist who was convicted in 1968 of giving a 
joint to an undercover police officer, and 
sentenced to 30 years. Johnson was eventu-
ally release from prison after serving 5 years 
after national outcry and a lot of work by 
progressive lawyers.

Freeman was eventually acquitted by 
an all white jury in October of 1971, because 
they did not believe the police testimony, 
after having to be bailed out of prison and 
undergo a trial being defended by Bobby 
Caldwell. This constant harassment drained 
energy, time and resources from People’s 
Party activists. 

According to Charles Boko Freeman, 
the Party was active in Houston until 1974, 
when the National chapter in Oakland dis-
solved the local group and recalled the 

membership to California to assist in work 
being done there. As the seventies wore on 
the strength and prominence of the Black 
Power Movement, and the Black Panther 
Party became a shadow of its former self. 
The FBI’s counterintelligence programs 
had been successful in excacerbating a split 
between Huey Newton and Eldridge Cleaver, 
which resulted in many Panthers and sup-
porters joining the Black Liberation Army, 
an organization dedicated to armed strug-
gle which viewed the Panthers emphasis on 
survival programs as reformist. Dozens of 
Panther members were jailed or forced to 
f lee the country.

At the same time the concessions of 
better political representation to African 
Americans served to temper the impatience 
of young people who wanted radical social 
change. In Houston the end of at large city 
and county elections allowed Black and 
Latin@ communities to elect their own rep-
resentatives. 

The legacy of the Black Panther Party 
is an important one in understanding the 
period of the 1960’s and 70’s as well as the 
efforts of revolutionary movements in the 
United States to study as a serious organiz-
ing effort towards radically trasforming out 
society. Houston’s local movement is still not 
widely know or documented, and there is 
still quite a bit of work that needs to be done 
in order to contextualize the time and place 
that People’s Party was working in, and con-
nect all the dots to other local and national 
events and struggles. Hopefully this will 
help scratch the surface.

�
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in the essay, that many critics say 
marked the beginning of a new genre of 
political journalism, Mailer’s idealism 
drove him mad about the nation’s need 
for the fresh and new perspective that was 
JFK. Mailer was cutthroat. Unashamed. 
Unwavering. Hateful of the many years of 
conventional government and politics. But 
Hopeful for change.

In his lengthy creed of “hipsterism” 
that clearly inf luenced the rest of the Sixties, 
Mailer called out for a hero. A man he called, 

“the edge of mystery” and “a great box office 
actor.” The essay was titled “Superman 
Comes to the Supermarket”.

Okay let’s stop here... and discuss the 
elephant in the room.

Obviously, Norman Mailer was NOT 
referring to JFK. Norman Mailer was talking 
about uh Barack Obama. 

Somehow Norman Mailer saw the 
future. Maybe he watched every episode of 

the soap opera called Holy Shit!: The 2008 
Presidential Election. Maybe he caught 
reruns of How Is This Happening?: The W 
Years. I don’t know. I can only speculate,... 
which is very fun to do.

But somehow Norman Mailer saw 
America’s maddening crave for a hero in 
2008, as well as in 1960. An animate fig-
ure, possibly from Earth, to save our souls 
and cancel our entire 8-year-debt of fuck ups 
with his American Express Red White and 
Blue Card. A man (maybe, who knows) to 
solve all of our problems: heal the sick, feed 
the poor, and put cash in the hands of peo-
ple that don’t spend it well anyway! Hope! 
Change! Amen! Hollalelujiah!

<ahem>
Like us... Norman Mailer and the rest 

of 1960 America got their Hero. He was tall. 
Handsome. Had a place in Cape Cod. He was 
Catholic (that was weird). I think he had a 
birthday once... But in his mere three years 

From the 
Sportsdesk...
_ | Mills-McCoin

“For once let us try to think about a political convention without losing ourselves in housing projects of 
fact and issue. Politics has its virtues, all too many of them — it would not rank with baseball as a topic of 
conversation if it did not satisfy a great many things — but one can suspect that its secret appeal is close to 
nicotine. Smoking cigarettes insulates one from one’s life, one does not feel as much, often happily so, and 
politics quarantines one from history; most of the people who nourish themselves in the political life are in 
the game not to make history but to be diverted from the history which is being made.”

-Norman Mailer

Norman Mailer followed this first paragraph with 
an additional... eh, 13,800 words or so in an essay that 
appeared in Esquire’s November issue in 1960- weeks before 
John F. Kennedy was elected President. 

as President, JFK didn’t change the things 
that America had hoped he would. Instead, 
supporters like Norman Mailer, found him 
to be the same old hat that smelled of War, 
Depression, and Fear. To idealists, JFK 
turned out to be just a politician, not a hero.

In “The Presidential Papers”, Mailer jot-
ted down this of Kennedy: “he had the face 
of a potential hero, but he embodies nothing, 
he personifies nothing, he is power, rather a 
quizzical power, without light or principle.”

In the end they shot him. <another 
thing I hate about Dallas>

Here’s my point:
1960 America expected one man, JFK, to 
change the fortunes of an entire nation. 
Almost half a century later, We are expect-
ing the same Fourth Quarter Hail Mary from 
President Obama.

Breaking News: Superman isn’t real. 
Cheers.

	�
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the latest illustration of this 
washington puppet show, backed 
by the most modern weapons and billions 
of taxpayer dollars annually sent to Israel, 
was the grotesquely one-sided Resolutions 
whisked through the Senate and the House 
of Representatives.

While a massive bombing and inva-
sion of Gaza was underway, the resolution 
blaming Hamas for all the civilian casual-
ties and devastation—99% of it inflicted on 
Palestinians—zoomed through the Senate by 
voice vote and through the House by a vote of 
390 to 5 with 22 legislators voting present.

There is more dissent against this 
destruction of Gaza among the Israeli people, 
the Knesset, the Israeli media, and Jewish-
Americans than among the dittoheads on 
Capitol Hill.

The reasons for such near-unanimous 
support for Israeli actions—no matter how 
often they are condemned by peace advo-
cates such as Bishop Desmond Tutu, United 
Nations resolutions, the World Court and 
leading human rights groups inside and 
outside of Israel, are numerous. The pro-
Israeli government lobby, and the right-wing 
Christian evangelicals, lubricated by cam-
paign money of many Political Action 
Committees (PACs) certainly are key.

There is also more than a little bigotry in 
Congress against Arabs and Muslims, rein-
forced by the mass media yahoos who set new 
records for biased reporting each time this 
conflict erupts.

The bias is clear. It is always the 
Palestinians’ fault. Right-wingers who would 
never view the U.S. government as perfect 
see the Israeli government as never doing 
anything wrong. Liberals who do not hes-
itate to criticize the U.S. military view all 
Israeli military attacks, invasions and civil-

ian devastation as heroic manifestations of 
Israeli defense.

The inversion of history and the scope 
of amnesia know no limits. What about 
the fact that the Israeli government drove 
Palestinians from their lands in 1947-48 with 
tens of thousands pushed into the Gaza strip. 
No problem to Congress.

Then the fact that the Israeli government 
cruelly occupied, in violation of UN resolu-
tions, the West Bank and Gaza in 1967 and 
only removed its soldiers and colonists from 
Gaza (1.5 million people in a tiny area twice 
the size of the District of Columbia) in 2005. 
To Congress, the Palestinians deserved it.

Then when Hamas was freely elected to 
run Gaza, the Israeli authorities cut off the 
tax revenues on imports that belonged to the 
Gaza government. This threw the Gazans into 
a fiscal crisis—they were unable to pay their 
civil servants and police.

In 2006, the Israelis added to their unre-
lieved control of air, water and land around 
the open-air prison by establishing a block-
ade. The natives became restless. Under 
international law, a blockade is an act of war. 
Primitive rockets, called by reporters “wildly 
inaccurate” were fired into Israel. During this 
same period, Israeli soldiers and artillery and 
missiles would go into Gaza at will and take 
far more lives and cause far more injuries 
than those incurred by those rockets.

Civilians—especially children, the 
infirm and elderly—died or suffered week 
after week for lack of medicines, medical 
equipment, food, electricity, fuel and water 
which were embargoed by the Israelis.

Then the Israeli bombing followed by the 
invasion during the past three weeks with 
what prominent Israeli writer Gideon Levy 
called “a brutal and violent operation…far 
beyond what was needed for protecting the 

people in its south.” Mr. Levy observed what 
the president of the United Nations General 
Assembly, Miguel d’Escoto Brockmann called 
a war against “a helpless and defenseless 
imprisoned population.”

The horror of being trapped from fleeing 
the torrent of the most modern weapons of 
war from the land, air and seas is reflected in 
this passage from Amira Hass, writing in the 
leading Israeli newspaper Haaretz:

“The earth shaking under your feet, 
clouds of choking smoke, explosions like 
a fireworks display, bombs bursting into 
all-consuming flames that cannot be extin-
guished with water, mushroom clouds of 
pinkish-red smoke, suffocating gas, harsh 
burns on the skin, extraordinary maimed live 
and dead bodies.”

Ms. Hass is pointing to the use of new 
anti-civilian weapons used on the Gazan peo-
ple. So far there have been over 1100 fatalities, 
many thousands of injuries and the destruc-
tion of homes, schools, mosques, hospitals, 
pharmacies, granaries, farmer’s fields and 
many critical public facilities. The clearly 
marked UN headquarters and UN school 
were smashed, along with stored medicines 
and food supplies.

Why? The Congressional response: 
“Hamas terrorists” everywhere. Sure, defend-
ing their Palestinian families is called 
terrorism. The truth is there is no Hamas 
army, airforce and navy up against the fourth 
most powerful military in the world. As one 
Israeli gunner on an armored personnel car-
rier frankly said to The New York Times: 

“They are villagers with guns. They don’t even 
aim when they shoot.”

Injured Gazans are dying in damaged 
hospital corridors, bleeding to death because 
rescuers are not permitted to reach them 
or are endangered themselves. Thousands 
of units of blood donated by Jordanians are 

stopped by the Israeli blockade. Israel has 
kept the international press out of the Gazan 
killing fields.

What is going on in Gaza is what Bill 
Moyers called it earlier this month – “state 
terrorism.” Already about 400 children are 
known to have died. More will be added who 
are under the rubble.

Since 2002, more than 50 Arab and 
Muslim nations have had a standing offer, 
repeated often, that if Israel obeys several 
UN resolutions and withdraws to the 1967 
borders leaving 22 percent of the original 
Palestine for an independent Palestinian 
state, they will open full diplomatic relations 
and there will be peace. Israel has declined to 
accept this offer.

None of these and many other aspects 
of this conflict matter to the Congress. Its 
members do not want to hear even from the 
Israeli peace movement, composed of retired 
generals, security chiefs, mayors, former 
government ministers, and members of the 
Knesset. In 60 years these savvy peace advo-
cates have not been able to give one hour of 
testimony before a Congressional Committee.

Maybe members of Congress may wish 
to weigh the words of the founder of Israel, 
David Ben-Gurion, years ago when he said:

“There has been anti-Semitism the Nazis 
Hitler Auschwitz but was that their [the 
Palestinian’s] fault? They only see one thing: 
We have come here and stolen their country.”

Doesn’t that observation invite some 
compassion for the Palestinian people and 
their right to be free of Israeli occupation, 
land and water grabs and blockades in the 22 
percent left of Palestine?

�

Ralph Nader is a consumer advocate and 
three-time presidential candidate.

In the long sixty-year tortured 
history of the Palestinian 
expulsion from their lands, 
Congress has maintained that it 
is always the Palestinians, the 
Palestinian Authority, and now 
Hamas who are to blame for all 
hostilities and their consequences 
with the Israeli government.

Punishing the 
Palestinians
State Terrorism Against Gaza
_ | RALPH NADER
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Where did you get the idea to do a 
cartoon about a hallucinogenic jail-
house run by a Willy Wonka-style 
warden? ¶ I had an old pitch that was a 
reality jail show. When we had our meeting 
with adult swim I brought it up and it wasn’t 
really what they were looking for so we were 
like, how about the most insane, crazy, jail 
in the universe? A ‘superjail ’? Little did we 
know that there are real ‘superjails’...without 
all the psychedelia of course. Also, it was kind 
of constructed to be a place/show where any-
thing could happen giving us the freedom to 
do whatever we want creatively.

How large was the crew it took to 
produce the cartoon? ¶ About 25 peo-
ple on staff, 4 sound people, the composer of 
the score and a ton of interns.

The crew is extremely talented and hard-
working-I can’t say enough good things about 
them! If any animation people are reading this-

-if someone’s resume says ‘superjail’ on it HIRE 
THEM IMMEDIATELY cuz it means they are 
great-hahah.

It’s made at Augenblick studios in Brooklyn 
entirely in house which is also pretty cool.

Your student film Space War, gar-
nered you a lot of attention and 
e v e n  w a s  f e a t u r e d  o n  MTV   ’ s 
Cartoon Sushi. Did you produce the 
whole project yourself? If so, how 
long did it take you to make it, start 
to finish? ¶ Yes. That was my degree project 

I did my senior year at Rhode Island School of 
Design. It took about 6 months maybe? It was 
A LOT of work as I did it all myself-drawing, 
animating, sound etc...plus that was all hand 
drawn-no computers. Ha.

Are we expecting a season 2 of 
Superjail? ¶ Yes! (I think so, cross your fingers)

Can we expect any Superjail merch? 
shirts? DVDs? ¶ Definitely. Not sure what 
exactly, but definitely DVDs. the rest is up to 
adult swim. I hope there are action figures. That 
would be awesome. I want the warden troopers 
from season finale more than anything.

Suggest a book and a band! ¶ The 
stars my destination (a.k.a. tiger! tiger!) by 
Alfred bester. It’s amazing. It was written in 
the 50’s but reads like the newest coolest cra-
ziest sci-f i adventure...kind of a ‘Count of 
Monte Cristo’ in space. A band-Les Savy Fav-
they are one of my favorite bands-they are 
also amazing.

Do you think it would be of bene-
fit to Mr. Spock to have a handlebar 
moustache? ¶ Only if it was logical.

Superjail , Bar Fight, and Space 
War are notorious for their very 
graphic and intense fight scenes. 
What kind of stuff inspired you to 
go the route you did? ¶ I love the car-
tooney violence in the fights but it’s also about 

the movement and the challenge of the ‘cho-
reography’ of the fights-trying to keep them 
intense and interesting. Inf luences are obvi-
ously classic cartoons like Popeye and Looney 
Toons, but also weird psychedelia...kung fu 
movies, action, anything cool really.

What do you think about the cur-
rent state of animation — where do 
you see it going/ where would you 
like it to go? ¶ When you say ‘current’ 
I’m assuming you mean TV/movie animation 
entertainment right? I’m not the biggest fan of 

‘current’ animation. I would love it if it went in 
a more hand drawn looking and more impor-
tantly cartoony fun visual direction instead of 

‘scripted sit-com’ direction. Seems like that’s 
the only thing the networks want. I’d love a 
show that was purely visual with no talking...
i’m not huge into the whole ‘3-d’ thing either. 
I do love the Pixar movies-they are amazing. 
Maybe it’s a love or nostalgia for what you grew 
up loving? I dunno. There’s also tons of crazy 
independent animation that’s really cool but 
doesn’t really exist as ‘popular entertainment’ 
so most people don’t even see it. I like a lot of 
that kind of stuff. Festivals are great way to 
see that kind of stuff-and the Internet, even 
though watching stuff on the computer kind 
of sucks.

If you could pit any two cultural 
icons against each other in a skin 
shredding death match — who 
would it be? And who would win? 

¶ I think I’d rather watch two cultural icons 
get drunk together. Jim Morrison and Harry 
Nilsson would be pretty cool.

You play guitar in a band out of 
New York called ‘Cheeseburger’. 
Any particular reason to go with 
that name? Planning on touring 
anytime soon? ¶ The name is iconic-its 
fun-classic-all American-badass. What’s bet-
ter than a cheeseburger? We are working on 
our second record right now. If it is on time--
we’re kind of behind schedule right now--we 
were supposed to tour spring 09-so i ’m not 
sure if we’ll wait till next fall or what...you can 
stay posted on our my space page (myspace.
com/cheeseburger)

Do you have any recommendations 
for aspiring artists to help them 
further expose themselves? ¶ Work 
hard, be productive, and to expose yourself to 
many different things. Also don’t worry too 
much about being ‘current’ or ‘selling’. You 
have to be true to the kind of stuff you want to 
make. The short film Barfight that we made is 
what got us on Adult Swim’s radar. The funny 
thing is that it was rejected from every film 
festival we entered it into and there was a three 
or four year gap until they contacted us (we 
made Barfight in 2000!). Kind of insane when 
you think about it.
�

FPH had the chance to chat with animator Christy Karacas about his new cartoon Superjail which is currently 
airing on Adult Swim. We picked his brain on everything from gaining artistic exposure to new wave punk band 
Les Savy Fav. Read on fellow scribes, within lie magnificent secrets to creative justice!

Interview

Christy Cacracas
_ | Shelby Hohl
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